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enius without any moral

ny KLAUS MANN

Nzl regime, although it would have

The three masters I interviewed
Jannings, and Frans Fahiin,

Richard Strauss lives with his fam
Unrﬂ'l'iwi]—l'.'\l'lvu}-;' shien—in prewar
fashionable wintel

{rees of his large. woll-kept garden.
in comfortable parden chnirs; the ¢or

Wo introduced ourselves os “two

beon, embarrassed or syritated if he b
the first public gestur Iichard Sur
establiskment of the Third Reich, w
The composer Was among those Ge

Inzi-inspived manifesto

who signed a Na
s by Tho Mann
musical genius. When later skod wl
in this ;w_\'r-hnju';ri-“nl pulogy and pra
style, Strauss shrugwed the question

Unaware of the
tie had onee irresps sil
eordiality as he shook

« slandered,

his eighty-one years. ilis face, of
gerenely under his silver hair. His gai
grace and dignified eleganee. There

prnG the past few days I heve paid visis 1o three arlists wlho
have at least three {hings i common. All three of them are
world-famous. All three of them deserve their universal prestige
in virtue of their extraordinory talents and solid eraftsmanship.
All three of them remained in Germany and prospered under the

leave the country and make a good living abroad.

and suinmer resorts. Our conversation with the
master took place in front of his stately villa, under the b

in-law, a friend of mine with whom 1 was md

sigp insult to the nation's great

1ls with us.
assured us—and in fact he looked surprisingly well-preserved for

o Thomas Mann’s son wghere is something

erplexing and even frightening aboul &

consciousness™

been easy for esch of them to
were Richard Strauss, Emil

ily in the Bavarian village of
duys one of Germany s most

putiful
There were five of us, seated
nposer, his son, his daughter-
r the trip, and L
Ameriein L-u;'ronimn:lenu-.“ |

thought it wiser not to disclose Ty identity; our host might have

i known My Naine, One of
auss mude in 1933, after the
e directod agninsk My father.
rman artists and intellectnals
denouncing & Richa ril Wagner

it he had found 80 Wpsulting
ng analyss of the Wagnorian
off with this eynieal remark:

o] renlly eouldn’s toll you; 1 haven't read the stull.”
that ho was receiving the son of a man whom

ha was all smiles and gracious
Hlis health was jusb fine, he

pinkish eomplexion, beamaed
£ and motions were not without
was nothing senile about Iim.

Yot when we asked him about his musical plans, he shook his

“f oas gloomy, despondent, out af wark—then

Ifo

wnd this jolly job”

otherwis
wOf eourse,’” ho gaid, “this was not th
1 have had two pather serious conflicts with the Nazi adimimsiri-

H

eighty
roy
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head with philosophical pesighations
I have written fifteen oper
iy BOTES. That's
ave deserved some res

and my ms
think I h

putreon
wNo plans for me any more!

not to mention my H_\'lll.|1||n'|li.1' pleees
enough for one hifetime. Don't you
31 e

We agreed, then listened respectiully to his eomplaints abotb the

way in wh
roecent opel
drama was §¢

then ords
ponsideration on
& heen oncorrect, it not fricndly, lerms.

tion."
One of these
SUruuss was S
his spacious villa.
o prote
Every citize
cmergeney
This decisior

AN

o

Fxelnsivel)
of sueh tn
The second,

tod, appealed to Hitler. 1
he replicd, had to mke sporifices in o time of national
» Herr Strauss eould not be exempted.

\—the only sensible one, to my knowled
hias ever made—seemed putrageous to the selfish old o
remem bered new the scandalous incident, he gob Very annoyed

or rather the first, collision between the musters

ich the defunct Mnzi regime had heen dealing with his
. Dig Liebe der Danné (Danai's Loy o). This new musical
heduled to open &b galzburg, last fall, but the produc-
tion had to be postponed heenuse of the “most total mobilization”
wed by D Goebbels. The master res

od such lack of
the part of @ povernment with whom he Tl

first disturbing ineidenit.

sepniliets” doveloped only lagt year when Herr

vl to take & fyorm b l=0ma ke German famaly ko
ol o nuisanee was oo mueh for him o bear.
1w Fuphrer remained ndamant.

