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three fragmentary novels,the shorter prose compositions,even portions
of his diery - were translated into many langueges; essays oOn Kafka
were written,not only in German but also in English eand French,3panlsh,
Czech,Swedlish and Hungerisn, His personal style - that unmistakable
compound of barogque and clessic elements,of dresm-like romanticism end
Amafpsved Qvd/
realistic exactness hPQIitrlueﬂCﬂd young writers on beth sides of the
tlentic.
"what we ¢all Fame 1s nothing but the sum of ell mistakes circulating
about one individual." - These words,melancholy and heughty,are Halner
o ot i -
aris Rilke's - another genius whose prince#ilige shyness despised and
banished the clamorous approach of mass curiosity. Even Kafka,for all
his Hrtqtrcratic reserve,was not spared # awkward misinterpretations.

At

with the gurreallsts,yinh a certalin decadent

Viennese school: there were even aftﬂmrtq of explaining enigmatic pas=
i A
sages in his booksfrom a harngn'ﬂneley All tnhae interpretaticns are,

of course,erroneocus, and utterly. fall to ﬁegegﬂéte the true substance
Ao fer2-

of his being and writing.
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and sspects of *his complex fhid miitidfarde He never meant to

suprise end startle his resders by macsbre tricks. He wented to Dbe

plastic,plain snd simple., His literary masters were Flaubert and
Dostorevsks. We  \Jiddan

Tolstoi rather then Besudelalre &nd Beﬁfﬂjeﬂaaﬁ. g nashcompareu.hﬁn.

with Edger Allan Poe,but he edmired Dickens. Hls supreme smbltion was
Tho— _
to uescrioeﬁuiquav snd ecstasy of his inward adventures as thoroughly
Y |

and reslistically ss Flaubert described alln?etalls of Madame Bovary's
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sppearance,or Tolstol the face and smell of a Russian peasant, is

no# surrealist but the most realistic explorer of spheres that are not
less resl for their being inaccessible to average travellers. His topo=
graphy of nightmardsh landscapes is as precise as any scientific report.
"The humorous,grotesque element in his descriptions - me disturbing to
meny of his admirers,and overestimated by others - 1s nothing but the
ﬁataral consequence of hls scber honesty. His own experiences
*4u@ma £artase aag w15
ﬁeb him thet the Mystery hes @30 comic aspects - 1 o well
f the M&r;f

wno"n;,o medievel ssints and sculptors, The Devil,or at least hlis minor

emigsaries,can sssume a very clownish appearance - funny # as well as

fio@iish. There are Gothic statues ¢n which we wild PﬂCOLniZ ?nat

horrified lesughter characteristic for Kafka's sinlster wtﬂ!!!!!nn
What e inconceivable tribulation #r must have bé&aT whileh froze his
tears,numbed the cutcry of his despair,end left him that lurid jocula=
rity as his only solsasce
kﬁ{k¢ﬁie was possesSod-efi@ haunted by all sorts of fears esnd spprehen=
simns. Ideas of Original Sin,of Guilt and Punishment were the very
basis of his feeling and thinking. The God to whom he sent hils almost
hopeless prayvers and whose Holy neme he hardly ever mentioned,ls
Jehova,the Lord of Hevenge,and there is no Savior to reconcile doomed
mortal creatures with their merciless Father, Human belngs have con=
stantly to etone for crimes the gravity and even the names of which
they cennot know. Our mysterious guilt 1s exemined in an eternal trial;
there is a hierarchy of hidden judges - end even the lowest 1ls of such
overwhelming mejesty that we could not bear to see him face to face.
¥ufka's huge and horrifying vision of the Trial and Ehe Castle

-

in which the invisible Power hideq waq 1nr1uencad by the esotaric o
£, ‘ !
wisdom of the Cabballa as- well as-by thn over- comolicated qutem‘vf

the ancient Austriasn Buresucracy, that—extendsd 1ts capricious tyreﬁny







PREFACE,

The stmosphere of Prague was,in the first quarter of this century,
more thorousghly impregnated with litersry savour than that of any other
Europesn city,except Parlis, Thet welrd settlement at the entrance of
Eastern Europe - Prague,gloomy and picturesque,full of anclent glory end
present atruggle - produced sn sbundance of good or even excellent
literature,and also a few writers of genius,such as Ralner Marle Rilke,
Franz Werfel = and Franz Kafka.

