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The Position of Forelgn Writers

ﬁhe—maﬂ£65~arﬂ'not‘tntéﬁestad in serious—THeratures-
Thﬁsa saq’%ough time for writers, Serious literature was not exactly

the fdous of public interest - neither here nod ¢lsewhere - even Pefors

1 i) Fall

Pearl Harbor or before the German invasion of Poland. But, undzniﬁb&y

the prospects nf this perticular trade have alarmingly deteriorated since.

People are preoccupied with their-ewn-urgent worries-end,vae vast; AL EME i
impltications—of-e-worliswide-eabruggle. For the-purpose=of relaxatlon and
divertissement the average citizen evidently prefers a movie or a cheap
magazine to any grave end pretentious stuff All publishsnsaconfirm that
the—situation—of the book market is_J.m}ead-rﬁ:’teaﬂ-’&-&eus .,dﬁh.a T
newspublicstlions = no matter if fictlon or non-fictions imported or
gomsstié -/just doesn'tisell at all, Even the few spectacular succesges

ca)‘f‘ t.he past few months have ‘been paid for with such exorbitant sums spept

for publieity thet the actual returns are still depressing enough. ( T

l |
exceptions, 1like Werfel's The Song of Bernadette snd Steinbeck's The |
‘ . ¥

Moon istawn;-srsmsimﬁst'taﬁ“ﬁtﬂﬁﬁe“ﬁﬁ?é*tﬁ*bs“mentisnedhin“arganeralh,)

surveys) /
There are optimists who predict that things are golng to pick up as

far as books are concernaa. According to this reassuring theory, literary

tan

life 1s -adwgys parslyzed during the w¥ebée: first few months of a war,

but =dsesrwide rscovers from this initlsl shock as the war contlnues.

That is what happened during the first World Wer, and what took place

in Britain Aeshewk=igdol / v | g

I don't mean to be unduly pessimistic, but it seems to me that analogles
A5 e
of this kind - especlally those sugpésad to prove something pleasent =
never are quite convincing. The fact that the Germans became book-?}ndsd

in 1917 . lish in 1940, & docs Lot e
n ’ 21' ‘ng Englis n 1940, dee: prove at the

WETF J
ie : X  § )
Americans v?*ﬂ.f?' lﬂfﬂigsﬁffff’ n B the -fm .
It is only fsig or even necessary.to stress this general calsmity by
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which all writers in this country are equally affected, before indulging
in sa% walls or prophecies as to- t&mmr positlon of forelgn
literati mew in the United Stetes. It would be distasteful end fatuous
10 o
make any fuss sbout tholp difficulties, when=Amerdeen—men wilthout g-e{’dct'h){b,
right in the beglnning, that Americsn men of letters have their own
worries to and problems to cope with. The precarious plight of @il M~p¢
literary reviews in this country 1is but a symptom of the situation at
large. Compsratively well=established "high-brow" pericdicals like
the Keynon or the Partisan Reviews et - t:;? mention Juc:t. Lwo at random
: ETE Pocs

- frenkly admit that they ere struggling against/{dlfficulties » , which’

recently compelled the meritorious Southern 'r“ieview to f;msp?nd Publication.

P

I am only too familiar with the trying conditionaffrt’f:ose ﬂ editors Ve
wy-meet . Ny own attempt to run a monthly of high cultural standards

was baffled(f’or ‘went of a few thousand dollers.),after fourteen months of

frantle efforts m r,’{- D‘«CISION appeared from Jenuary, 1914, until
February, 1942. It was not meant to be a "mouthpiece" for European re=
fugees, as I polnted out in my introductory editorial; it wes designed
"+o become instrumental in intensifying the relations between the Am.
% Bur. spirit - in proving end improving a solidarity between progressive
minds that trenscends all national bounderies."

Among the litersry sponsors of my magazine were such . rSpreseanbabive

Americans asﬂstephen Vincent Benét, Robert Sherwood, \sherwood mderson,

L S€ 1 tewr J_,_("r ’ i

Horace Gregory, Frank Kim_.;cic:-'n.,,-]'I an’d Freda Kirchwey. Wt-ﬂf these writers
contributed to the opening number of the megazine. Yet Decision was

{ Plamna f)r

- ﬂof-'t[ ot to say, a‘%’ed =48 s "refugee review," aswéés Why?

Becewséd its editor is not american-born and, moreover, because it carried

Lt (Ot nda? AN )
,hua bxclusively or mainly )

o

mor e materia_l£W non- erijm )vrit?ra than mit maf,azines do. I do not

asgert that




There can be no doubt, however, that this particular label, "refugee re=
view," was a PERersseESRd=> handicep,rather than an asset, to the career
of the magszine.

»f-do—not—suggest Thet 1s not to sey that the Amerlean reading public
1s in general prejudiced ageinst refugee writers. S ST wSNeymvire—SWeo=
Frsexteptlioneloases It stlill occurs - if only exceptionally - that & work
by a refugee author wtbgins is a sweeping success. APt Seke Just now

a novel by an Austrian fugitive - Franz Werfel's The Song of Bernadette -

leads the bestheller lists, to; gether .""Lth The Moon 1s Dowsm by John
.‘.I I

Steinbeck. fmaa Lnstencn of this lfindpr‘OUe‘F that 4hepeds—no"Boyeott

amauttﬂ*m t;h{.orﬁ-i m-born writerf - no matter
1f of German or Chinese extraction - has as much of a chance se-apsbive

to hit the mark awmd=be as has sny native author. The big prizes in the

lottery are necessarily scarce.




Literature and Wer
o -

tion to first World War: pacifism - moral and artistilc

during the war ("le Feu"), rich aftermasth =~

[=

Remer que, Aldington, Dos Pessos, etc.

This time, beslc difference....Litergture on "totalitarlian™ side,
ligible; (not the pre-Nazi literature, like Ernst Jiinger, or
the pre-Fascist 1lit., like D!'Annunzio-Marinetti, but the actual
war literabtur@...).... Everybody who "“counts™, silenced or in
exlile,

Japanese 1llt., doesn't have much of & message. NOr seems the

L]

Russisn 1lit. in g very inspired stete...

China, South dmerica, India - fields In themselves...
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«sss May concentrate on France and the
e 2= - t P P
including the exiles...

No literary boom in business sense - certalinly not here; e little

Spanish Civil War was more of & stimulus to the writers, perticuarly
to the French. But also, "For Whom the Bell Tolls" = compared with
"The Moon is Down".

Both necessity and pivotal significance of this war in general
accepted. Yet it falls to inspire.

Various resctions:

l.) The Irresponsibles. (Cocteau)

2.) Integrity and Detachment (Gide; Sherwood Anderson; Stefan

Zwelg; Audem- Rilke.d |, L E_{" M{'-‘}

"official" types Giraudoux, Romains;

Prlestley, Noel Coward;
Sherwood; MecLeish;
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