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THE ORDsAL OF THE EUROPEAN INTELLECTUALS

BY KLAUS MANN

"It's wonderful, you know, to march with the future, to be on the side
of progress!"

The Czech professor seemed cheerful end self-assured. A Marxist philo=
sopher esnd publliclst of great reputation, he played an importent role in
the cultural l1life of his Communist-controlled country. Hebitués of inter=
nationel academic conferences and literary debates knew him as a forceful,
effective speaker versed in all the finesses of dialectical srgumentetion
end Party-Line oratory. Clearly, he enjoyed hearing his own voice and, in
default of a larger asudience, was only too pleased to lecture a foreign
visitor on such subjects as the greatness of "Popular Democracy" and the
foulness of the capitelistic system.

“Capitelism in its present monopolistic form," he said, "is not only
adverse to the material interests of the working masses, but it also
corrupts and paraslyzes all intellectusal activitiesuf£ook et your poets
and thinkers, your literary end artlstic leaders in the western world!
How muddle-headed and downhesrted they are! How sterile and embittered!
Under capitelism, the mentality of modern man seems to be dominated by a
profound and painful sense of fear, of uncertainty, of helplessness. The
virulant crises to which Free Enterprise will inevitably lead in certain

predictable intervals, are of course not limited the economiec sphere
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/ but must also affect the ideologic superstructur e more aenaitive and

responsible an individual mind, the more acute and Pnguishing his eswareness

of the genersl p redicament! Thatta why e inbsllseteais ,'-r;c representing
the very conscience of their respective natiana Ij?are particularly gus=
ceptible to the great malady of our epoch =- thet ominous disturbence and

disease whlich Sigmund Freud has celled das Unbehagen in der Kultur: the
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subconscilous feeling of tension and denger inherent in your capitelistic

pseudo-civilization. Unly Socielism promises and gusrsntees a culturel
rensissence..."

Merxist professors always remind me of those angels who, according to
20 relieble an observer as Williem Blake, "“have the venity to speak of
themselves 28 the only wise; this they do with a confident insolence

inprouting from systemetic reasoning."

=y} "The true civilizetion of Socielism and Popular Democrecy," he seaid,
reising his voice end a didsctic forefinger, “no longer knows the unwhole=
some cycle of boom end depression ~-- this mad turmoil of economic ansarchy
which, on the spiritusl level, is accompanied 5'}?;1'mct1c oseillating bet=
ween extreme euphoria and sn equally excesslve pessimism, between aggres=
sive arrogence of the Nazi-Fescist brand and that mystic esceplsm now
feshioneble among western writers. 4ny nation following the glorious
exemple of the Soviet Union will succeed, not only in stabilizing end
expanding its economy, but also in giving a new feith and purpose to its
intellectuals, new inspiretion to its creative minds..."

Thus he went on for quite some time, with unabeting gusto and elo=
gquence. There would be universal disorder and the constant threst of
general disegster, he maintained, unless and until the means of production
were soclelized on a world-wide scale, It was therefore the sascred duty
of 8ll meture, responsible men end women in the westerm world -- espeecil=
ally of all intellectuals! =- to fight the obsolete system of Free Enter=
prise and sdvocate Communism, He quoted liarx, Engels, Lenin, end Stalin.
Glibly end eskillfully, he manipulated the whole stock of scientific terms
end lofty ldeals dear to the Merxist heart, mixing dry statisties and
fustien clichés, ebuses and prophecies, logic and emotion. He spoke of
collective farms, of the herclc Hed Army, of raclal prejudices in the

United States, of Wall Street, wermongers, decsedence, &and imperialism,
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Some of erguments sounded convineing, while ethers struck me as a little
arbitrary, He quoted kexim Gorki, the Bilble, Togliatti, Shakespeare, and
anna Peuker, Even though opposed to free enterprise, he came out with an
ardent cdefense of Freedom -- the "real" freedom which he described as
one of the most characterlstlic attributes and most precious gifts of
Soviet-sponsored democracy. Had not Friedrich Engels pointed out, in his

famous pamphlet, Anti-Duehring, that only within the framework of s com=

munisticelly organized society ken would finally cease to be just another
enimel end become humen at last? =- "The establishment of Socialism," the
professor seid, "marks the end of chaos and terror, the beginning of
Order and Liberty."

4s the words "“freedom" and "1liberty" recurred in his speech with
irriteting persistence, I ventured to a&sk him point-blenk whether intel=
lectusls end aritists in Czechoslovakia, or in any other “Iron Curtain"
country, were actually free to think end work as they pleesed, -- "Why,
of course," he asserted -- suddenly somewhat nervous, "Naturslly they are
free, in a sense." Whereupon I wes tectless and cruel enough to mention
the names of Shostakovich, Prokofiev, Khacheturisn, and Miakovsky. Hedn't
those world-femous composers been officially humiliated and reprimanded
for their "modernist", "western" style, their ™decedent formalism",
thelr inadequate understanding of "Soviet humenity end heroism"? Accor=
ding to a recent report issued by the Composers' Union in Moscow, the
four repentant sinners were now trying "to take to the rosd of reslism" --
which they hed better find without eny further delay, lest they end their
careers in the Siberian salt mines.