, Hitler

«p hunch of strangers in my house!” he eried. “Tmagine! A
fumily with ehal
Really, 1 thought of feaving Gerimany and moving 1o Swi
jtut how eould 1 afford to lose my main market? We have about
opers houses in this country: that's where mosb of my
ies come front.
“yoi had about eighty opera houses,” 1 yentured to interrupt
him, It took him some time t0 understand what 1 tried to say-
oncerned with his own affnirs, he seemed hardly aware

to do.
erland.

drom,, i you pie el L didn't know whnt

peeurrences a8 the destruction of German ¢
interests and Nazi policy took place more than ten
h a0, during the initial phase of the “Thousand
Y At that time Strauss had based one of
his OpPOras, Die Schweigsame Frauw (The Silent
Woman), on & libretto writlen Iy Stefan Zwe
The rehearsals ab the Dresden Opern House—the
institute which had the privilege of presenting most
of Strauss’ works for tho first time—were already
well uniler wWoy, when Goebbels interfered on
gogount. of Hweig's racial packground. In this
ease, however, Hitler pm\'wl more tolerant, or
maore diplomatic, than hig Minister for Propagan in
and Enlightenment; he allowed The Silent Woman
1o be showr aw times in Dresden, whereupon
the opern s ppeared from the repertoire anl
remainod buried for the du jon of the Naz
pegime.

“The whole affair Wis indeed most tivesomo,
Richard Stranss told us. 1 hated to lose Stelan
Yweig—the best librettist I've ever sinee the
death of Hugo von Hoffmannsthal by the
way, was also partly Jewish. Well, wi eould 1
do? 1 had to find another man for the job. Do you
Tenow Joseph Gregor? He wrote three 1iby 3
for mo—Capriceio, Der Friedenstag (120y of Peace).
andl Daphne. Not o bad fellow at all ancd melinlly

E-

Aryan.
Anti-Semitism, or any other manifestation of
Nani madness, jrritated Slrauss only ¥ i

affeeted his own intoeresis, (Continued on
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Continued from page 157

for instance, after 1938 1 was not

allowed to do any horseback rid-

ing of hunting. . . ."

My word of honor, that's what

glie said while millions of Jews

were hunted like wild animals all -
over the continent, the “only free
Jewess in Greater Germany ' wor-
riedd about her hunting license.
That was

about ns much as.
I could stand. If
it hadn't been for
the master’s age,
I might have told
him a few nasty
things. But 1

kept guiet—
thinking: e is
cighty-one! De-
sides he has pro-
tlueed some mins-
terpioces, . ..

. Herr Strauss
gaid: “Some of
the Party chiefs
were indeed pret-
ty good fellows.
Take a man like .
Hans Frank, for instanee: 1 musi-
ecal connoissenr with exquisite
manners and a fine sense of
humor, .. ."

Jians Frank—that was the
Governor General of Poland—a
eriminal responsible for atrocities
of truly appalling dimensions! . . .

I eoncentrated my thoughts on

ESQUIRE
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Salome and Der Rosenkavalicr.
“Remember Don Juan and Till
Eulenspiegel!” 1 told myself. “He
mav be shoekingly selfish and
cynieal, but don't forget that he
1 ppens to be n genius. It is true,
there is something perplexing and
even frightening about a gemus
without any moral conseiousness;
yet it would be
futile and unsuit-
able to react to
such a weird phe-
nomenon with a
rude ontburst of
indignation.”

I got up and
asked to be ex-
eused. The
danghter-in-law
suggested that
westay forlunch-
eon..“‘Not that 1
have much to of-
fer,” she cooed
apologetically.
“Just a snack."”

I suid that I
wasn't hungry.

As wo took our leave, my friend
asked the master for an auto-
graphed pieture. Strauss—only
too willing to fuliill this wisli-
sent his son to pick up two photos,
[ presume you, too, would like
to have one,” he said to me, more
debonair than ever.

I answered dryly: “Thank you,

- —

Jiznseeerys 1906
no. [ am not a colldctor."
He wlaneed at me with ¢asual
surprise, then shrugped his should-
ers, “An ignorant little reporter
who doesn’t appreciate the value
of my signature,” that's probably
what he thought.

