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a’s over the two countries were desirable it would mean the ab&/nciun‘ g % e colleagues: The prices that are paid even for her minor r.irawmgs.zi .

hiaof the Mufti, who is not only Ibn Saud's friend, but who is also 3 ugefy
SpejTestraint on certain unruly young Arab elements in Palestine, And
ceagain, where could compensation for the Arab Conqueror be foyqas
tms-mdi Arabia’s expansion _tuwnrd the north is quite out of the qumini
sgp because in that direction it borders upon Syria and Iraq, which are re.
ik srectivcly French and English spheres of influence. Yet to give thy
Wahabis a free hand in the south, in the Yemen, would be energetically
5 h:'}?P'}“d by Italy. Rome only recently gave an unmistakable indicatiey
ted Of its interest in protecting the independence of this richest pare of
sne Arabia, which lies just across the Red Sea from Italy’s East African
e EMIPIre.
0" Abdullah has been invited to attend the caronation of George VL He
» s will be greeted, as in 1933, with a mra.l salute of twenty-one guns. Bor
his own prospects of being the central figure of a coronation are far from
promising, even if he should be clever enough to continue to try to unite
the interests of the Jews with those of the Arabs who favor him. Abdul.
lah’s destiny seems to be one of waiting and waiting and waiting.
Ture Viexnese Propigy

HA By Kiaus Mans
15;‘;{ Translated from’the Parirer Tagerzeitung, Paris German-Frmigr Daily
| a1

:)sf, :ROSW!THA!BI'ITERLT_CH is an unusually talented young pamter
n 1,She is the daughter of Dr. Hans M. Bitterlich, an Austrian official, 2
-\ was born in Bregenz on the Bodensee in 1920. So she js now about sevea-
-orc teen years of age. A short biography, which is included in the cara]l:i_'“!
. of her works, tells us that her paintings and sketches were first Pub.-.:_lg
lkvi exhibited in Innsbruck, in 1932. In 1935 her first great exposinon “E‘
i §: held in the Vienna Crystal Palace—an exposition that was format
ent opened, according to the catalogue, ‘by the Austrian Chancellor, [}:
on  Schuschnipe, and which found enthusiastic response from the pre= i
seri May and August, 1930, vually successful exhibitions took place ¥
vich Prague and Salzburg.” i
50,1 At present the paintings and drawings of this phmﬂmen_ﬂl C'h*'

< the sensation of Amsterdam. One is compelled to use the word sensi
she tion' to describe the passionate public-interest, especially on

. even Picasso, now draws such crowds to a gallerv: - uther pai

che part ﬂf
women, which Roswitha's work arouses. No other living F‘i':-gsia- =
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are said to be substantial,
’“!.L:-khif}icii:{fcﬁ the Bitterlich Exhibition,
r 1o mare startling paintings, wlﬁs'ﬂering animatedly and respectfully. i,
¢ :ct tvnes were among Roswitha's admirers; they reminded me*
) ".,;'m’or anthroposophic and theosephic gatherings or of evangelis-
e etings in America. Hyper-cmotional middle-aged women were
i in evidence; and I noticed young girls whose pallor and glictering
S pointed to religious hysteria. Youths of the asthete type with fas-|
sy unkempt hair were also present. Somehow the middle-aged
wmen as well as the young men and the girls seemed capable of ex-
wericncing the state of ecstasy in which Roswitha, I suspect, sometimes
buts herself when she paints. All of them seemed in a peculiar way able

m appreciate and enjoy the achievements of this highly imaginative
sl .

But there were also skeptics in the crowd. I heard them conjecture
w5t somebody had lent a helping hand on several of Roswitha's pic-

sutes: some even doubted that the best pictures were done by her at
i

I should like to emphasize that I regard such conjectures as pure
~cnsense. Certainly Roswitha has done everything herself, Her distine-
e touch is easily recognizable through all her stylistic changes and
varying themes. It is exactly this restlessness, this somewhat hectic
aavering between the extremes—Dbetween the grotesque and the beauti-
1, between the blasphemous and the religious, between the delieate and
2 coarse—which scems to me particularly characteristic of an imma-
wure, extremely receptive and almost frighteningly imaginative tempera-
ment,

. Jome pictures—nightmares really—are remarkably impressive.
“hers remind one of the stiff yet sweet loveliness of Italian Quatro-
fate madonnas, for instance, the oil painting entitled Legend in which
< charming Virgin Mary, surrounded by all sorts of strange types, occu-
¢ a lietle boat. There are other works in a somewhat affected Gothic
"l atill others are frolicsome caricatures which often show a real
=12 of humor, Jike the grotesque picture called Funeral Feast. Some
i‘::"“ are done in the rococo style, some in an abstract philosophical

g ﬁ““ﬂé:lm are fairy tales and dreams, and these last seem 10 mePi
t
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53, T PAErS , purest and most successful. I was particularly enchintedet of
B !_' 'Ehakmg:l The Cail of the Forest, which d.ep?cts a legendary youth, that
Lo 2 Tmal half mae ’ﬂ_"l-,.‘-"‘.:.‘hm almost nugli[:le call,.,p]amuve and s
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Fwho is not only Ibn Saud's friend, but who is also g yeus
certain unruly young Arab elements in Palestinge ’lr“;
could compensation for the Arab Conqueror be fou,1
% cxpﬁnsiuu toward the north is quite out of the l]ug_\:i.“.]
hat direction it borders upon Syrin and Iraq, which are ..
‘rench and English spheres of influence. Yet to uive 1.
ree hand in the south, in the Yemen, would be cnorapsicqtt
{1taly. Rome only recently gave an unmistakable in:
t in protecting the independence of this richese pars
ch lies just across the Red Sea from Tealy's East Afrie-

has been invited to artend the coronation of George V1, 1
ked, as in 1935, with a royal salute of twenty-one puns. His
sipects of being the central figure of a coronation are far i3
bven if he should be clever enough to continue to try tour,
% of the Jews with those of the Arabs who favor him, Al
3 seems to be one of waiting and waiting and waiting,