Kafka wes no "professionel writer" - which means that he did not re=
gard the occupation of writing as a form of career or business, in the
day-time he worked in néi@ dreary office - as long as his progressive
diseese did not prevent him from doing so - ;his evenings,however,and
long hours of the nightg were dedicated to the at once exhausting and
elevating endeevour of prcducing a few pages of lmmaculate German prose.
His zealous consclentiousness in all matters concerning style reminds
us of Gustave Fleubert's radical aestheticism,whlle his passionate con
cern with the problem of our spiritusl existence makes him akin to
S6ren Klerkegserd - two masters,by the waey,whom Kafka admired most
ardently.

In his lifetime only e dozen initiated friends and connolsseurs
grasped the puzzling phenomenon of his greatness. Only those selected
few WWwrrredeee~beiris roplized the philosophic and artistic significance
of his short prose compositions end his three fragmentary novels,

The Castle,The Trial,and Americe - forming in their entity a sublime

"trilogy of human solitude",to use 2 formula % the novelilst
and critic Max Brod. To the rank and file of literati,Kafka was just
enother curious cherscter whom one met occasionally at a café - a
sickly youth of an aristocratic Jewish type: melancholy,shy,gifted

with en slmost frightening seriousness snd a blzerre sense of humour.




-Ten
He was no bohemien - srather pedantic in the tidiness of his appearance;
unpresuming,amisble and reserved; sometimes enchantling by the natural
gracefulness of his manners - sometimes disquieting through the profound
spdness of his eye and smile. He alweys looked younger than he really
woes. Sven a pleture taken ?n the last year of his fatal disease - in
1924 - shows a Juvenlle . Ht- slightly stooping but elastic and
slegent, He was forty-one when he dled. At that time most of his works
were still unpublished.

It was partly his mysterious pride psrtly his genulne modesty thné%rﬁdh
him sverse to any kind of publicity, His friends had to struggle with
him for a manuseript they wanted to send to a literary magazine or a
publishing~house. He left no will - except the strict injunction that
ell of his posthumous papers should be burned. lils nearest,most trusted
and nndersetanding friend,¥ex Brod,had to meet the agonizing dilemma.
*nlﬂ he neglect Kafka's ewsgwleamd lmperious and cruel wish? Was he to
destroy a literary tressure the singulsrity of which he fully recognized?

- The decision he finelly made - to save and edit the menuseripts -
wkﬁ%ﬁﬁgyggi; right and honorable one, It is to him,to Max Brod,that
we sctually owe the preservstion of Kefka's work; he is chiefly respon=
sible for the gradual,belated growing of Kafka's fame.

vay we speak of "fame" in the peculisr cese of an author who neither
sought nor gained popularity and never wes "a success" in the ordinary
sense of the word? Kafka's books were not bestsellers - not even in
pre-Nazi Germeny,so impressionsble and eagerly opened to all kinds of
artistic experiments. Yet the actusl effect of hls works has been more
intense end lasting then that of meny & literary sensation of the day:
his subterranesn influence hns proven penetrating and mysterlously
strong. One critic has called him "the secret king of modern Germean
prose," But awereness of this incomspicuous greatness gradually crossed

the boundsries of the Germen-spesking world, ¥ost of hils wpitings were
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translated into many languages; esseys on Kafka were written,not only
in German but also in Engllish and French,Spanish,Czech,Swedish and
flungarien, Hls personal style = that unmistakeble compound of baroque
and classic elements,of dream-like romanticism and realistic exactness =-
hes inspired and influenced young writers on both sides of the Atlentie,

"What we call Feme is nothing but the sum of all mistakes circulating
about one individual." - These words,hesughty and resigned,are Hainer
Meries Rilke's = snother genius whose princely shyness desplised and
banlshed the clamorous approesch of mass curiosity. Even Kafka,for all
his eristoeratic reserve,was not spared awkward mlsinterpretations.
He has been identified with the surrealists,and with a certaln decadent
Viennese school:; there were even attempts at snalysing from a Marxist
angle certaln enigmatic passages in his books. All such interpretatilons
ere,of course,erroneous,and utterly fall to define the true substance
of-his being eand writing.

