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I'his sounds like a satisfactory formula. - But,again,

how about such men who depend on their fiﬂtﬂfanu mugcles
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as well as on thelr ?ﬁtﬁaﬂ? A ﬁculntere?,?cp instence -

or a surgeon? Are Tl

How about businessmen? Undeniably,they are people whc

live on their wits. Yet, for one reason or another, they

don't quite fit into our & scheme. It is not exactly

their money-making estuteness we have in mind when xeliisesdess
specking of "lIntellect." =~ - Nor seems our term - "intel=

=

lectuel” - really appropriste wmesm describ®gg s tvpe of

rather than 2 sharp,discriminsting intelleep. Purec srtists -
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painters,musicians,even certein lyrical poets - hardly
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predominence of the intellect.
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intellectual and moral values. While in the career 0L ¢
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to devote his energles and talents,more or less completely,

to such efforts and endesvours that do not werrant any
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immediste practical or economic result but are,f none the

less,vitally important, indee d, indispensable for the sake
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For in 1813,even the most brutal Uermanic jinrginn Was somehow
inprm.nnteu with a truly canocratic fIﬁvoﬁr - foreshadowlng the
pro; -1-pqq1ve impetus of 184&45111:1,&" the ssme time,the dlabolic

outvv;pq of 1833 qn& 1940- Goethe was fully aware of this dark

.u\J

end ﬁr erpnﬁ “mixtured: hence his apnrehenaion,“iq dis, urt his

M.ml‘;r\ |ﬂ-—\f’l,[("'f1‘*‘rlr_ Muﬂrc{jr{g,xn rI|

—elhe erileis we | have to face,in 1941,1s ungoubt dlﬁﬂ oﬁ?‘ nu-=-ﬂ

F

erous end may heve more fsr-resching consequences tiﬂf*géﬁjﬁ_*__'
W historicel
emergency since the end of the Roman =mpiree.
4e have to grasp,soberly and precisely,the scope and fatel
impact of this’yﬁﬁt tribulption,before venturing on & discusslon
of what the é;imﬁ? ;r;ﬁld or could perform with regard to such
colossal happenings.
The terrific novelty of the present crisis is Wejin wy oplnion,
that it involves and threatens,not only certesin aspects of
onr civilization,but the besie structure and tredition of every=
thinc men has called "clvilization" for three~thousand yesrs.
True,it has heppened before that the clvilized world was
confronted with the deadly challenge of barbarism: Athens wsas
menaced by the Perslans,Rome = by the U:ndals,the Christien
culture of the Middle Ages by the lluns snd Turks. But in 211 these
instances the inimicsl forces invaded the realm of clvillzation
from without - a savage tribuletion and sppalling challenge to
the cultural developments within. This time,however,in thils

yesr of 1941,the mortal enemy rises from the very heart of the
B O ———
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rivilized world itself -'equipped with tremendous rmicrophones, polsened
Lu8,stream~1lined tunks,changeable propagenda-sclyians,brandnew movle
camerss and the sppetite of a tiger.

dhat we heve to emphasize and to repest,over anda over esain,1s thi:
thet the present war does not represent a collision between two antae=
gonlstic schemes of eivilization,with one side belng more discrimina=
tinz in the choice of their methods than the other., ihe 4 liazls must
not be confounded with those who accept ugly means for the sake of
inspiring ends,as did the Jesults,the French Jacobins or the Russian
terrorists. _Awiaha. ecese of the Neszis,there are no moral standerds thet
could-he~agcrlficied.n9r 15 there-any-goesl-to justify such san offe=
r&n.gw- /‘here is, indeed,no_ !L_ncqrfl:;;xttgtry between the sims of the
linzis end the methods they employ.in pursuing them - for the simple

renson thet there are no alms. Destruction can nerdly be called

an "aim" %1t 1s the consequence of en aimless furor.

