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civilized world at ler;e then did sny of the pervious upheavaela and
orderls, This time, two of the moat 1llustrious members of the
continental famil' « the nation of Caesar and Dente snd the country
of Diirer and Hilderlin - heve utterly abandoned whatever was in=
spiring end constructive in their past, and, moreover, challenge
end attack sll those who still asdhere to the essential laws of
Oceidental culture,

Of ecourse, it would be absurd to hold a few individuels = hows=
over wicked and however powerful - solely responsible for a calamlty
of such apocelyptic dimensionss The disaster called Fesclam=Nazlam
hes its roots not only in the problematiec cheructer of two particular
nutions; it 1s derived, not only from the blunders of one particular
pepce conference or from the sociagl conditions of a chaotlic post=
jer period, but eslso from the abysmel depth and coumplexity of
suropean thoupght, Undeniably, the intellectusl climate of the
continent fostered for many yesrs the baclllus that has now become
g0 murderoc 8aly virulent,

1he HEuropeen litérnture of the nineteenth century - one of the
most frseinating developments of humen culture - wes charged with
ominons, or sembluous, potentirlities, if the Philosophy of Enlighten
ment had sapped the authorlty of religlon snd feudalism, the pessimi
stic remanticism end extreme individuaslism of the following perilod
guestioned end undermined the validity of any hiererchic order -
ineluding ell accepted ertegoriea of logie, ethles, end aesthetlcs,
Jean=Jecques Roussesu and Emmenuel Kent inaugursted an intellectual
revolution of steggering implications end consequences, Man concelved
and communicrted a new,dsring vision of his own nature and destiny;
the basic elements of the humen dreme = men's relatlon to God and

soclety, his physical lmpulses and metephyaelcal sspirations =
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had to be redefined and revaluated,
The generous 1lluslons o the elghteenth century were refuted,
onee and for all, by the psychologicel discoverles of the nine=

teenth, How wes it possible to ignore the sinister qualities of

modern man » &fter the bold and trauic revelations of Nietzsche and

AStendhel 4 . . ¥ :
DOstoevs;u}M and Schopenhauer, Freud snd Marx, Tolstol and
Kierkegeard? It became difficult, indeed, impossible to indulpie in
supherdisms sbout man's intrinsiec goodness and simplicity, in view
of their cruel and zdmireble truthfulness.

The very concepts end treditions on which ouwr civilizutlon rests

were affected by the grend intellectual assault,

While the materlisl world was
beliny sobeumckessdy ltered by S vuat technical end selentific
dlscoveries, man himself seemed to grow and chenge, to mature, Lo

» .
Liwaleiv oF (4. b tefurs Hdsin A tJ\K:,q‘ﬂ L AE S oonge
inerease in glorious and terr'ibl*f‘eatmmen.Aiiow dynemie and colour=

e A Milfa!_h_\_é
ful the Humen Comedyv sppeered 1n Bulzec's epie interpretation! How :
fierce end fascinsting wes the Human Besst, as presented by Emlle
4olal whet unprecedented problems snd rEreassERgee olutlons
were antlicipated in Helne's bitter-sweet irony, in Baudeleire's

ﬂ__),,' + ¥
hazerdous c:lt of gedd end ugliness, in Rimbsud's rebellious ad=

venturel The tra edy of mmen solitude - both the utter futllity and
inexplicable  rendeur of our struggle were experienced snd formed
anew by men like Fleubert end Strindberg, Henrik Ibsen venturec to
guestion such sucred institutions as marriage = one of the moral
bases of bour eols soclety - ; Oscar Wilde foolhardily challen.ed
the sex prejudices of the middle cless, Kerl liarx - infinitely
repter g8 an enalyst than he is as & prophet = discovered the
motive powers behind mun's collective drema, while Sigmund Freud