He didn't understand,

In the ease of Jannings, T could
hardly hope to get away with my
rONYenient ano-
nymity. Emil
sed to be o preat
friend of my fam=
ily and myself;
up to 1933, wa
saw o lot of him
nnd his elover, at-
traetive wife, for-
merly known as
Gussy Haoll, one
of Berlin’s most
sophisticaled
performers.

But the begin-
ning of the Third
Reieh marked the
the end of our
porsonal eontact.
Jannings contin-
ued to appear in
fierman films
and theastrical

productions; ho
Honrished under the Nazi regime
a8 he had flourished under the
Weimar Republie. To us whose
main job and ambition it was to
fight Hitlerism, he belonged to
the enemy ecamp, There ecould
e no connection between us,

ux iworking

“Sart of romantic ain’i jt—

city sleeps"

o
home

i nirw
ratn, afler an intervia
almost thirteen yonrs, T did A,

onteridd  lis

“”1.}1" # friend, but in my o=
fl.‘.‘i:"\ll!ll.'ll r':||ll|1'i:[_\' a8 an observer
Andd interviewer, But I must ad-
mit that T didn't quite succesd
i keeping up my reserved atti-
tude; the iee of my distrust and
digapproval gradually melted
GWay ns we re-
memn bired.
Somehow I

had expected to
finid the Jannings'
ehanged —visibly
polluted, as it
were, by the
toneh of Nazism,
But instead, they
looked exnebly
the way they
used to—just a
little older, of
course. Their
house—a lovely
ploce on the Lake

of 5t. Wollgang,
nenr Salzburg—
Liad o eogy, famil-
inr aspect; noth-
ing had been al-
tered sinece my
last wook-end visit.
Miss Ruth Jannings, whom I
remembered as a hall-grown girl,
now presented horsell as an earn-
est young Indy. As for Emil
himself, he appeared more portly
and massive than ever, with some
new wrinkles added to his large
Continneed on page 200
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Never has he said a word against
the defamation of his Jewish col-
leagues, . On the eontrary, when
Bruno Walter was forbidden to
conduet the Berlin Philharmonie,
it was Richard Strauss who re-
placed him— thus helping the Nazi
authorities who
would otherwise
have had to ean-
cel the concert or
have it perform-
el by & second-
rate conduetor.
My ecompan-
jon mentioneod
the Bruno Walter
incident, but the
master remained
unruMed. “Why
shouldn’t I take
over the con-
cert?”" he asked
with & naiveté
which struck me
ns ab once pro-
voeative and dis-
arming. “Tt wouldn't have dome
my old friend Walter any good
it T had refused to replace him.
Yet it seems that I've hurt his
foelings—1 really don't under-
stand this kind of touchiness.
When I was with him in Salz-
burg, some time ago, he didn't
¢ven say hello to me. We've
known each other for so many
years, and now he just eut me, in

Conlinued from page o
front of o lot of people! Now if !
that isn't silly!" |
It would have been sennelons
to explain ‘to him why Bruno
Walter resented his action, and
why all decent people shared
conductor’s justified indignation:
ho wouldn't have
understood. Nor
did he under-
gtand why my
friend and I ex- |
changed bowil- |
dered glances as
he referred to
Baldur von
Schirach, former
gaulpiter of Aus-
trin, as an “‘un-
usually deecent
ehap.'’ The
master was all
for Schirach, be-
eause that Nuzi
boss hisd granted
privileges to him-
golf and his tribe.
"My danghter-in-law is Jew-
ish,” Herr Strauss remarked.
] daressy that she was the only
fres Jowess in Greater Germany —
thanks to.the gauleiter's generons

and understanding attitude.”
SComparatively free, you should
have said, Papa,’’ Frau Strauss
Junier eorrected him, not without
o eortain bitterness. “'I, too, had
to suffer and to bear humilintions;
Continued on page 198
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Continued from page 199

and expressive physiognomy.

