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Faul Kuni

If the movies have a '"pedesgozic missaion with the masses? ‘_(35; course
aama

they dol Every form of art hass s pedsgogic mission. All artiats
artists hope that their works may mean to the people somethin. Jiwwe
4 more lasting and significant than mere entertainment;something
thet mey stimulste the human imegination,amplify end deepen the humen
concept of life. And isn't the film,too,a form of art - st least
theoretically? What would be the sense of producing moving pictures

L elioms
if we had no feith that they can influence the ciangshass asnd the

ideas ot‘t{;eoplegw How could I have ventured to perform
such outstanding characters as those of Pasteur and Zols,if 1
did not believe in what you call 'the pedagogic mission of the f1lmst?®
i’:.. This is my first reaction end spontaneous reply torﬁ;{quentima,
Lamefaled-na. But then I reconsider the problem,or rather,I begin to
conslder its second part -:"...and if so,did the Hollywood production
of the lust decede live up to itz"

Well,that's 2 different matter...

I don't want to " judge" Hollywood where I have so long lived
and worked., Honestly,I do not believe in the pretentious pose of
the highbrow ector who looks down at taseessmt his 'unsophisticated'
collesgues and knows everything much better. Yet,I cannot help wonder=
ing,sometimes,if "Hollywood" has the feintest idea of what thet
means = a 'pedugoglc mission.' By suying 'Hollywood! 1 PEfEI’ij GO‘EII"B—i‘
to those powerful men who actually control our movie industry.
.130 they csere,reslly,for anything except business - biji business
at a minimum of risk and Intellectual effort.

No doubt,lit 1is netursl that a man expects to get something out

of an enterprise in which he has invested his time,his cspital end
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whatover &f intelligence he possesses, lot only the manufecterers

of tooth peste or of stocklings feel that way but,I suppose,publishers
or ert dealers as well., But the publisher,the art deeler,even the
follow who runs a theatre,have not yet renounced completely that fine
embition to promote,indeed,to dilscover something new,ori insl,exci=
ting,and to force it upon the people. The art dealer looklng at a
cenvas - the publisher perusing a msmuscript stlll experlence that
megnificent little twinge wisl well-known to #ll artists and all ex=
plorers: Here 18 somethingl Why not take a chanc@...?

But Hollywood doesn't like to take chences. The blg producers are
afrald of experiments. All they try to do 1s to produce exuctly what
the publiec wants. That is why they are so fond of "reviving' old
pictures that have once proved successful. The story of kr. Jekyll
and ¥r. Byde wes a hit with both John Barrymore and Frederic karch?
#hy not try 1t,for a chenge,with Spencer Tracy? Valentlno wes
megnificent in "Blood and Sand." Let's revive it with Tyrone
Powerl - It seems an unshakable axlom in the minds of Hollywood
producers thet everything,even the stalest stuff,is better than a
serious story dealing with timely iedese 1naues.'hg controversial
toplcsl' is the:{': pero le , LN -stadion. Mﬁb‘q‘ed up with
politics. Thrillers,love stories,comedies,escape from the boredom
of thelr daily live = that's all they are asklng for.'

True,some of the serlous pictures have been financial flops,
whereus the silliest stuff proves often & sweeping hit. Yet,there
are encourazing exeeptions. The public is,perhaps,not quite as
bad as the producers presume. Besldes,l don't aee;::ﬂ'reanon why
a serious picture should necessarlly be a bore., Some of the French
pictures thet I edmire so much,keep the hizhest standsrds,artisti=

cally es well as intellectually,and ere,at the same time,more fun




than meny e Hollywood farce.