- egually inspired and equally one-sidad - penetrsted into the
1 !
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Imesdd neze of théunconscious, where he found the tokens and SCars
of early treumss snd. incestuous appretites,
ietzsche-Zarathustra bewitched Lha.a;§e£ivé 61ite with hls
equivocal cetehwords. Waw Prometheus-like, he challenged the gods
end defied EHE‘;;;ﬂﬁtéﬂhﬂéhﬁé; of.fv;-thnun#nd years; whatever had
"f'o.ua}l.! At ) r;".-._,, - "y
GE?H}’_II_;GJL thn DQC“PFDQ to Pescal, fron saketeb-e toiﬁnther..
P AN ) \%:h“lggnﬁ;

was roubtnﬂlwr 4oépecisbeé by this terrific revolutionery. “ A
How thrillingly mdventurous life seemed, up there, in lgcial
height, immeasurably beyond good and evil! An enti=intellectual,
anti-thumaniterien vogue swept the contlinent, Lhe commonplece faith
in Science, Reason, end Progress provoked the new idoletry of
Instinet and Intuition, The &lan vitel - the eimless ener.y of
{1fe ug such = was worshipped, no matter what 1ts purpose snd 1ts
directlion,
gut from Nietzsche's Power philosophy it is only one step To

Sorel's terrible Defense of Violence end to Spengler's dreary

Decline of the Western World,

11
With ell eccepted codes and coneepts questicned or destroyed,
the moment sppeured propitious for the last, decisive blow sgeinst
Christian, Occidental civilization - the Aevolutlon of Nihilisme.

But Nazism and Fescilsr = it seems almost needless To say = stri

kincly failed - or, in fact, tlepsim$e never tried = to fulfil the
prophecics of those they claim as thelr litersry predecessors.

The demagogues of Berlin and Rome jun£ stole the most dublous in
redients of certain philosophles end mixed them to &n obnoxious,
indeed, deadly concoctlon. is 1t Rietzgche'!s fault that his Super=
man becomes £ revolting freak when represented Dy liitler, Goering,

end Goebbels? Can we blame Tolstol end Dogtoevekl for the huckneyed




imitation of their ecstasles? Is Schopenhsauer's tragic vislon re
svonslible for the vulger nihlillsm of menlucs and criminalst It might
be even unfalr to reprosch Richard Wegner with Hitler's weskness for

Die Melstersingerses

411 those Buropean geniuses = being real EBurcpeans snd true
geniuses - were not only bearers of the digbolic bscillua but =lso
rosgsessed and offered the remedy to render the polson wholesome and
stimalating, The EBuropesn drama proceeds according to eomplex dislec
tiesl rules, Its crucisl developments heve often, if not elways, =
twofold impaects they contein the double germ of progress end dis=
aster, of liberation end cutastrophe, Esch time when the Huropssan
genius chellenges the eatablished hierarchy of values and institu=
tione, he threatens = deliberstely or unwittingly - the basle struc=
ture of Christisn ecivilizations This 1ls true of the Renalssance, of
Luther'a Reformation, ¢f the French Revolution, end of the more
recent expepiments - both scientifie~technicel and psychological-
.rtistic, 4nd it 1s asme true also @er the more freagile literary

sneration = our contemporsries = succeeding the creative glants of
the nineteenth century. Thelr very wealmess 1s often the source of
their poteney snd persussion, If some of them eppear flippent and
ecynical, they may be so out of their tonic gverslon to bombastic
words and beautiful illusions, Some are bitter, out of their relent
less truthfulness. Others owe theilr perticular insights to en almost
morbid sensitivity of their nervous system, ls Wissde there in modern
witings proclivity for the sterile and cheotic? Perhaps so; but
there is also an suthentic, passlonate striving for new velld con=
cepts end ime;es, the earnest, inspired will to find end formulate

a new morrlity, e new kind of beauty, a new law, & new vision.
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The pivotel experience of the first World War intensified snd deepenec
both elements in Huropeen letters - on the one hend, the suicldal moods
and feverish distortions, and, on the other, anig#nnuhhv—othun, the
cons'ructive will to find new solutions for the vital sociml and moral
{asues of our time, turopean litereture emerged from the ordeal richer
than ever in colours snd contradiections, sublime beauties and dengerous
tendencles,

