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seription of them. We see what happens
when an .-Kry:m girl falls in love with a
young man nam u.i Aaron, We see the two
sitring rogether in a discreet little café,
hidi 'I'IL, from the pryving eves of men who
guard the race apainst J~n|1ut|m1

This is an important book, just as im-
portant, 1t secms ta me, as the fﬂmuus
documents about the concentration camps,
the underground movement, the militant
achievements and martyrdom of the Ger-
man Opposition. For this is alse a docu-
ment, even if it is fiction. In its description
of evervday life in the Third Reich we
gense the rruth—pitiful, shameful and un-
bearable. And life in Germany must con-
tinue to be pitiful, shameful and unbear-
able unnl trmcL who see it for what it is
do something about it.

ArcextINE Mosaic
v Max Dickmann, Buenos Aires:
del Litbvo Rioplatense, 1930,
Léon Pradel in the Ef Mercurio, Chile)

(—‘ ENTE (People) is the title of the lat-
est novel of the Argentine writer,
Max Diwckmann. Fhe author has paren-
thestzed his work with the subritle:
*Story of a Generation' and was right to
do so, becaus "rr‘ ¢ 1s more than a novel
which merely presents a unified plot. It is
a vivid picture of our epoch as seen in a

big citv such as Buenos Aires.
He has written i the present because,
as he savs, it is absurd to continue living
‘with the sentimental equipment with
which young Geoethe had crossed the
Alps.' 'It 1s true,” he adds, ‘the fetishes
of a dead culture are useless; but it pro-
vides us with a thousand talismans, a
thousand new sources of mystery. . . .’
The social significance of the book, its
color and its realism, are admirable,
bringing to the reader things that are
within his own horizon, recalling things he

himself has seen and suffered.
Human passions, prejudices, egotisms
and generosities, the base and the sub-

5] THE LIVING AGE At

lime, are handled by Dickmann with a
consummate mastery that is rarely found
in authors on this side of the Atlantic. We
see the aristocratic types who are chamed
to their names as to a title of nobility.
They are spendthrifts and inordinately
proud. They preserve their dignity even
when their funds are exhausted, but they
never abandon the ‘setting” in which they
were nurtured. We see the foreign money
Ic:ndcr. typihed by the ambitious and
AaVvar |L'|('|'ll'\ ljll! {II‘ l\"iﬂ_, sCC |]|'11 ‘n\l CoLner
the degenerate rich into i:u]p by demand-
ma.__ F' avment of their ]1]’|1II1'|H-«:3 v notes.

There is the artist son of a noble family
who 1s inclined to Bohemianism and So-
cialism. He seeks food for his spirit in the
company of the enlightened. He grasps
the painter’s pallet like another Rodolto,
but longs for the Mimi of his dreams. We
meet Dodine, his sweetheart, with her
French mannerisms and her longing to be
worshipped, waiting hours and hours in
her little Parisian Rr\lc botel for the power-
ful master who is a generous Mwecenas in
love. She was willful, impulsive and in-
sufferable while she lived in abundance
and her lover had the means to surround
her with luxury; later, abandoned and
bankrupt, she attains true nobility as a
simple seamstress, facing life with un-
expected fortitude. She redeems herself
like a true Magdalene.

And so in Gente there pass before us life
and lives as if they were projected on the
screen of a movie. There 1s the lovable and
artful servant who steals cigars and
whisky from his master and who enters
the maid's room on tiptoe; the gentleman
who coaxes the innocent deer into his
arms; the first awakening of unconquer-
able sexual love; the life of the faithful
employe and of the unfaithful; tricks, de-
ceits and loyalty; life, death, i 1n".|'1 ty and
ha lp]nm.u.. All th:,g.;, form an 1m mense
mosaic. We spend a day with humanity in
a big aity, with its ups and downs, 1ts
paradoxes, its mixture of smiles and tears,
of truth and falschood. In this extensive
panorama Dickmann has used language
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