Gussy —well-preserved and in-
destructibly sparkling— produced
an album with photographs. There
were snapshots taken in Holly-
wood, eighteen years ago. That
was the time when I first met the
Jannings'—tihe time when he cap-
tivated the American publie with
his performanees in films like The
Last Command, The Palriof, and
The Way of All Flesh, One of the
photos showed & Christmas party
which I attended at the Jannings"
home in 1927. Lrnst Lubitsch
was there, and Guarbo—then a
newcomer in Hollywood, at the
beginning of her carcer—and the
late Connie Veidt, Gussy Holl's
first husband. Veidt's second wife
was Jewish—which was one of
the reasons why he left Nazi Ger-
many. But [ suppose he would
have acted the way he did, even
if he had been married to a Ger-
manie Valkyrie. He hatoed
Nazism.

So did the .In.mlmgﬁ. as they
asstred me sgain and again. Yot
they prospered under the Hitler
regime, “Why didn't you leave
Germany?" 1 asked him. “Most
of your friends preferred exile to
life under the Nazi yoke, Why
did you stay?"

He, was embarrassed, apolo-
potic. Therewere plentyof reasons,
he said. To begin with, his home

was not in tho Reich buk in Ans-
trin, which seemed as safe o place
as could be found anywhera in
the world. “Who would have ex-
pected the Nazis to annex this
country against the will of Mus-
golini anid the western demoecra-
cies?"” Jannings exclaimed, with
a somewhnat foreed naivelé,
“Thera I ‘was—trapped! What
could T do? I had to be diplo-
matie; open resistance would have
meant concentration eamp,

“My record is elean,” he in-
sisted, “I've made as few com-
promises && possible. The only
propaganda film in which I ap-
peared was Ohm Kruger—and that
1 did against my will, under pres-
sure. When Goebbels first offered
ma the leading rola in that anti-
British picture, I refused —where-
upon he put it as an order. Don'l
you seo that 1 had absolutely no

choice? Goebbels didn't like me |

anyway and® just waited for an
oceasion to ruin me altogether.
I had burt his morbid vanity
when I impersonated a character
with a clubfoot in a film hased on

Heinrich von Kleist's' classical |
comedy, The Broken Jug. Of |

eourse, the clubfoot was not my
invention; the character I played
was erippled ever since IKleist
created him, more than a century
ago. But the touchy Minister for
Propaganda suspeeted that T tried

oty TREECEREEs T2 A6

o poke Tun at him. That was
ane of the reasons why 've al-
wiays been in his binek bools.”

There wers othior sircumntanoos,
accordeng to Jannings' report,
which made him suspivious to the
riling gang. He was not a Party
member, nor was bis racial bhack-
ground quite satislactory: o Jow-
<l grandmother spoiled the pur-
ity of the Jan-
nings' seuteheon.
Moreover, it was
know in offieial
vireles that most
of his friends
wore liberal intel-
leetuals—many
of them in exile—
and that ho had
never renouneed
his own liberal
views. In short,
if it had not been
for his nation-
wide popularity
and universal
prestige, hae”
might have got-
ten himself into
serious trouble.

That is Emil
Jannings' story
as he disclosed it to me on the
poreh of his St. Wolfgang home.
Fortunately, it isn't up to me to
decide whether his version is quite
accurate or not; all I ean say is
that it sounded fairly convineing
tome. Clearly, this talented actor
is by no means an anti-Nazi hero:

Ghyprtr

:ff
i

“Dan't be silly! OF course
you're welcome—stay
as long as you likel™

but T am pretty sure that he jsn't
a Nazi ¢ gere If hie mado com-
promises, jie hardly murn ed doing
w0 ninied mnile ;unl..q MLy us wore
absolutely nebessary for a man
who wanted to proteet his posi-
tion and his bank sceonnts under
a totalitarian regime.
- L -
If I found it diffieult to keop my
grudge against
_Junnings and to
eondemn him for
Lis lack of anti-
Fascist determi-
nation, I was
even more dis-
armed by the
smilitig guileless-
ness of our next
host, FranzLehdr.
From the Lake
of 5t. Wolfgang

. \J = it's just a ten-
== mile drive to Bag
/4 | Iehl—an old-
II
1

1 fashioned spa
((L‘H |

where the Hun-
garian “operetta
king" has been
spending his sum-
mers for the past
forty-two years.
It was not difficult to find his
residence; every child in Ischl
knows the Franz Lehér Quai
whera the master's house is
situnted.