He never meant to surprise and startle his resders by macsabre
tricks. He wanted to be plastic,plein and simple, iHis literary masters
were Fleubert and Tolstol q!ather then Baudelsire and Dosto jevskl. He
has been compered with Edgar Allen Poe,but he admired Dickens. His
supreme smbition wes to describe the dismey and ecstasy of his inward
adventures ss thoroughly and realistically ess Flaubert described all the
deteils of Mademe Bovary's appearance,or Tolstol the face end smell of
a Russisn peasant. Eefke 1s no surreslist but the most realistic explorer
of spheres that are not less real for their being insccessible to average
travellers, His topography of nightmere landscepes 1s as precise as
any sclentific report.

The humorous,grotesque element in his descriptions - disturbing to
some of his admirers,and overestimated by others - is nothing but the
netural consequence of his sober honesty. His own experiences taught

him thet even the Mystery has comic asspects - espects well known,by the
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way,to medieval saints and sculptors, The Devil,or et least his minor
emissaries,can assume a very clownish appearance - funny as well as
fiendish. There are Gothle statues in which we recognize that horrified
lasughter cherscteristic for Kafka's sinister wit. what inconceivable
tribulation must have frozen his tears,numbed the outery of his despair,
and left him that lurid joculerity es his only solacel

Kafka was haunted by all sorts of fears and apprehensions. Ideas of
Original Sin,of Gullt and Punlshment were the very basls of his feeling
end thinking. The God to whom he sent his slmost hopeless prayers esnd
whose Holy name he hardly ever mentioned,is Jehova,the Lord of Revenge,
end there 1s no Savior to reconeclle doomed mortal crestures with their
merclless Father, Humen beings heve constantly to atone for crimes the
grevity «fsadided nnd even the names of whieh they cannot know. Our
mysterious gullt 1s examined in an eternasl trial; there is a hierarchy
of hidden judges = and even the lowest is of such overwhelming me jesty
that we could not beer to see him from face to face.

These flxed ideas and creative torments are deeply rooted,of course,
in many circumstances and experiences of Kafka's personal life. The
eutoblographic content of his narratives 1s stronger than it may seem
et first. Any psychoanalyst could define Kafka's religioua‘Pathna -
his humble end yet mistrustful fear of Cod - as thet%;sizg;;d:aublimationf
of en obvious "father complex." The patriarchal figure of his father
pln#ifindeed,n predominant role in et Kafkes's blography, Wadvyereduetbem:
He admired and dreaded the father because of his solid strength,his
well=-balanced vitality. The father was the one who had lived as & man
gshould live - who had mastered live: whereas the son,for all the proble=
matic repture of his inspiration,consldered himself a failure in all
matters that reslly count,

A fallure he was,indeed,as far as crude realities of life are
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concerned; he could not stand the work in a gloomy offlice; he had no

Hptctacuw ban
k"iﬁ“ﬁﬁEEEE? as an euthor,never made enough money to support himself; his
poor health prevented him from marrylngs the one great romence of his

life wes doomed to dresry frustration.

Jor—~ _[:f: eAnlf — €.
as a Jew in Prague,in the tumiltuous period of World Wer and Revolution.

He was scarcely interested in politics. Social problems appear in his
boocks only indirectly - disguised,trsnsposed into a remote and mysterious
sphere. His vision of The Trial and The Castle, in which the invisible
Power hides,was influenced,not only by the esoteric wlsdpm of the
FR) & pantmmp- Mhrf il &

Cabballa,but also by his own ex periencéa &n-%n-ﬂervtca of the ancient
Austrien Bureaucracy. His vast and meticulous eplec of a pedantic and
capricious tyranny has no seditious verve nor 1s it reelly setiricsl.
Kafka's attltude toward the wordlv nuLhoritieslziizznine same half-
ironic epprehension and criticsl respect charscterlstic for his proble=
matic devotion to the inscrutable Father,humen or divine.

The city of Prague meant to him,g in a weird and definite way,the

microcosm in which he recognized the tragedy and strugzle of mankind.

Pragne was sctuslly all he knew - his entire world,his paradiee and his

prison, He yearned for other landscepes,for a lighter and brighter
beauty. But the few journey he could afford,in the company of friends

or alone,were short end hardly safﬁsfactory.