——

The Revolution of Nihiliem 1s not sn sttempt to reform or to
transform our civilization; it 1is,by definition,ean attempt to

annihilste 1it.
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1 'f@ﬁélﬁ,this a type-of crisis - sweepinr—eme-—tatastrophle enough

to reach and to move even the most protected Ivory Tower.,’%~£act,

if there is eny perticular type of msn,any apecial proiggﬁﬁgpﬂhﬁtﬁﬂ

DI E R e——Ee—aNe . AN persecuted by ggammﬂ'” ven more relent=
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lesaly than they hate and ggxﬁeeﬂﬁgpthe human rgte in ;eneral - 3
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then it is,indee g1l "the intellectual”
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in severage citizen - a dentist,ingeneer,or salesman - mey hope
S ——————
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- erropeously,to be surel - thst he may come to bearable terms with

the totalitariesn dictatcrshipf ifter nll'—f%uch plein people might

O e\t
be inclined to say -/ 'why should I not go on fixing teeth,drliving
I = N
a motor,selling stockings or # cendies -‘no metter what sort of
et Sk e et
I

a government it iﬁ)to which I owe my safety ~ and uy taxeS...
}//- Even Eﬁifigpn or musicians may fool themselves - thinking

that no dictator could pos;ihly be disturbed by bk the atill=

lives or the symphonies they produce, But s writer has no right

e b, Aeiy
to fool himself, as : ¥ o

In his particular caseﬁ%ﬁﬁ;ck of elarity and determination 1is
not only » shortcoming or a mistake: it sctually esmounts to a
crime.

It 1s,indeed,the intrinsic mission of e writer - or,to use a

less grendiose expression,it is simply his ;oh}to be mores sensi=

———

tive,more vigilant,and more acute then the renk-and-flle citizen

— P

has to be. The writer,in botﬁ his quelifications as sn observer
and 8 pedagogue,has the duty to recognize and to formulate the
most déﬁ;éfﬁﬁﬁland the most promising tendencles of hils tlme,
before an obtuse publie reelizes the essentliel meaning of certailn
inconspicuous signs,certein gradusl changes. It is hes frequently
ceeured in history that writers have been instrumental in bringing
ebout certeln msjor events - merely by erticulsting the vague
trends and ¥ blurred desires of their contemporaries. In fact,
every revolutiocn hes been prepared for by intelleetuals,often
even by profesaicnel writers.;gﬁamhimaa,—h-mf—-'irrthﬂm'bf”fﬁé‘
ewse French Revelution;the writers —-Voltalneyoussesli-ald. o0

on = 1a1d & theoreticel besis-end-left-the-preetiesi enecntdon




to the pollitlclans llke Denton snd Robesplerkessdiietiio-dulasdad..s

B =

Revolutionyon-bhe-other. hand,the politicel leeders - lenin,
Trotzki , Luaneboharakt; oteT = Were-themeelves-iloowwnitons /

The Fasclst Revolutlon,with its consclious attack on the intel-

lect,seems to be the one excep}{pﬂ to Ehig rule. Yet,even in the
o' . ol g™

Ay L -

cereer of thils openly anti-iiﬁerﬁﬁx"movement,which is Hational

Socialism, litersture plald a certein r8le: I edmit it only
blushingly,as I belong to the gulld of writers uyself. rFaradoxi=

cally enough,thet notorious hostility to the intellect, which

is now en essentiel pert of %%e Nazl politiesl progremme,was
L8
sterted by the intellectuals whinself. This is true,sbove all,

for Germeny,which produced flgures like Schopenheuer and
e st e Bt i
Nietzsche,who in thelr emphaslis on the will and their attsck
s i ——— B0 b
on Christimenity,undermined - slmost unknowlnglyl - the foundea=

[ S S

imgrre=

tions of ocecidental culture. ! re

rd—ittersture-are-evorr more ob¥I0us 1In ltaly,where D'Afinwnzio
\ SPE—— L O SR eh

and,sPter hli, the so-oalled “Futuntoty™ Werse the WOSt Tremtic
N,
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actually to the Devil =“which 1s,to Fasc sm, ~1ﬁa'others,who

were dlstorted and ebused bj _glp --iéisigf. Needleas to suy
that Nietzsche or Richard Weg fr{vr 1d be h&grified,if they
were in # position to_.fﬁéﬁ what Dr.GobDRels dhga to thelr 1ldeas
and their vocabg}-fﬁ. Yet,it 1s undeniable ¥ :txﬁ if thera is
any consis gy in the Nazil viewpoint - you can -Egce it back

bels to Rosenberg, from Rosenberg - to Spengler, from




-
However,the fact that 4 certain writers and phllosophers are part=

ly end indirectly responsible - whether on purpose or not .- for the
e e Mg R i B

el
present disfster,is one reaaon‘EEEE to make them participagf‘h;tively
and firmly,in a sniebbmml :eneral effort of self-defense,that must
eventuelly develop into a counter-attack.