The period from 1920 to 1940 in Burope wes maybe less dynamlc and
less aiunificant,.p& fer a8 crestive writing ls concerned, thean were
the first two decades of this century, Yet it would be erroneous to
believe that literature in Europe steynated, during the years precedin
the present disaster, There is & profusion of new, youthful volces =
some of them shrill or weak or cheaply sensatlonsl, but others cendid
and powerful, mewvinmimwerdéminel-and-suthenties Irue, this polyphone
concert echoes the anguish of peat tribulations end often anticipates
the screams &nd spasms of coming calemities, But at the ssme time
we sre sfrucﬁ by unmistakesble signs foreshadowing the present fight
against evil and even the future epoch of reconstruction snd recovery.

® ¥ &

It is not the purpose of this unthology to introduce or publicize
eny particular litersry movement. In fact, there are no llterary move=
ments in the waretorn, wer-weary Europe of 1943; there are only the
brave, if seeret, opponents, the tragic victims end the venal flunkeys
of a totalitarlen dlctatorship.

5
The last grest boom of literary schools and coterles in Europe
was during the yesrs immedistely sfter the wWorld War., It was then that
Expressionism, Futurism, Dedeism, snd the like - ull sterted shortly
before or shortly after 1914 = became populer &nd ;om;npteﬁ the arti=

atic scene, Their heetic glory, however, utterly failed to lest.,fThe

( Yet, )
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influence of those anti-realistic = or surreslist - tendencles is
8till noticeable end still stimlating, while the products snd
patterns of the originel schools have long become stale and merning=
leas,

During the following years - from 1925 to 1940 = no literary
formils was generally accepted by the continental venguard., Of
course, there were ;roups and cliques - Marxists, neo=Cetholics,
neo-Conservatives, and so forth; but thelr slo.ens and styles were
determined by non-literary motives and interests. The leesding fi=
gures of the Europesn literery scene - men like Rilke and Valéry,
Glde und Ortepga y Gesset, Thomes Mann snd Croce = may have hed
the authority to lsuneh their own lﬁiterary progrems, but did not
choose to do so.

There were no "movements" but there was a rich veriety of
trends and tastes, promising efforts and€;;;;;; acccmplisiments.
Irems, novel, eritiecism, even poetry, continued to flourish =
elmost incredibly = while the continent wes drifting towsrds dis=
aster, No doubt, Europe's social and politicel élites failed signnly»
in their task of leading end enlightening the muddled, melcontent
pecples. But the record of the liftfrery men is, on the whole, more
impressive and more honorable than is the one of politiciens end
industrialista, The majority of kuropean writers were not unaware
of the dangers confronting them, nor were they frightened or para=
lyzed by their sinister insights. It would be indeed unfair to
condemn éhe creative minds of Europe en bloec ss "irresponsible"
or even as treacherous, Naturally, there are sad exceptions, But
in general the representetives of European letters did their utmost

e 2atasteoyle
to warn thelir continent against:ﬁif imwinent jgdagnsee end, et the
same time, to Increase its _lory by contributing new works snd testi:

monies - scme of them of sound and lssting welue,
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l;MT;ITEQ-purpoae of this entholo;y to present as comprehensive

and es unbiassed & survey as possible of what ls soundly alive snd
lastingly valid in the Europeasn literary production of the past

two decades.

1V

0f course, it was imposeible to omit in this selection &ll symp=
tome of decedence snd confusion: they are inherent in the works of
the very suthors who mey turn out to be the heralds of e coming
guropeen renaisssnce, But we mede it our policy to exclude from this
book s#l1l those writers in whose style and ideolo.y Fesclst elements
predominate.