Sometimes,when I am in a gloomy mood,I cennot help thinking that
Hollywood 1s doomed - a monster suckling out the talent of all amctors,
writers,directors - and will never bring sbout anythlng good enough to
cope with the finest Europeen productions. Also,that the silent pletu=
res when they were st their best,surpassed everything ever releassed
as 8 "telkie.," Whet I feel in such moments,very strongly and weay
peinfully,is just that something must be wrong - fundementally. I
don't pretend that I know the methods to improve the picture industry,
or rather,to transform into an art what is an Iindustry now. Nor could
I indicate who the culprits are = the public? the critics? the
producers? The mein trouble is,perhaps,that all three of them =
public,producers and eritics - seem to hﬂveuﬁ;r,zotte}rﬁcéﬁ:plet-e..]...‘ﬁ’".what
that reeslly is - an sctor,and the art of acting. Who 1is _stlill- able,
here end now,to grasp the essentlal difference between a great actor
and a pleesant personality? The public sees in sh-?-inbe pleture
real srtists like Cherles Leaughton or Albert Bassermann and,in the
seme production,some silly Oumph girl or glamour boy. Don't they
feel the abygst&pifg between the two types - the professional

[

saaby nctor and;\the'“ﬁ"én-actor (with smy sex appeal)?

Qu -*“rfﬁﬂ«f'
Then,again,I am inclined to belleve that system

of distributing and presenting films wmet 1s chlefly responsible
for the filesco. It is obnoxious that the owner of a movie theatre
should be forced by the Hollywood companies to accept Anna Kerenina
if he wants Shirley Temple = or vice versa. I can't Ilmsgine the
sndience that is crazy after the lilecky Roony or the Ritz Brothers,

and st1ll would appreciete t};tz screen verslon of a novel by Flaubert
MG

} '

e i "I
or Dostojwsky. Hhinkﬂt me¥ be a good idee to classify the movie
theatres mch more Eccording to the type of pletures they show.
| ff-ecw? ¥
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The Beker's Wife,or certsin Russian productions,ww woulds# hardly

have been a succeas if they were presented to an average audlence
in an ordinery theatre. An extrscordinary pleture requires an unususl
frames otherwise 1t 1s bound to fall.

%hy not try the same tmectic with Americen fllms? I am =sure there
are plenty of peoplg ?Sp would be willing to go out of thelr way,
and even to pay ‘a0 price for their seats,if they only knew

A A A F A a
that wigese ,ot a certein place,there is always something werthwhi-lde-

e Seew.

seetnr., After all,people don't mind to travel from Newark or the

Bronx for a partilcular show on Broadwaye. Why should they take 1t

for granted that all pletures = good or bad,vulgar or sophisticeted -
qqithe’ g

are avalleble in 1ttle movie thestre sround the corner?-

It would increase both the curiosity of the publle ~nd the dignity

mwoys Somenbdet

of the pictures if the distribution wese—e—iiisde less mechenic and

a8 little more exclusive,.

It is my opinion thet there are much too many pietures produced.
Somnthing like five hundred pictures esch yearl Whet a sta_ gering
crmubl Inevitably,the bulk of them 1s poor stuff. If I had the power
tu dictat? y own will to the Hollywood studlos,I would reduce the
sgltares
smouné to seventpg-five s-wesm,five of which mey be really goodese
But this,of course,would increase the unemployment... Things are
utterly involved and complicated in & sphere where the interests of
bi: business end the aspirations of ertists are so Insolubly Inter=

“fo gessess
mingled. I suppoag}a dictator's power would turn out to be quite a
nuisance,particulerly in the movie industry...

Besldes, 2 %?t as ceritical and gloomy all the tlme., There are

Dadwirirer ours - at least as frequent as the bltter ones. Then 1

feel that it is futile to keep hankering for conditions or institutlo
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that don't exist eny more,or exlist not yet... We musﬁﬂreﬂlity ug 1t
is and try to make the best out of it. And thaet huge factory of popular
dresms,Hollywood,certainly 1s e reality,end e very vigorous and lively
one,too = esbundent with the vest potentialitlies of youth. It 1s com
forting to romember that Hollywood's vices and mistakes are those of
immeturity,of youth = not the symptoms of e senile decline.

I dare foretell thaet Hollywood,like other instltutions of our
ondencered civilizetion,1s to pass throuzh & major crisis,not too
long from now, This crisis mey turn out to be fatal: in this case
the center of our movie production would shift from the shorea of
Southern California to cther parts of this country or even to another
continent. If Hollywood,however,survises and overcomes the terrifiec

from the

1]

trilsls that mey be in store for W all of us,she will emery
ordeal better end more mature then she wes before,and will live to
fulfill,at last,her great tesk and misslon as a democratic art for

the messes a8ll over the world.




