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/ Harsh, violent words, thesel -« not quite withgut sound founda-

tion, but grossly exnggerated, National death, indeecd] It does not

look like death, in any domain of public life in/America == including

—

,_1—_\-"___‘_‘—'--.
WS e
ot P ba-:n__r_,;‘
Is there no figure of truly iupressive dimensions

the sphere of creative writing.
AWOTg the many
b~
) '_Aaﬁ irants to literary glo¥y in Awerica? Well, this does TOt Beem to

be a time of literary-giahts +- anywhere; but, in the United States,

it is a time of etriving talents, earnest efforts, inspired experi-

¢\ ™
mentss If the past decade hns' not produced an Amgrican mpsierpiece -
it has certaiply brought forth an abundance of prouises -- new promis#u

without endl

There are"néw'nhmee to remembery Hememhnr Katherine Anne Porter
and Fudorsa Welty -- two shorte-story writers of remarkable sensitivi-
ty! Remewber another young woman, Carson MeCullers: her two first
novels, "The Heart is a Lonely Hunter® and "Refleotions in a Golden
Eye," are full of wmoving images and suggestions., Note the names of
Marianne Moore and Muriel Rukeyfer -- two poets of fmscinating origi-
nality. (Miss Rukeyser has just surprised ner admirers with a coupe-
tent and thorough blograpny of Willerd Gibls, the great American
physicist and mathematician, whom she presents as a spiritusl brother
of Whitwan and Melville.,) And just a few wonths ago, 2 new name has
become famous, practically over night == Betty Smith, who captivated

the hearts if ten-thousands of Awerican readers with her engaging,

unassuning story, "A Tree Grows in Brooklyn."

e — T RS

X e ———
I seem to mention only young fewale suthors; but, of course,
there are promising young wen as well, I have already spoken of

Saroyrn and Richard Wright == the two wmost successful representatives
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The psychic underground... (Upten Sinclair)

There were some of his acqueintances who looked down uvpon him petronizingly be-
cenee he had let himeself be drawn into thies sort of activity. An arome of freud
hung z2hout it, and only a2 weakminded person would weste time on it. ..,

Lanny had resd enough to know that it wse truly e mysterious universe, and the
clues to ite gecrets had been found in odd end nnexpected places. ... And whet
sbout our mind, most fesmilisr of our possessions, yet the leest investigsted?
Lanny was coming to the conclusion thst his mind wes one with 211 the other minds
evieting -- end thie, not hecausre his mysticel é;;gﬁfsther hed dreamed it, bmt
because of facts which he wes observing end for which he could find no other ex-
planation, He saw himself ge a bright und lovely bubble, flosting on the surface
of & dammls veet dark oceen: he wee keenly avare of hie own existence, snd somewhet
lese keenly evere of other bubbles, dencing in the sunehine 211 around him; but
of the infinite ccesn from which ke hed come and to which he wee destined to re-
turn, he knew next to nothing, and was considered an oddity becsuse he kept trying
to find out.

An ocesn of mindfetuff, a cosmic consciousness, or unconeciousness -- whetever
that could be and however it could function. Some called it evolution and others
cel'ed it God. Whatever its name, it brought you into existence and kept you going.
Very certainly you hadn't mede yourself, either body or mind; very certainly you
didn't know how %o meke vour own blood or to repailr your tissuees; your thoughts
came, but you didn't know how...

The spirits ... :"Were they dirembodied minde, epirits, or ghosts,
or did they exiet ae fregments of mind-stuff -- just as long-buried fragments
of bones exist in the grave? No scientist had to apologize for studying s piece
of the skull of the Piltdown msan snd lesrning whet he could ahout thet ancestral
being, Why shouldn't some of them get busy to study the mental fragments of a
long-dezd Amerindisn chieftein, or a Greek munitions king, or a victim of the
Nazie murdered in & concentration camp?"

"Madame" —- the Polish medium..., @8 Sédances with Hess, Hitler... Hitler's
rege s& the wrong epirits eppeered... The same happrened t2 Sir Baeil Zaharoff
when he tried to comrunicate with the lete wife: &ll hie victim "came through"
inetead... Tecumeeh —-- deed 200 yeers 2go... Tries to find his kidnapped wife,
Trudi Schultz, in the epirit world: pert of the mystery story...

The phonv medium, Bruno Proefepil, in Berlin (¥azi)... Lanny knows: "There is
freud in every pert of thie field; also, I have resgson to belleve that there
are mediums who et times produce genuine phenomens, and at other tlmee, when
the phenomena f=il to eppesr, yield to the temptation to help the spirite out."
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J..#-’{;hat War Novels Are Made Of

“I have not come across a single
American novel which tries to say
a word of truth about this war:
those of our novelists who are con-
cerned with the war either write
elaborate fictions about this happy
land worth dying for or take out
their patrioteering in forced re-
creations of the past, intended to
prove that America through all its
history has been whole-woven of
the purest idealisms. (Diana Tril-

ling, in The Nation, Jan. 22, 1944 v




