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The German Riddle

Soldier-Writer Discusses
Important Question

By T/3 KLAUS MANN.

“The German character Iz one
of the most fascinating but also
most disturbing developments of
human nature.” This sentence by
the English writer and diplomat,
Harold Nicholson, s amusingly
poignant; but the term *“disturb-
ing,” in this particular context,
sounds like a typically British un-
derstatement. The German na-
tion has provoked two world wars
within three decades. BSome lit-
tle disturbance indeed!

Clearly, there must be some-
thing wrong with the Germans.
Most of them seem nice enough
fellows—efficient, friendly, punc-
tual, sensible. But if the average
German {8 a civilized human he-|
ing—as he appears to he—how can
it be explained that the Germans,
as a national body, are obviously
pozsessed by morbid impulses and
agressive manias? " If Germany's

great men—musicians, scholars,
poets and inventors—were capable

Nau b

of contributing so richly and es-
gentially to the grandeur of hu-
man culture, why is the sum of
all Germans, Germany, Bo alarm-|
ingly prone to destructive follies?
The very nation which produced
lofty symphonies and ecathedrals:
which excels in seclentific discov-
eries and solid craftsmanship—

the neatest, smartest, most in-
genlous natlon is aiso guilty of
the most sordid excesses—pollut- |
ing civilization with blatant lies
and rampant wviolence, The na-|
tion of Weimar and Bayreuth is|
responsible also for the horrors
of Rotterdam, Warsaw and Li-|
dice; for the disgrace of pogrnms-!
and concentration camps. What/
extraordinary contrasts! What |
perplexing contradictions! What Is
German? Who represents the|
German character? If Goethe is|
German—how could GoebBels he
German, too? Are the Germans
mentally unbalanced—stricken)|

{Continued on page 5.) '
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