The term "self-defense" aeemsmaspecie lly appropriste

to describe the ettitude of a writer,who tries to wern hls fellow-

citizens against the 1mminent dangers of Nazilsm and to re-affirm
certain intrinsic concepts of the democrstic creed. What slde should
Sommeamee
a writer teke - 1f not the side of freedom and civilization? Under
the dictatorship of a boistercus fool he 18 doomed - lmmedlately and

L%

completely.It is not by cpance that the yastwjﬁjority of all German
writers of any aitn ficané into exlle without hesitation when

Hitler came to power) -/%v»n hafane.tua Jewish-benkera-or—the ofricials

of-the Social-Demoeratie-Party-thourht ef einEjfThey left,beceuse
\J‘-""-——n-u

they reeslized thet Nazl dictatorship and culture are two incompatible

notioniﬂ No douﬁf,ﬁerr Hitler hates an independent German writer even
more fﬁagag¥§%%gﬁthurchill and Daigzhy Thompson combined. Those who
remiined in the Reich and tried to meke ﬁhéi¥ peace with the ruling
party,made the most depressing experiences, They had to find out

thet this indescribable régime & profoundly distrusts any one,who

may be - at least theoretically eand asccording to hls natursl capaci=

ties in s position t? describe the, erimes,the looks and the vices s

« (ot of Ahw, comn i Tws aspntt by a5 @arsnbl Gr Tl Y =
of thos THEST Iy ruIers.ilgnorant pecple are unually suspicious of "
iy J

o

writers,who dare to eritize them - whiech i1s undoubtedly the most

"‘f Wt Gt apion rodf- gy 153:

U w Wl Y o tor vtiews To.
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convenient method ép refut@f§s their seditious erpgunents...
But those who escape? who survive? or have never lived,thsnks to
the right of their birth,under the swey of stupid tyrenny? What 1is
their tesk? What sre thelr chances?

What can e writer do,for his modest part,to defend the compara=

—

tive Good against the absolute Evil}

———

They are many - and by no mesns the worstl - who can do nothing
- L e o
at 81l - simply because their grief and thelr disgust are such that
it silences or literally kills them.

What ,do you think,killed Zrnest Toller,who took his own life

bt B E AR
in a New York hotel room? He cannot speak any more - nor can Virginla
i e PN
Woolf,that most delicate writer of contemporary Znglish literature.

e
She disappesred,only some weeks ago; snd then her frall body was

recovered from a river near her home. However,she left a note - a
note for her husbend,that read:
I have a feeling I shall go mad. I cannot go on sny lon_er

in these terrible times. I hear volces and I cannot concentrete

on my worke.
I fought ageinst it, I cannot fight any longer.

I cannot zo on any longer in these terrible timese... :That is

the wey they felt - many of the best writers,who committed sulcide,
1/

in Vienne,in Pregue,in Holland,Belgium,France...: asimsle 21l the

countries invaded by the barbsrians. - - The eminent Czech writer

Karel Cepek died - a few days after the Fiihrer had entered the
T e i i

rolden e¢ity of Prague; the great philosopher Henri Bergson died -

N T P T
while the S.A.-troops paraded on the Place de la Concorde, dames
. o L

Joyce fled from Paris where he had lived so long but did not want
\"\-—u-u._

to stay any longer,with the Swastika wawing from the Are de Trlomphe.