-5 a'
/é*_,_._tli& country.. Eor. the. city.. - ¥
0

présented,in a very peculler way,his entire world,his‘2i22}£gaﬁﬂﬂ“$§¥$=
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dise;gnd the prison from which there was nqﬂgsﬂapﬂf He yearned for other

landscehes, for a lighter End_ygightéﬁiﬁéauty. But the few journeys he

y —
could affdpd,in the*€Ompany of friends or alone,were short and hardly
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The most extensive journey he ever made took place meredy 1in Swsil-
haa rdomels

Yerbrprephrere, The goal of his bold excursion was the United States.
Hls friends were highly surprised when he confided to them his W
secret - that he was going to write a novel entitled Amerika sin fact,
he had alresdy begun. |

"What do you know sbout &merica?" they asked. #nd he answered,cheer=
fully: "I know the autobiography of Benjamin Franklin,and I elways ad=
mired Walt Whitmen,and I 1like the Americans because they are healthy and
optimistic." He imagined that ell Americans wore a perpetual smile.
Later,in the years of his fatal disease,he met 1in & sanatcorium several
Americans who gquite often grumbled and complslned. He was deeply dis=
appointed. But when he conceived hils novel Amerika, in 1913,he knew no
Americans at 2l]l and understood very little English. His only sources
cof information were the few books he had read - and his own poetic ima=
gination.

He seemed unusually cheerful and confident while working on Ameriks,
His friends were pleased to notice that his looks and mood had improved
almost mirsculously. His relative optimism,however,did not entirely
protect him from quelms and scruples, He was at that time reading,or
re-reading,seversl novels by Dickens,and made the following remarks in
his dlery: _JLFT:JU' _ aﬁﬂ/éi}

"Dickens, Copperfield, 'The Stoker',a Dhed (Dickens)imitetions even
more so than the planned novel," (The first chaptar of the Americs novel

was published as a special 1little volume,called 'The Stoker',before the
novel appeared.) "... My intention was,as I now see,to write a Dickens
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novel,enriched by the sherper lights which I took from our modern times,
and by the pallid ones I would have found in my own interior. - Dickens'
wealth and naive,sweeping power: but,consequently,moments of horrible
weakness... The impression of the senseless whole is barbaric - a bar=
barism which I was able to evold thanks to my decadence..."

Strangely enough,in Kafka's mind the figure and the works of Dickens
were vitally connected with the American atmosphere and landscape. M=

1;2 was not Dickens! biting satire on America,in Martin Chuzzlewit,that

lay behind this odd identification., The picture thet Kafks cherished
was of a fatherly genius called Charles Dickemsgbeing welcomed to New
York with wild enthusiasm by thousands of his American reasders. Kafka
often described to his friends the hilarious spectacle of all that
exuberant public jammed on the dock,esgerly awaiting a new chapter of

David Copperfield, waving and shouting as the boat with its literary

QQ%JﬂLMLECTxZ;

B

treasure slowly pulls*inI

" alis

As to his own noveifﬁgﬂﬁas far from

=

g
P

=
vhen he called it & ”chkens imitatiou.“ or the resemblance withe &o

———

Dickens 1is only accidental and superficial - while the differences
between the 39qtimental or humorous circumstantielity of Dickens' style
A
and Kafka's ;%Egary precision sre basic and essentisl. -5Msbuu-
The sdolescent heroes of the English mester-novellist have to stenéd
suffering end sdventures because the world is Wicﬁfﬁ-- and because
the great narrator hag to offer an exclting plot. ;;rl Rossmann, g
a#gb,the leading character of Kafka's story,is hasrassed by more pro=
C7¢“y¢£;' found end complicated - g the problem of guilt as quch the mystic

V;.— d&*f’wl
f LA curse of Orlginal Sin follows him over the ocean. We see this potc—erren -

{)'ﬁw-ﬂﬁm
£;HEEF=$a&~es ne srrivag in New York,welcomed by "the free breezes" of

g
& J America snd a Statue of Liberty furnished,surprisingly euﬂﬂgﬂ,yith an

upraised sword. He seems almost happy,in spite of the hardships ahead - |
happy,at least,as compasred with his tragic relatives,the doomed heroes
of Kafka's two other novels, The Castlé and The Trial., Both of these

remain strangely esnonymous, - or rather,they hide their mysterious

(Aol %Mparw(l, /Lovee mc)
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