#irast we thought - somewhet epprehensively - such a political
diserimination might complicate and corrupt our cholce. But the
omigsion of Hitler's and Mussolini's literary champlons proved only
e minor loss. Nobody will miss Henns Johst und Marinettl - those

ludierous poetse lsuresti of the Berlin-Rome «xis. And us for those

"unpolitical" conservatives who mede thelr peace with the devil =
as did Hanas Crrosss in Germany, Gracla Deledda in Italy - , most
of them ere rether on the boring side, It is indeed possible to
progsent a falrly complete panoreme of contemporsry kuropean letters,
without edmitting anybody who stalned or forfelted his prestige by
too intimete = contaet with the powers of barbarism.

Yet, there are coses that caused us a little hesdeche = Uer=
hart Heuptmsnn, for instance, Kmt Hamsun, and Gabrlele Dt#nnunzio,
Thelr literary rank is beyond any question, Should we do without
them - becsuse of their political misbehsviour? Undeniably, Heupt=
menn's early dremas ere still powerful, regsrdless of hls short=
sighted servility toward Hitlerlsm, But, then, how long is 1t ego

that he wrote The Weavers end Hennele's Ascension? The truth ls
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that he produced nothing of real interest since 1ul8. This snthology,
however, Covers only the perlod between the two world wars,

That is why D'#nnunzio hardly fits our scheme, quite spurt from all
political considerations, His poses &nd va,arles, zccents and adventures

N
are impregnated with the ummistakeable é%&our of the fin de slecle; kde

hia theatricel fascination is s plhienomenon of the pust., 1t seemed more
pertinent to include Ge Aes Borgese's brillisnt anelysis of D'Annunzlo's
cheracter and career, rather than to present e sample from the poet's
somewhat overa,ed worlk,

And whet sbout Knut Hemsun - that unigue old wizfard of Norweglan
solitudes? True, he lost his genlus with his politicel integrity: th:
more ardent his pane.yrics of lazism, the more boring become his novels.
Yet, some of the things he produced between 1919 and 1559 are of ecom=
pelling besuty end originulity, Hevertheless we decided to renounce his
Eontributicn. The influence Knut Hamsun exercised on European literasture
in generasl, end on German writers in particular, was exceedlingly un=
fortunate, His fierce, irrational hatred of western civilization incited
the Vendelic instincts of many & c¢allow scribbler between Oslo and
Rome; his personsl style served es & model to the cheapest "Blood and
50il" romenticists. Definitely, his pleace = intellectually end even

ertistically - is on the other side of the fence,
But = a eritical reader might object at thils point, = if you ere

g0 strict 1n matters of politiecel ethles, how eould you edmit such
equivoesl contributors ss Stefan Georpe aund Psul Claudel, Jean Cocteau
end Lul;l Pirendello®

It is undenisble that there ure suggestions of an antl-demoeratic,
suthoritarien philosophy in the work of the great German poet, Stefen
Georze, and of the illustrious French burd end dramatlst, Paul Claudel
But in both ceses those inimical elements sre counterbalanced, or 1in~=

deed outwelghted, by other tendencies of more approveble nature, If 1t
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is true that Clesudel = the fervent Cetholic and lmplacable eneuy of
snlightenment and Progress -~ paild emburressing homuge to General Franco
end Marshal Pétaln, it is erlso true that his religlous pethos is profound
and euthentic enough to guarentee the innermost purity of his ideas &nd
intentions - far beyond, and quite apert from, his occasional tectical
slips, The great Buropean treditlions are unquestionably szlive in paul
Cleudel's preyers snd suguries, just as they live in Stefan Georye's
aristoeretic ethos., Idolized by German natlionalistic youth; wooed by
Goebbels end his puny agents, the sacerdotal renovator of German poetry
might have become the "Fifhrer" of Nazi literatures, But he spurned =
proud and incorruptible - ell flattering offers coming to him from Berlin
and dled in exil = disgusted with the blatant vulgarity of the Teutonic
"mavolution" which he hed, in part, prepared and prophesled., It was
his lest wish not to be burled in German soll,