Lehéir and his wife look as
quaint and old-fashioned as do
their surroundings. The composer

Continued on page 202
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Continued fram page 201

of The Merry Widow and The
Land of Smiles might he a char-
acter from one of his own musical
comedies: a handsomae little gen-
tleman of saventy-five—rather
agile, if somewhat frail after two
vears of constant ailment—dap-
perly dressed in
a green Tyrolean
eostume with o
fay pink necktie.
While he obvi-
ously enjoyed be-
ing interviewed,
he got rather
nervous o5 sooi
as I asked any
questions that
had anything to
do with Hitler
ani Nazism. “No
polities, if you
please!l'’ "he
begged. ALl 1
can tell you is
that tue past few
years have heen
extremely diffi-
cult for all of us. .
Don't let us tallk about it! P{?I!ues
ars ugly, and I hate to discuss
ugly things.” 4
But wasn't it correct—I insist-
od. mercilessly—that the Fuehrer
adored Lehdr's work? ) ;
“Yes, yes!" the grey-haired lit-
tle gentleman eried, alarmingly

irritated. “My Merry Widow was

his favorite operettal That isn't
my fault—or is it?” he asked,

T agreed that he couldn’t b
blamed for Hitler's predilection.
iverybody likes Lehdr's munies
if it was suceessful with the master
of Berehtesgaden, it was also a it
on Broadway.
The composer
was right when
saying.“Afterall,
I've always been
popular in Ger-
many, just as I
was in all the
other countries. 1
don't owe any-
thing to the
Nazis: I haven't
asked them for
publicity or pro-
tection. I've just
7 eontinued doing
what 1've always
done—writing
musie.’”

Lehér is not

“flave you a minute to spare?" only ona of the

most popular but
alse one of the most prolific com-
posersof our time. He has produced
{wenty-eight operéttas and two
operas. His last work, he told us,
iz one of his more ambitious
achievements—an Opers enl]._e:l
Caraboneias based on o Hungarian
Libretto. So far, it has only been
shown in Budapest, *'just before

wJeerray

veedregy. £ 4G

eesstipary was foreed into this ter-
rilile war h_l,' ]Htlur," as the com-
poser put it.

He feels emphatically as a Hun=-
garinn, although he has spent
maost of his life in Yienna. But
to him, Hungary and Ausirin
goom wtill to form an inseparable
enl"lt_\", With o kind of obstinate
nostalgin he elings to the worl
which he has so .
often musically
deseribed and
glorified —the
world of the
Hapsburg Empire.

. “‘Liwant to
visit the United
States,” he told
us. "“You know,
I've mever been
there. So if I don't
go pretty soon, I
might die with-
out having seen
New York. That
would be too
bad, for I'm real-
ly anxious to
find out what's
going on in Amer-
ira—what kind
of ‘musie they're
now producing
over there, what American girls
look like, and other important
things. Besides it is my ambition
to hawve at least one of my works
staged on Broadway under my
own supervision—exactly the way
I want it. I suspect that the

"y ;‘.".L’_i-
s W
|5 | o]

L B

T asleed my girl to jot down
a feve things she might
lilee for Christmons'

Amerieans have neve —con o r
Lehir produetion, so fary all the
know is o kind of streamlim
ersalz, with too many girls, Lo
much jazz, too mueh glamor, ane
not enough atmosphere,

Alsg, gome of Lehir's oldost
friendn nre now in the Unlted
States—another reason why he|
18 looking forward to his firs!!
OVErseas journey
There ig, for
instanee, the fn
mous playwright
el and wit, Feren
@ Molnir—ones of|

Budapest (and

Europe), now of

Manhattan {mnd}

the world). “'I've

always wanted tof
. eollaborate with|
him,"" Lehér said.

“but it some-

how never work-|

ed out. Now I

hope that we'll

fin:llly get to-
pother. Ir faet,

I expect him to

have o play ready

for me so that

I can start com-

POSing 48 S00M A%
I arrive over there."”

Molnir and Lehdir—that
sounds like a promising team!
Their combined talents may pro-
duce o masterpiece of wit and
melody. And no polities, if yov
please! Politics are ugly. ... #

Continued from page 50
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