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imagzine & political theme, in the line of ROMA, CITTA APBEHIA
or THE LAST CHANCE, as the Austrisn history of the lsat ten
years 1s almost completely lacking in any features that woul
lend thomselves to thet kind of glorification or drsmetlzatlon.
In short, we conld not agree upon any particular subject sultable
for our purposes, GRIMM sssured me, however, thut almost any
subjeet suggested bv me, and accertrble to the &merican partners,
would be 2ll right with the Austrians,

Subsequently I talked over the matter with my sister, SRIKA
MANN (now in Germany and Austria as a special correspondent of
LIBERTY Magazine), Together we had the ldes that a film on the

life of WOLFGANG AMADEUS MOZART would be exmctly the kind of

thing the Austrians ought to produce, st this point, BULAKL is

probably the greatest genius Austris has ever glven to the world.
His fame 1s universal -- his music loved evervwhere, fdis blo~
graphy is rich in both tragle and serens 2lementst there 1s
romance, comedy, & colourfnl historicsl background -- asnd, above
all, there is musiec! Of course, the f1lm would have to ineclude
semples of MOZART's operss, symphonies and concertoes. ‘these
musical 1llustrations have to be presented by an outstanding
masicisn. The greatest MOZART conductor of our time is BRUNO
NALTER. (Even TOSCANINI admits thet he cennot compete with
WALTER when it comes to conducting KOLARYT!) WALLSHK nhappens to

be an o0ld friend of my famlly and myself, Bp L wrote to him ==
outlining the MOZART film the way 1 visiulize it, and asking him,
first, whether he would be interested in tesking care of the
mislcal part; second, whether he would be willing to help us

in writing the seript. (For WALTER 1s not only sn interpreter

of MOZART's compositions but also an expert in sll matters con=




F ] -5=
cerning MOZART's life.) A few deys later, 1 received a ¢ ble
from New York which reads ss follows:

FIND IDEA ATTRACTIVE SUGGEST VERBAL DISCUSSION IN BaVaRLX
HILLS® WHERE I SHALL BE FRCOM JUNE 10U SEFTEEBBR STOF LINlSakolsl
IN COOPERATION BUT NOT BEFORE SPRING 1947 UNTIL ThaN FULd
OCCUPIED OCREETINGS BRUNO WALITER

So thet's how the metter stends. In the near future 4 intend
to o0 to Vienna in order to discuss the rith Dp, GRikk
(who will be there about Bagster), WILLY FORST, and others.,
I don't know how mueh of & finanelal contribution the dAnstriens
would expect from FOREIGN FILNS; but 1 have pointed out, in
my initial memorandum to Dre, GRIMM, that in the case of the
current Itslien production your investment ;mounts to spproxi=
nately 10 % to 20 % of the total costs. In the case of the
MOZART film, the most important dollar-expense would be WP
BRUNO WALTER's fee =-- to which has to be sdded my own fee snd
that of my sister (for I would like to write the screen seript
in collsboration with her). I suppose these three fees con”
bined miszht smonnt to a sum between 4 20,000 and 3V,00U; but
I wish to emphasize that this 1s vepry epproximsts, tentative
‘negs =-- by no mesns & definite estimate. Nor do 4 know whether
the Austrians would be satisfied if FOREIGN F1LiS covered
only the fess for WALTER &and for the seript suthors; but maybe
they would -- especizlly if your orgenization also contributed
gome technical materisl not availlasble or very expensive in
Austris,

Whet I would 1like to knmow (and should find out before . oln

to Vienna) 1s, whether your orgsnization would be interested,
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