As for Pirendello snd Coeteru, the subastence of thelr messages 1s,
of course, less forceful end less inspiring, But both have to contribute
origzinsl end somehow indispensable shedes to the rich pellet we try to
present in this volume, Besides there 1s no touch of the ?aaclst bu=
cillus to be traced in their dream worlds, I1If Pirsndello's psychologleal
frntusles heve eny relation to Mussolini's pseundo=Ceesurlen régime, ismam
it cen only be a critiecal, even hostile one. Deeply versed in the pers

etomalenels

doxlecrsl ) - of 8plit personalities, the 4it:llan skeptic and
romenticist wes certainly not inclined to izlorify, or even to recognize,
the hollow grertness of any neurotlic Duce, If Pirsndello, during the
last vears of his life, yvielded to the temptations and to the pressure
of the Puscist Covernment - what has such lacq?f firmess and fortitude
to do with the charm and velue of his artistic creation? ind if Cocteau
- sick und half-irresponsible = proved unable to resist the messive

persussion of the German invaders - does such humen weakness depreclate
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the enthrelling quelities of his feats sand confesslons?

v

There were other problems aend difficultles intrlguing the editors of
this book, Could we hope to bring sbout e falrly repreaentati;g_gelectinm
- with only six- or seven-hundred pages at our disposal? It ;ig' vast
profusion of literature from which we had to pleck the most striking,
most typlcel samples. Every antholo,y is erbitrery and inedequate, to
a cortain extent, Fully aware of this denger, we tried hard not to
ne: lect anything of reul significence « not to admit the medlocre, Ve
excluded = consclously and deliberately - some of the European nemes
most familisr to the aimericen 1£Eperary public = not necessarily becsuse
we deemed those suthors second=-rete, but becruse we belleve thet their
works = however populsr, clever and entertsining = sre not essential
in ewm¥ the perticuler context of this book,

snother delicete issue was, to find an eppropriate scheme according
to which the materisl could be organized, Would the langue e be an
adequate criterion? But it appeared somehow dubiocus, i1f not outright
wrong, to present, say, Ramuz and Haeterlinck as Frenchmen, just be=
cause French heppens to be thelr 1dion - Hofmennsthal and Werfel, as
yermans, because the CGermsn language 1s thelr medium of expression,
ies it permissible to neglect, or even to deny, the specific qualitles
of the smaller countries - Swit:erland, Belgium, sustria, Czechoslovakiaf
To claim Frenz Kafke nnd Rainer Mari: fAilke as Germens would be almost
tantamount to secepting Hitlerian views, Kafks = one of the most extre=
ocrdinary masters of Germsn prose = is not really s German writer. His
incompireble vislions sre deeply imbued with the mysterlous twlight of

Prague - a city which 1s a complex end independent cultural entity,
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by no merns # mere perticle of the Greater Relch. As for Rilke, it 1is
partieularly difficult to deflne his nationelity: Slevic, French and
Nordie clements sre fused = intimetely and enchantingly = in the irl=
descont texture of his work and being. Should we present him simply es
"a Europesn"t? That would heve been premature,ss

The Europesn map, £8 shsped in 1919, mey be imperfect in many ways;
but there is no better scheme availeble es yet, ve declded, therefore,
to clessifyv our suthors according to their respective lands of origin,
and to stick to the Versellles Tresty as regards the various national
soverelpgnties,

A polnt requiring speciel explenation is the sbsence of Englsnd's
volee in our symphony. It mey seem psradoxiecsl, if not provocative,
to exelude from a selection of this type the very netion to which
durope ls most profoundly indebted, st this historlcal moment, There
were, however, numerous cogent reasons speaking sgalinst the adwlssion
of Bnglish {"g;'t Irish) suthors,

First, Bnglish ltersture 1s much more widely snd more intimetely
known to the american resding public then sre the Huropean continental
writers; consequently, the selection of English material would have hed
to be mede according to principles very different from those spplicable
to the other nationel departments, Secondly, 1t appeared inadviseble

