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GERMAN JOURNALISM IN THE
PAST DECADE

By KLAUS MANN
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culrural life of Germany. Observers
of a later day will probably be justified
:htm:hﬂ:eyu 1933 German
cultural Iife—chiefly and for the time being—
ceused to be a cultoml life, Within the

E

- poundaries of the Reich, to be sure; for out-

side of these boundaries its
and it achievements are in part of a
bﬁhwﬂ:r.ﬁinhnmefjwm:hmwuuf

t oon-

IO very

cerns of public life. Under the totalimrian dic-
tatorship journalism Joacs its weaning and its
md!mu.w'h:n leﬂ:r“nE?mpawnda

ines ale

pens as it will Liter, when need arises, dispose
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heated, abour the dominant con-

tion of the press 1s not only to reflect the public
opinion of a country; it must also, so long as
it s fres, contribute to the formation of this
pd:h:npummarulnﬂmmhﬂm
of itself. But sometimes, under certain condi-
tionz, public opinion is developad with entire
independence of the reat press or even in di-
mmmm&nmﬂnﬁum
by the leading newspapers. When the “great
libera! press” scemed to have undisputed sway
mGumny.upcmnymBﬂlm.mdd&um
forees and moods were at work in the country
and these had themselves to & much
wuﬂmd:nm:mdmurhmm
suspected at that time. The cultured bour-
prodsie quite wrongly refused to take seriously
an ultranationaligtic press which was repul-

at the apgressive noiy mationalids, untd
suddenly, and as st were overnight, the
these naise -meabers and were their wirepullens
from the beginning, had all the power in therr
hands. The cultivated German bourgecisiz,
like the pood citizens in the grandioee novel
of Sinclaie Lewis, Inﬂpmudl‘r thought ton
long, "It can’e happen bere.” And then when
the unbelewable did become possible the
general agonishment was unbounded.

In Provincial Germany “the great liberal
press” was modt impressively represen
the Frankfurter Zeinmg, the intellectual level
of which was extracedinarily high. Ita editor
m-dnd' Heinz Simon, had, along with a few

ndhlmmn. of it one of the
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',mnwzyhum Adolf Hitler than any
of the press, much more, for

Kampf of this implacable and very

eeristic rage of Hitler againgt the left-bourpeais,
tbseral Frankfurter Zeinng,} Even today the
Frankfirter Zeitung, which ts =l to have
pleasant conneetions wath the Foreim Min-
igery and certain industrial circles, o::upm an

ezeeptional position among

of the Reich, Abroad i is ﬂ:.ni by mpl:whn
no longer think of picking up any other Ger-
AN paper: Vet as things are today, one is'no
Jonger really informed about German feclings
and affairs of one reads about them in 3 paper
which after all is only half “co-ordinated™ and
which even today still makes an effart to retain
& relatively civilized jargon. Whoover wants
to learn someching about the real tone of the
Third Reich must, willy-nilly, make up his
wmind to read Hizler's official Valkischer Beob-
echter, Goehbels semiofficial Amgrif or
Streicher’s Stirmer—ihe favorite paper of the
Fithrer,

“The Frankfurter Zetung wis ungquestion-
ably for many years the best German news-
paper published cutside of Berlin. Perkaps it
RS EVEn SUPETior mimany respedts to the two
hﬁthﬁm democratic dailies of the Capital.

The distingushed writer of leadarticles of
the Berliner Tegeblatr was Theador Wolff, the
political Editor-inChief of the Vessische Zd-
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portion of their profits. Mase had grea
success with its- §-Uhr-Abendblate, (3 boul:
vard sheet of the Paris Soir type: much =
demand was also the B, Z, am Maag, pu!
lished by Ulistein, and the Berliner Ilstrierc:
which belonged to the sume concern, Nat:
rally the big reactionary pubilishers; Schetl as
Hugenberg, madé an effort to be amusing a:
cosmopolitan; but in this regard the Ullge)
firm was always more-successful than any «
its competitars of cither the Right or the Laf:
no afternoon paper was so much in favor a5 th
B. %, and no HMustrierte could boast nearly »
larje an edition as the Berliner [Mustrierte,
The Berliner - Iluftrievte—whose  forme:
editor by the way is now employed in Mew
York—uwas resd in all of Germany; but there
were also in different parts of the country
pravincial INudtrierte of which some had Luge
editions. The largest was probably that of the
Manchener [lndtrierte, published by the sam:
frm—Knorr und Hit—as the Miichene:

Neueste Nachrichem, The litltrw-pu[i:.buﬂy

the mod nduential nessspaper in South Ger
many. The Minchener Newedte Nachrichten
reacted agiing its own liberal pasgt and became
in time moge conservative, It & an undennabl
fact chat it bad an essential part in the r:
of the Nasis, who are i',:mm to have begur:
their achivity in Munchen, All because of &
shortsighted and narrow opposition: aguns:
Berlin—which was demoeractic ot that time--

the powerful South German journal protecte.
Hitler and his “moswement™—only to oppos:
him seriously when it was too laze and wher
its editors, euspected of royelis sympathics
had to enter the comcentration cump tagethar
with the "Marxiet™ and the leftCatholi:

publicidts.

On u rumerically snsigniicant but riot un
influential plane some opposition publizia
phyinimmntpamlh\cmmdlm-a
Schwarzschild, dittinguished analyst of poli:
ical and ccomomic conmections, who edite
the Tage-Buch in Berling and Cail vua O
etsky, editor of the Weltbrikne after the di
of the famous Siepfried Jacobson, Schwar
schild has been editing bia Tage-Buch m Par
since 1933 and has made of it the bedt mforme
and modt widely read organ of the Germ

has, as i well koo
been for his herois paism and
moral absoluteness of his charaeter in Gery
concentration campa for almost four ye
(He has jut been awarded the Nobel Pric
The Welthilne, in which Ossietzky farm
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"@ published his thundering articles agringt mili-

tanem and imperilian, continues to appear.
10 Prague. Much discossed aleo in the last vears
of the German Republic were the politieal and
ectmommnic artiches m the reviess Die Tar, which
propagated ideas concerning both nationalism
and a socinlistically planined cconomy.

On the whele, baok revicwing was ne-
ghected in the German press. With the excep-
trom of the purely literary magazines it plived
an important rdle anly in the Frankfurter Zei-
turg, Theatricsl criticism however was an
mmpartant feature in the fevillean of the preat
Berlin newepapers. We are reminded of the
mast distinguished of the theatncal critics of
the capital, Alfred Kerr, who, ke s0 many
pood German authors, lives in exile today.
His books, Die Welt im Dvama and Diz Welt
im Lache, in which his reviews of several
decades are brought together, are real elassics
and cannot be neglected by anyone who
wishea to know of the history of the German
drama and the German theatre since the day
of Gerhart Hauptmann's youch and the fira
productions of Theen, Alang with Kerr, Doc-
tor Herberr Thering kad the greatest influence;
e was a Marxizt for whom nothing eould be
radical enough and who was able after all to
become almodt o Nazi and to remain in Berlin
as a theatrieal eritic—until the Nazis, who
have no special respect for rencgades, Bnally
threw him out. Along with the digtinguished
dramatic enitics the favonte calliboratars on
rewspapers and reviews were 3 fow travel
weriters. The Mosse frm sent Hillriegel to all
the continents; and Ulltein had in Katz its
modt successful recorder of travels. Superior
1o both of these ina literary sense were Arthur
Holitscher (whe wrote very interesting things
especially about the Far East and North Amer-
ica) and Epon Erwin Kisch (whose med
famous bock is Der rasende Reporter), Holit-
scher, Kisch and a few others cultivated with
meral serousness and technical ability the
myle of great social reportage—a yle which
has ales been brillianely mastered here in
America by some writers. In the Cerman
language terrtory men like Kisch deserve
eredit for having made out of reportage some-
thing to be taken setiously—a form of art;
while writers like Alfred Kerr have the merit
of winning hack for theatrical eriticsm the
mtellectual termin swhich it had posseased long
ago—when Lessing wrote his Hamburgische
Dramanurgie—and which in the meantime had
been lost to it

My oheervations about German journalism
are too fragmentary to enable the reader o
form a true picture of the many-sided and
complex activity of the German press up to
the year 1933 What [ hope to have mdicated
is this: that the press of the Weimar Republic
was not boresome. It had many faules, there
was mich in it to crticize, politically as well
as morally. OF all guedionable human indtity.
tions the press is perhapa the modt questinsabie.
e does not mprove it inany way by making
it dull—as the didtacorships are doing. As
long as the Genman prees was not dull there
was soeme merit in reading it For there was
thowsght, there was work in this much-

standered German Republic, in the sphere of

the press as weell as everywhere else.—New
Tork,
A A A
M. many Ameritan fudents seem to
engoy French lyric poctry; on the whele they
prefer pre-Symbolise poets to later ones; they
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THE CONTEMPORARY GERMAN
DRAMA =5 O

