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‘Surrealist Circus

(Cordensed from the Febroary
ixsue of the American Mercury.)

By Klaus Mann

B o, 3 RS, e et
Fot everyihing defsmed by Hit-
Jer ms “culturnl  balsheviEm™ s
necessarily  culture.  Surrealism,
for instance, is not.  Indoed, i the
writer's considered  opinlon, sur-
realism Uisell shares the spirit of
illogic, negation, vandslism that
has found expression politically in
Hermann Ratschning's phrase, is
a rovolution of nihitism, surpealism
is the revelutien of nihillsm in art.
The averoge reader mny be ins
clined to canfotind surrealinm with
modern art in geoeral. Neither i
it correct that surrealism js the
persanal hobby of an Togenlous
young man nomed Salvador Dali,
The tnlented Cotnlan is in faet not
even A genuine surrealist.  We
have the word of the high priests

of the cult for that.
The point of the matter |s that
there is na such thing as surreal-
There ore only surrealists—
o colerhe of poels, fournalists,
painters, sculptors  and  suckers
who sticl together, purport to ad-

Father Divioe,  surrealist by
ndoption . . , others “clabmed"
by the cult are Jonathan (Gal
liver's Travels) Swift, Pyihn-
goras, Phineas T. Barnum and
Comile Characler Superman.

Maore fishies, more torses . . . bot A0
Californian Willlam Hesthal must have

“The Elrih of Vemus," by
Federleo Castellon . . . the sur-
realists go In for welrd fishes
and haeliod forsos.

rmire one another, nnd abuse those
who don't belong to thelr sst

The chief ol fornder of the sur-
realist tribe §s 8 French critie a
vislonary named Andre Breton, Hin
firpt licutonant §s Mox Frmst, a
poitiber 'of German birth,

The éurrealists mre In the habit
of claiming all soris of celebriiies,
living and dead, a8 members of
their club, The surrealist pociet
dictionary—there ceally ks such a
thing!—lists the nugost names of
Jonw Swift  “surreplist in
malice”) umd the Germnn poet
Friedrich Hoelderlin (“surrealist
in his madpess”),

Others who have been adopied
include P Bamnum and
de Sade. Since sur-

he
were

2

realist rmoved
from Parls to Manhattnn, M. Bee-
tof &nd his associites have discov-
ered Father Bivine and Superman
(not the Milebeechean but the car-
toah personage),

It neids to be acknowledged that
the crowd 'of unwitting surrealists
by mcclomation, including  also
Chaplin, Lenin and Caglicstes, is

far more colorfol and interesting
than the real surcealist
‘The whole affele started back in
the 20%. 1t was the period when
; ar duriz
the first world war gradually ot
momentim
From 1917 Lo the early 20's, “an
nifitude of disrespect became uni-
verssl,” Andre Breton tells us in
his peeface to Art of This Century,
Br“muda: tion of previous val-
neega
ues was complete.  In New Yorlk,
ture 16 reproduction hlf.lllnGI.u'
o n of -
eonda which he hod decorated with
A palr of handsomse iusta The
md_hirmlzmuﬂ'pd:hanw
15 Colagrm e, S & urlel,
wns & uripal.
ﬂdmu:'m‘:lmdl ;rl::t-
“pleture” of an ¥
to ihe graund

That was Doda, the @ireet an-
eestor of surrealism.

were in peality brutal and insipid.

Dall, with hig sharp instinet for
publicity, wap the first 0 scnse
that they could pot get away with
continued horseplay. In search of
new

iricka alen the surrcalist muse
—a fabalous female by the name
of Cald. o Russlan of onusual
Imagination and She hos
boen - n faithful devotee of the sur-
realist mevement, in her ci-
pacity as Maderne Elunrd,

dream pavilion and faninstic films,
litd ballets Bagehanale and Laby-
rhllhl—lnla produced by the m
ropalltan Opera company—
(*deslgned In collaborathon
with the duke de Verdura')—all
his poses and paradoxes touched
the imaginafion of & nnively re-
sponsive mudience, At the snme
time, however, his ealid craftsman-
ship has been retognized and well
paid for by exmeting oollectors.

His inordinate popularity on this
vide of the Atlamtic gradunily got
ot the nerves of the real surreals
bsts, those ‘who rﬂuﬂwl in Paris

1

Tn 1938 and 1939, Breton’s posi-
tion in Paris was becoming des:

and was greatly sdmired,

Inte. He s weil
country,

REneraticn,

n slighily earlier
the impresshonist

Portealt of Bruce Crane , . . by Louis Bebis,

FPHE Joslyn Memarial has recently aequired a splendid porir
Hriee Crane by Louls Beits, n gift to the Memorinl from (he
It was displayed here in one of the Grand Ceniral Ar

nit

nrtist,
Callery ahowsy

Mr. Betty is one of the most disti 1 of Amerd I

represetited in impertant collections 1|

Bruce Crane was another
Tha
school of portraliure,

t the
American srtist of note, but of
picture s excellent example of

perate. Nobody was any longer
startled when ﬂll_hlﬂ!lpi:m‘] niow
aging young men daried their rab-
i Invectives sgainst God and the

surpealist messiah and
zanne, and the Bank of Englund. I, e, Breton and Ernst, biit a ba
mwlmmm“;-klst w:!i'hnrn-lm The ‘a?.a
| writers. i i «l phed most of the seats |
! leaving on a!wmthww,m o
his chuotle desk this terrible note:  Shortly after Morshal  Petaln
1 am ‘with thIRE™  signed his ngreement with Hitler,
A disaster of spocalyplic d'll’mleg the American Indy signed o eheck
Lol and the surrcalist family rose nto
world, But Broton and his deplets Ernst - ininrr Miss
ed fallowing lnsnmm ru:' m":.. and  the ufm

and publicize thélr unsvory mix-
ture of Marxism and paranoia, mi-
mic hall and psychoannbysis, ‘The
surrealisin kept on gushing insults
nnd paradoxes.  The  untlagging
parlor annrchisis wuek io their lo-
tid games, clamoring  for even
chaos,

They got it. The not tine
ma chimerica) ﬂ ApeEcier
or Dall, But the

L] trag-
Juek soema sur-
Millions may die and worlds
but the Breton coterie
be carried to safety and com-

ez -0

Mr.

s patron saints

Mann comments that Dall Is too good te be trus surrvalist,
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