- from sn srtistic, or stylistie, point of view - to include one group
of orizinel texts in a book consisting of translatlons, Thirdly - and
this last srgument 1s perhaps the one that brought the final declsion =
the publishers of this volume are planning e speclal antholo y of
writings from the British Commonweslth - conceived as e kind of sequel
to "The Heart of Burope", juat us the letter might not have come into
being without the encouraging exemple of e preceding volume, ".merican

Hervest,"




i.,r',,‘

s 1\.‘"

A\ vi

1t wrs our esmbition to show the vast varlety of European lands=

capes, moods, and rhythms. What stirring contrasts! Whaet dellcate

transitions snd suggestive blendsl From the gaudy 'Eplr:anq = 80 en=
f."f( iz 18 2
chantingly described by Pensit Istrati - to the Nordie 1idyl of F.iLz'id
ft.. cﬂ(mw,‘ ,4 o o M To v 7t +‘f— S,Lr/w“:k 3~w-w\3
Undset; fﬁnﬁﬁhhe"aggltude of 'the Volga valley-e-impresslvely evoked

in Romenoffte-trrado-aketoh-- to the mellow lovellness of Paris re=

cdrel Pioasl gk
sonding through the prose of [Jules RomelnW esdVoifry herbeud;

from the bleak grandeur of Finlend's 1l:rkes end forests to the featival

Beroque of Sslzburg's architecépture - solemn/rnd winged as the style

of .ustria's greast poet, Hupo von Hofmannsth: 1,- ~+ what sbundance
-|"_ y‘,:_.- : { f F

of splendors and memories) |~ ° v '
AT ( i

f"PTow richly nourished, 0ld end blood-sosked soil grows all thst

A 2 %a
moves us," aes Richerd Beer-Hoffmenn seya,in &im remarkable )d.en.{'on

. -.-h-_-—_._._'_‘-._ r
Mozert. From this ,round = the tragle, fertile, sacred soll of Europe

Sk d( wilose
- rose the spiritual heroeq whdse nemes we find invoked in certain
Beptdosnn ot

peges of this anthology: Hartin Luther end Jacob Boehmé?Xdoethe and-

Sehubers « those inspired sons, or creators, of a better Germany,
now sllenced or distorted; Don Qulxot, = pathetlec und grotesque, yet
infinitely moving: an ruthentic myth, as conceived and analyzed Dby
Don Miiuel de Unemuno; the greet mssters, from Giotto to Plcasso, of
whom Julir-n Green specaks to us with so mueh 1ff‘fﬂ.@ﬂjﬁﬂen::msl.‘l.t::writ‘.;;,'.

Dostoevski, the soul rnd prophet of "Fiery Russia,’

to quote Remizov's -

7

\ a
formule; Ibsen and Semmiesy Freud, MHuseryk and Lenin. ) &
e
Europe 1s a continent of ni htmeres end mrderers - the-dend.ofl |
B ) h
she-Henomen, the derdly reglion where the A.e of the Fish beglins; it is .-
the realm of entics and masquerades, follles and romsnces, the land \?:
Y
of inspired jesters; (who could be funnier - who wiser then lizsek's x.;
Nl
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THE BEART OFP BRUROPR

An intholo,y of Creative writing on the Burcpesn Continent
between Two world wWars

Bdited by K laeus Kenn

PREFACE by
INTRODUCTION by Klaus ldenn

+ + 4
( »» indlcates: "for the first time in English"
¢ Indicstes: "for the first time in the Us Se"

sAustria
(Introcduction by Frens Horch)
Richerd Beer=iofmenn, “"Mozert" s»
Hugo von Hofmarm:thal, “The Sslzburg Font:l.val:" e
Arthup Schnitzler, "The Mask Lender" (from “"Dream story") sa
/1fred Polgrr= "Decay: Vienna, 1922" (article) sse
Joseph Roth,
gtefen Zwelg, "Tosecrnini"
Frent werfel, "The Crooked Croass" (ahort story)
Franz werfel, Three Pooms ss
Hermenn Broch, "vVeryil" (fra ment) ee
Sismund Freud, “why wWart" (an open letter to Albert Einstein) e