By MARIAN P. WHITNEY
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N NO country: has the theatre plived so
brpe 3 part in the bife of the people 28 in
Germany. There every considerable town has
long had its o subsidized thearre with fock
company snd & repertory syitem which has
kept ative all good plays and aforded to every
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like to hear poctry read aloud; they fnd ehgt "~ class in the community an oppartunity of
analyzing o poem incresses their underftanding | ) weeing them sooner or biter. Luther approved
and enjoyment of it; by reading they come W and encouraged the acted drama as a means
apprecite poets who differ widely in hod £ of spreading his oun & Lessing looked
and appeal."—Georgz Neely Henning, in The |~ upon it a3  powerful factor in the building
Modern Language Journal, 1+ up of a united Germany. During the Republic,

1 Addizon bad had the wit of Violtaire & a syftem was developed by which even remotz

and the subtiety of Henry James be mighe
hawe written like Erasmus, The eombination
of such irreconcilables i imposarble? Yes: but
Erasmus achieved it."—Preserved Smith, in
The American Scholar,

*The great, true German literature, the '

literature of humanistic mspiration, i repre-
senved by those writers who in their devotion
to it exiled themeelves from their country, m
order to remain true o it and o themaelves,
But they are free from all arropance:
know that among the writers who have re-
mamned i Germany they have many secret
allies. The boundanes of the Redch mee not
separate (German writers who are free in apirit;
the battle agam& the foes of freedom and
culture musdt be carvied on inunion, . .— Vo
wort to Dhas Wort, Moscow,

“The poct (Jean Paul) intended ta leave
Weimar, but he did not know where to gn.

In any case it wan to be o town where they |

brewed good beer, 5o he had samples of bheer

sent from all parts of the countryside, and

there mug have been a vernible ot of them foe
he wok years to consider until he Gnally

deeided on Bayreuth.” — Walter Kuulehn, in' |

Germany, Berlin.

vilages could wee the bet plays of the day.
Naturally, Hitler, with his fair for propa-
ganda, did not overfook this valuable means for
spreading the ideas of a Germany now at ladt
united, as he claims, in the*Totalitarian State."
s:;:hcﬁg:hh gommnﬁﬁm every-
ing peaubic to encourage theatre and
drza. The Reichsthesterkammer  arranpes
dramatic fettivals and theatre expositions and
Beschathearerfon prestnit the
best of the year's produstion, It builds new
theatees, especiilly open-air theatres, offers
many. prizes for the best plays and sees to ft
that no dingerous ideas find their way onto
the dtage,

Undcrwchm1mh:g¢numhcuuf}wng
Writers are trying to express in dramatic form
the ideals and Sehisvements of the nevr Ger-
muny, The dramatic output is very Lirge, In
‘?‘H. 204 plays, some 200 of them by living
1 authors, had thefr premiéres in 152
n theatres, and thi ather years of Mazi

mule have been o leas productive,
What jdess inspire this new droma? A
critic reviewing one of the plays of
1934 sy, “In this play the author bas given
Rmatic form 1o the grest articles of faith:
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rase, I'.omd:nr d and war,” (Blut, Boden und

Krieg). If we add to these paasomace loyalty

o the Jeadis (Pl Pessmat fos the

bourgrois ideals of peace, bumnnitirinism and
e, 3nd for any individual life

the fire year of Mad domination,

(H. Johtt) was being plaped in every German
theatre. The play i3 based on an actual ceour-
rence of the year 1923, Schlageter, 3 young
officer muftered out at the end of the war, is
trying to scttle into civilian life onder
Republic which be despises and bates. When
the French march into the Rubr, be

erwache™ In this pliy Johst has “given form
toa new heroism for the New Germany.” He
was already an eablished dramaeis, and his
play shows the inffuence of pre-Nazi idess;
to enhance the trgic efect, he provides
Schlapeter with a quite unhistorical betrothed.
The auther of hisseldorfer Passion (P. Beyer,
1933) has no such theatrizal tncks in his play.
based on the same incident. He envelops the
gtory in the vague mysticism which ja a part. &
of the tvaz ideology and which {s reminiscent
both of the Bible and of the old German =
mythology. Each of his ten scenes opens with