"It would seem," I seid, "that those musicians hed elther to give up
thelr artistic tastes and principles, or else risk finsncisl ruin, public
disgrece and severe punishment. Now, do you think such brutél regimentation
competible with the ideal of intellectusl freedom? Tell me frankly, pro=

feesor! Tell me off the record! I'm not asking you this question as a
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journalist but es a fellow liberel and fellow intellectual.,"

He didn't like thst at all, Not that he wes really nonplussed or at &
loss for words! An experienced debater alweys knows how to wriggle out of
& ticklish problem. But there was a hurt, rather pathetic expression in his
eyes as he plunged into a lengthy discourse about "certain healthy limi=
tations of individusl freedom," "constructive criticism® and "revoluti=
onary discipline."

"Under Socielism," he said, fidgeting on his cheair, "it 1s the taa; and
function of the artist to inspire the masses -- not just an esoteric
clique of snobs and comnoisseurs, If the Husslan people don't cerefor
atonelism and cacophony -- why, then the Husslan composers have to produce
more understendable, more appealing stuff! That's simple enough, isn't itz"

knd, after a short silence, in a confidentially lowered voices; "Of
course, the case of Shostakovich and his friends might have been handled
in a more tactful, more diplomatic manner. From our western point of view,
it wes maybe a bit surprising, indeed, slightly embarrassing to see those
talented musiclans publicly castigeted. But then, our western viewpoint &a¥
is probebly out-of-date -~ an enechronlsm, tesinted with bourgeois preju=
dices and pretensions. The hKusslans are tougher than we &are; not so =zenti=
mental, not so touchy end delicate, Which is to gay that they are more
advanced, more modern and realistic, For these are difficult deys, my

friend =- especially for intellectuals!




/ a Ernst Flscher:
"Der lensch des zwenzigsten Juhrhunderts wurde von Krise zu Krise, von
Katestrophe zu Katzgtrophe geschleudert. Sein tiefstes Lebensgefiihl jenseits

der Grenzen der Sowjetunion ist Beunruhigung, Unsicherheit, Angst um die

eigene Existenz. Freud‘fkonstatiert eln wechsendes 'Unbehagen in der Kultur!'.
Des Modebuch zwischen zwel Weltkriegen hiess 'Untergang des Abendlandes'.
Die neue kodephilosophie, der sogenannte Existentialismus, baut einen Schutz=
wall verzweifelter Konstruktionen und verwegener Absurdlititen um die angst=

verzehrte Persdnlichkeit.se®eeccece, "Das Gefithl des Grsuens vor einem un=

persdnlich und snonym gewordenen Desein, vor der Nivelliermung, Standardi=
slerung und Verantwortungslosigkeit des gesellscheftlichen Lebens.....
Das Desein in der kapitalistischen Zivilisstion scheint iiberh&aupt nichts
mehr sls Angst zu sein...,"
Aber: "Das Grundgefiihl des Henelssence-lienschen war keineswegs Angst,
sondern ein ungeheurer Lebensmut, ein grosses, schdpferisches Selbstbe=
' wusstseln -- und such wie Kommunisten, ich leugne es nicht, sind von diesem
Grundgefijhl durchdrungen,"
"In der warenproduzierenden Welt erglbt sich daes Gefiihl einer grenzen=
- losen Chnmacht.... Wir Friedrich Engels in seinem '"Anti-Diihring' feststellte:
'Jede auf Werenproduktion beruhende Gesellschaft het des Elgentiimliche,
déss in lhr die Produzenten die Herrschaft iiber ihre eigenen gesellschaft=

lichen Pezlehungen verloren hiben... &8 herrscht Anarcnie der gesellschaft=
lichen Produktion.., D&s Produkt beherrscht den Produzenten."

"Es ist des Wesen des Menschen, dss nech Freiheit ruft, es ist dle Idee

des Mengchen, frei zu sein,"




Doblin:

"yen ist tiefer in die Innerlichkeit hineingetrieben, eber dle Inner=
1ichkeit het nun ein deutlicheres “esicht engenommen.... Eine neue Epoche
der Wetaphysik und Religion bricht an. Die Welt, vorher positivistisch
und wissenscheftlich fiberkler, tsucht wieder in des Gehelunis eiln,

Auch die Kunst verindert ihr Gesicht. Sie wird dringender, innerlicher
und herzlicher.

Wo das Gottliche sich nihert, mit seinem Ernst, selinen Scheuern, seiner
Wehrheit und seiner Herrlichkelt, klingen die Lieder der Kunst enders.

Die Harfen werden neu gestimmt,"
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