Bel_ _iun
( Introduction by {-‘rnnsahe pony )
Maurlce Keeterllinck, "Notes sbout God and Death" =
Henri iicheud, "ly Possessions" (prose sketches) ss
gric de Heulleville, Poems s

Czechoalovelkle
(Introduetion by Christopher Lezere)
Kerel Cspek, "politlcs" (conversetion with Thomas 4, Hesaryk)
oeroslav Hesek, "The Brave soldier shveyk" (fragment)
Vitezlav Nezral, "Pregue" (poem)
Egon Hostovakl, "lLetteras from Exile" »
Fes Ce Welskopf, "The Little People" (# short story) es
Reiner larilas ﬂilko, Lete Letters end Poems
freng Kefke, "Josephine, the Songatress" (» atory) snd Four short
parebles

Denmark
(Introduetion by Beron Jost Delerup)
EKerin licheells, "pentopidan" (portreit of a Danish writ.er) wu
Johsnnes V. Jensen, "The Orest Journey" (Darwin in South Africa)
.nderson~Nexd, "Pelle, the Conqueror" (fraguent)

The Legend of the Holy prunkerd" (a long short story)ss




-

Pinland
{ Introduetion by Hens Aminoff)

Ve Lo Sbddbapenps 31illenpas, ¢ Story ss
Jerl Hemmer, "The Secret" (s short story) s

Pranoe
( Introduotion by Ivan Goll)
peul Veléry, "Homo Europaeus" (essay)
sndr8 glde, "0Of Joy and Pro.ress” (poetic prose) »s
Marcel Proust, ".bout the Art of the Novel" (from "Le Temps Retrouvé")
Roger Mertin du Ggerd, 4 Story
Paul Claudel, "Onece sfgalnees" (poem)
Francois Neurdse, "Crucifixion" (from "Life of Jesus")
pPoems by Jean Cocteeuw, Peul Bluard, Mex Jacob, Iven (oll, etc,
(trensleted by wilnm Ce '.ullhama, chrfz ¥ills, Clement Greenbery)ss
Romain Rollend, Yosndhe® © Bestlovn. ”
Zustece Saintegxupbry, "Southern Meil" (fraument)
ndré Melroux, "williem Fuulkner" (essay) se
Henrl de Montherlant, "The Race" (story) s
annette Kolb, "Hector Berlioz" (essay) ee
Jules Homeins, "paris" (fregment)
Jeen Peul sartre, "Herostr.tus" (a story)
Julien green, "lotes on Art"
Jeen Giru udmu:‘ “speech in Massachusetts" (from "amica americe") se
Jeen Cocteesu, "The Rulns of peris" (prose fantasy:s trensl, by E. Boyd)
georges Hernanos, "Return to Humanity" (menifesto)

Germeniy:
(Introduction by Hermenn Kesten)
stefen Qeorge, "To a Youn; Lesder of the FPirst yorld war" (poem) e
Thomss Menn, "Goethe's Career ss a Writer" (essay)
"Iotte in Welmer" (fresgment
René Sechickele, lLove story (from "Die Fleschenpoat") es
r1fred Dﬂbnna "Berlin, Alexenderplatz" (fragment) es
Bruno Frunk, "The Sultesse" (short story)
Cerl Zuckmeyer, "The Captain of Kipenick" (dremetic fra ment) se
t1fred Neumenn, “"Drums" (fra . ment) se
Leonhard Frenk, "Bresthing" (short story) es
Martin guupert, "Death" (a story) s
Hermenn xaatenl "colonel Kock" (¢ story) se
grnst Toller, "prison" (from "I was a Gormen")
justav Regler, "The (reat Crusade" (Speln)
~nne Se hers, "The Rescue" (fraguent) e
Joechim Meess, "The Testament st the Kitechen Teble" (fragment) es
Berthold Brnhtg Three Poems (transl, by John T. Latouche & C.Greenber §&
Helnrich Kenn, "The Cosmopoliten lenlifesto™ s»

greeccce

( Introduction by tanaki

111ika Hakos, "MetoPmiby" (shart BEory)