Tre Viexxese Prooioy

By Kravs Maxs
Translared fromthe Parizer Tapessedinng, Paris German-Fmigre Daily

JHA BITTERLICH is an unusually talented young painter
laughter of Dr. Hans M. Bitterlich, an Austrian afficial, znt
Bregenz on the Bodensee in 1920, So she is now abourseves
f age. A short hiograph}', which is included in the catalva:
; tells us that her paintings and sketches were firse public:
Innsbruck, in 1932. In 1535 her first great exposition 3t
Vienna Crystal Palzce—an exposition that was inrm.]‘-
ording to the eatalogue, ‘by the Austrian Chancellor, 1
%, and which found enthusiastic response from the press. !
August, 1636, equally successful exhibitions ook place ¥
| Salzburg. .
nt the paintings and drawings of this phcnomen:d fh.t!l- are
in of Amsterdam.: Ouc s compelled to use the word “s=m®
keribe the pnmsiunnrc publicinterest, especially on the pari
ich Roswitha's work arouses. No other living paimrer, I‘I
o, now draws such crowds to a gallery; no other painter 4 77
so much ardent discussion on the Continent. Morenven
e young artist is also financially far ahead of her more ™
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. colleagues. The prices that are paid even for her minor drawings

1 wketches are said to be su_bstanur.d._ !

“\When 1 visited the Bitterlich E;xhlblltwn, crowds stood before some
i he more startling paintings, wl-u‘s rering animatedly and respserfully,
Coance types Were among Roswitha's admirers; they reminded me
.. ewhat of anthroposophic and theosophic gatherings or of evangelis-

stings in America. Hyper-emotional middle-aged women were
i in evidence; and I noticed young girls whose pallor and glirrering
(v puinted to religious hysteria. Youths of the westhete type with fas-
slioucly unkempt hair were also present. Somehow the middle-aged
«umen as well as the young men and the girls seemed capable of ex-
-neing the stace of ecstasy in which Roswitha, I suspect, sometimes
25y herself when she paints. All of them seemed in a peculiar way able
to I_pimrociatc and enjoy the achievements of this highly imaginative
girl

flur there were also skeptics in the crowd. I heard them conjecture
shat somebody had lent a hctpmﬁ hand on several of Roswitha's pic-
*irzsq some even doubted that the best pictures were done by her at

all

I should like ro emphasize that T regard such conjecrures as pure
sonsense. Certainly Roswitha has done everything herself. Her distine-
tive touch is easily recognizable through all her stylistic changes and
varying themes. It is exactly this restlessness, this somewhat hectic
wavenng between the extremes—between the grotesque and the beauti-
], hetween rhf{ blasphemous and the religious, hetween the delicate and
*he coarse—which seems to me particularly characteristic of an imma-
-um,l extremely receptive and almost frighteningly imaginative tempera-
ment,
”rhhom: chmrcs—mightma:ms really—are remarkab] _impressive.
ity remind one of the stiff yet sweet loveliness of Ttalian Quatro-
: -.u?.::nd:n{:?as_, f?\r instance, the oil painting entitled Legend in which
<biicy ]Ii.*::li L::ﬁqul'lhry, surrounded by f.l" sorts of strange types, occu-
pertatinin i lcl'i:rill'l.: ?tller works in a somewhat affected Gothic
Al lch;karc rolicsome caricatures which often show a real
S nren::r, ke the grotesque picture called Funeral Feast. Some

3 me in the rococo style, some in an abstract philosophical
= :”"Tlli'l Itll:trc are fairy tales and dreams, and these last seem to me
by -‘TL{rI::EL_:l’“-rTSt and most successful. 1 was particularly enchanted
Mty hLa;i' The Call of fﬁga Forest, which dcp_mts a legend::lr}l: youth,
“pting, ﬁ:nm . ms_ln3 sounding an almost audible call, plaintive and

fm:  thicket.
- fomantic pictures support my contention that Roswitha Bit-
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[236] THE LIVING AGE

terlich’s phenomenal talent is primarily that of a poet rather than t},,
of a painter. Much of her power to fascinate lies in her imaginatio),.
perhaps I should say in her literary imagination. The titles of her Pic.
tures are literary, and sometimes even journalistic, for example, My,
[ Die Adfter All?, Stop Getting Drunk!, Pickanniny and Giraffe, The Bay Tuer
of Death, IWithered Beauty and Angel with the Bow! of Wrath. Dramyy;,
and speculative imagination predominate over color. In fact, the cgj,,.
on her canvases do not glow; they seem to be laid on without zest,

Roswitha Bitterlich is a girl enraptured and tortured by vision.
lovely and evil, religious and rebellious, tender and cruel. One might ).
most call her imagination pathological. It seems to me that in her sk,
life she has read extensively and observed a great deal. Certainly th,
visions of others are mingled with her own. The impression made by ¢},
serving her work is twofold. While one is fascinated and impressed, on,
is also repelled.

Iiu[l:,’[nm about a child is always dangerous: adults are not ashame
to take advantage of genius. The public reacts kindly; it is more inter.
ested in this ecstatic young girl than in a mature artist, just as in A, -
ica people think more of the drolleries of Shirley Temple than of a res) ,
great actress. The carcers of both Shirley and Roswitha—so differen,
from each other—are carried onward by the same public adulatioy
Roswitha Bitterlich is a prodigy; so much can be granted. A judgmen:
as to whether she is more—a true genius—must wait.
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