Penniless,slmost blind he reached Switzerlsnd ‘bewmad acs he wented
P e e




5 1=
to dle in a country whose eir is not yet polsened with the lles
of Nazil propagandists and the screams of Nazi victims,
¥ Undoubtedly,it is one of the essentlal functions of Nezilsm
to humiliste,silence,or murder the writers. But what is the funeti
of the writers in t#e our desperate struggle agalnst Nezllsumi
There is,of course,no all-bountiful answer to so intricate

P

and 1213lﬁgd e question. Lverything depends on the circumstences
involved = Qne of :?18p 18 the particular character of the writer'
talent. For we mus‘tAgtake it for granted that every writer has the
owmmahby capabllity of COE&énting - ghpeeddyi in a jJjournelistice
feshion - on the dally events. A great poet or inspirec play= é?
wright may do & very poor job s when he attempta to write editorlias
™,
! = in which ease he'd better stick to his orlglnal form of ex=
pression. - 1an the other hand,it would be & misteke to think
that a writer,who deals - openly and passionately - with the

L
burning issues oft%%a tlmﬁﬁgondeacends,neceasarily,to the

depths of journslism.p™ shall be no Night" 1s a fine

pley and,et the ssme time,first-rate political propagende; (or,
rether,it 1s first-rate propeganda for our cause becsuse it happen

to be & good play.) - Novels like "por Whom the Bell Tolls"

or "The Gpapes of Wrath" sre toplcal,in a direct and exciting

o et
senﬂig yet,those eple plctures of the political and socisl crisis
possess also that lofty objectivity charecteristic of all ireat

narratives from Homer to Balzac and Tolstol. = = = The recent

—”m
verse by Edne St.Vincent Millay or certaln creations by /srchibeld
R TR TR L T A —

¥ecLelsh have the sweeping eloquence and immediate appeal of

high-class journalism. But it would be absurd to cleim that all
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poets ought to sdapt themselves to this grandlose and
somewhat simplifying pathos of these lyrical menifestos,

Not every author has the power of constructive thinking
##d - the bold intellectusl vision)that mekes H.CG. Wells
so imposing a figure in the midst of a general confusion
and moral disintegration.“/

In other cases,a writer's contribution may be less
conspicious buf;less lmportent. The living example of s
creat personality - the conscientiousness and self-diseci=
Pline,the integrity end fervour menifest in g1l his
utterences,cannot but inspire and encourage those who
are weeary,scepticel and uncertain. |

There 1is,indeed,no universal poétulete?éxcept this:

[t i
that no responsible intellectual - no creative mind
can afford}or should try to escepe the tremendous problems
of this crﬁcial hour, His 1s the right to choose the

1‘“.c~,zn.-r | e

§form of his contribution: he mey ceese writing poetry or
novels and produce nothing but political manifestos,
he mey renounce literature altoaether and become a pilot .
if he feels that only the matters militery count while
literature is & luxury for more p;aceful times (a point
of view,which one can discuss,but whieh I personally deem
erroneous!) He may transform his warnings and his appeal
in poetic images or Way present them in an historical dis=

guise; he may found a magazine with the purpose of collec=

ting sn smerican and international vanguerd to discuss
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the erucial toples of our time and keep alive the imperish=
sble traditions of our culture; (this is,by the way,what

a few friends and myself try to do et this moment...):

However,the notion of responsibility that ww I have

mentioned before,is to be the lesding thought behind and

o

beyond ell our activities and &

.

o« The feelinyg of

@ '-—':

£ i r,"}.-
our responsibility should make us at once proud and humble;

F

cgutious and dprin&,realistic and confiuent. ihe seriousness
- M‘—"'\J i, o
of this hour 1a great - 1s indeed,overwhelming. The

e e, QU

bWLst1CP waving from wme Mount Olympus = :Hitler approaching

the Acropolis: what symbols could be more sinlster g,more

f‘ribhtanin;f? : :'_” hn

P L
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_ég%;: The. wn&ﬁﬁaga taak and fund/Io?giﬁ’EE;-;;eaent crisiq

‘does not differ essentislly from the task and function

S ap to certain moral and political poatulates but sdee
——— -

of any c¢itlizen - selthough his situation rmg be more delil=

: pl— f{'l,]’
: cate and involan{};or hef the tor has not only to live

e m—s—-——--ﬂ—-m ---- —#bﬂ._“_-ﬁm"'

as morslly he 1s most painfully affected by the crisis;

yet,it is his privilege and meaning to clarify the mesning
of a drema from which he suffers himself,
Not only must he have faith but must also 1insplre

TE——— T, T
it - as long as he has fortitude and strength enough to

/ “believe,to live end to-writesl E/ O 47 g“”’"} Y] R
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