Ce Pe Cavafy, "Awalting the Barberians” and other poems (trensl.
by We He Auden)

Pentelis prevelakis, Two Poems X




-

Eunga2y
(Introduction by Thomas Quinn Curtise;
Ference Y¥olnar, "The Green Husser" (a story) s
Jend Heltui, "Desth snd the pPhysiclen" (short story) =
oedsn von Horvath, "The Age of the Fish" (fraguent)

1taly
(Introduction by Renato Poggloll)
Benedetto Croce, "The Revivel of Humanism" (essay)
uisdi pirandello, story
O« Ae Borgese, "D'nnunzio" (a portrait)
Ignazio Silone, "Mr, aristotle” (e story)
Geeteno Selvemni, sn-Zasay * Koo fr 7
Italo svevo, "The Hoex" (fragment)

Hetherlands
(Introduction by 2lexunder Gresshof)
Jeen Mizinge, "Pundementels of Culture"
Arthur ven saﬁnndel, A Story ee
¥Menno ter Break, "HMartin Luther snd hls Devil" (essay) **
He Marrsmen, Poems «*

HNorway (Introduction by su.enie soederbery)
Sigrid Undset, "Spring Dey in Norway" u :
fﬁg&bdr,xroﬂ, Y- Touat-bo-agnete” (o onewcct play) e J{;SmH }

% Poland
(Introduction by Menfred Kindl)
Joseph Wittlin, 2 Story s
poems by
. Portugald
( Introduction by :
’ a O b " 3 :
Teixer. de Pnuugn&ﬂd nglﬁm?uf (fregaent) , .

(Introduction by Ssul Colin)
Penit Istratl, "The Inn of Kir Leonlda"™ (s story) s«
veleriu Mercu, "Lenin" (a portralt) =»

Russia

(Introduction by Thomas quinn Curtiss)

Alexel Remizow, "Flery Russis" (Dostoevskl) (essay) #
panteleimon Romanoff, "On the Volge" (short story) e
Alexel Tolstoi, "vesity suchov" (story) »

Ve Ksteev, "Speed up, Timel" (story) e

Isaac Bahﬂli "Jedell" (short story) =

°

Kikhell Zos MW" t -

Ilya Erenburg, e ”_rwlﬁﬁB@% 85335£L" »

Maxim oorki, "soviet Intellectuals" (article)

poems by Boris Pasternck, sndrey Bely, Meyakovaky, etc ®




s~

S peiln
( Introduction by
pon Miguel de Unamuno, "The Rellglon of Quixotism" (essey)
ortese Y Gasset, "The pPrimitive snd the Technicil" (essay)
Remon I. Sender, "Loudspeakers Sabota.e a Meeting"
Rafesel zlberti, "words for Frederico (Garcia Lorca"
Fe Garcis lorca, "0Ode to Walt Whitmen", and other poems (transl. by
gteven sSpender & Lloyd fellen)

Sweden
(Introduction by Eugenle Soederberg)
Selms Lagerloef, g Falry Tale
Paer Legerkvist, "The Han man" (a story) #=
Herry Mertinson, A story e

Switzerlend
(Introduction by Colo Mann)
Hermann Hesse, "Jucob Bbhme's Calling" (A hilstoricel sketch) s=
Annemerie Schwerzenbach, "The Congo River" (poems) (trensl. by
Carson MoGullers) #s
Ce Fe Rumuz, "The Need of Greatness" (essay) s=
Denls de Rou.emont, "The Heert of Europes Switzerland"

Yugoselavias
. (Introduction and selection by Prof. Nicolo Mirkovich)




