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Modern Literature. (Speech.)
{epf b
There are certain people who get vér aughqu whenever they discuss

contempor ery literature.ﬁhey are igMeer in the hebit of sneering
Joq e~
at almost everything that Mes written in our dsys.In thsir opinion,

it's g1l very cheap stuff,and not quite worthy of their serious con=

sideration. - - To tell the truth:this kind of people make me pretty
AL

nervous.l don't like Adesbeming-be their pretentios talk,snd I feel

they are rather silly when they assure me}that they refuse to read

) oekian {
L. 7 ]
anything but Shakespeare end some i&:&m’an.}/pravers of old sEgyptian

o A B B rrv--—-—-:—-
Prie sq,and occasionally a few amusing peragraphes of Jullus Ceqarﬁ
— el W P -’(t-tﬂ’\-i"'"‘ M..;’JGA 2 g 1 Pase Jau Ay oo Plaa i 4’-);‘_
I am inclined, then, to rEmarkf"Your literary taste 1is utterly aristo=

cratic indeed. - Incidentallv,l em an admirer of Noél Coward,and

2‘& r . a
Vicky Baum's 'Grand Hotelﬁjﬁfagﬂqort of /Bible to—me...":Just to
1 L

B i e T /’

shock those smart people,vou know,and to make them angry...For I
really think old Cesar and the Egyptian Priests aren't bad at all.
But our modern litersture isn't merely rot and dirt elther.ds a
metter of fact,I am very keenly interested in modern literature

s I heppen to be very interested in our modern life...

Pessimistic philosophers,such as Oswald Spngler, think Western
A A

Civilizatlon has nassedgfver its peek and ¥m obviously /in decline,

They express serious doubts as to whether or not modern civilization
= the ecivilizetion of the XX.century - may succeed,once more,in

creating any ertistic works of high rank and essential significance.

Spengler - who,by the way,was & sort of spiritusel forerunner of the

G‘tfr.

aly
Nezis - thaet the representative type of our historical

——

fect thet he himself, Herr Sgengler happene “bels phllestpher,not

/ drd
en egineerf&w—pae£¢&ainn{seemingly wae not disturbéwe bo him,#ss
- L

fﬂgﬁgﬁlﬁﬁﬁé'considered himself as being the last philosopheerhos:

L}




-
special task it wes to inform the publi%ﬁthat the creative spirit

of the Western Wor ld /aadorsseired—its~end|was exhsusted end had reached

its\end, - The confusing fact 1s/that there are many minor Spenglers

- writers and thinkers,whose proflound and sinister”peSsimism for

Western Culture doesn't prevent them from taking their own message

and spirituel existence mighty seriouslyﬁéha;—kAEPHQn_aéliﬂsiﬂﬂﬂ_

are the last ones!(Or rahher:"I am.thé_last one“d;,a&nﬁéffﬂe'next
refyeognid i
follow already ¥&,in their qpiannTafﬂrearv symptom of cultural deca=
e
dence,but by no_magnﬂ’theg?mhnntfﬁ voice and expression of the

O gveak [ &
alt; TEITy Occldental mind...] ¥ "I/ef the last /of the reall;

M F.“‘-ﬁ-h Keupd —
ingls ?proudly and desparstelys -

. They 2ay) .
e s« NObDOdy 1s abIe,iin thlis dreary

I
g

AANAAL

{';1&*‘.F r-ql""
deys of ours, to umdersterd the importance of my ideas...Perhaps

there will be future generationq enlightened and clever enough to |

t ro Fd‘%f{
understand my geniua...‘ - This subborn hope for oW Eenerationql
{408 < o :
thet will be ,hmir more intelligent and/en-d-e—re—rreié-l-n-g than we are,
A—

seomy striked me as a trifle paresdoxi_cel.For - if Western Civiliza=

; O~ Z Uﬂ“'ﬁf T M
tion/ really 1is of decay, hov.%:ld it\ succeed 1n producing
4 !‘Im-u.an %AA,‘

any | genefatio;?jquperior to the doomed tvpe of humsn—belng we
/

repreaent&ng?
fﬂoweVer this melancolic and at once conceited sort of hope for
{ ‘.b}/ Ay mmﬁ\-mf-————'
moya derstanding gerenation)to come,is noF peclal feature of our

tﬂme',iaunderatood poets and thinkers wpeasenéiy have always found

some dublous consdlation in the idea/ that the readers of the future

| 2 maﬁ be Tore intelligent than the silly people of thelr own perilod.
L 'r-w; el s

/ atendhel didn't heve the slightest confidence in the intellectual
ebilities of his own contemporaries;but he wrote down very flattering

things for the readership of the future."You will be sble to grasp

e — e . g

the charm and the significance of my writingsl" He was meaning us,
Bl e e




the resders of the XX.century,when he spoke that wsey,ss far back eas
1830.

Well,there we sre...And now suthors complein that the readers of the

XX.,century are far more interested in movies end molitics,price fight=
2al 7

ers and)magazines,radio and foot bell than in serious books.l guess

[
S

those ﬁggménﬁniﬂg euthors esre right,and,at the time,mistaken.Of course

——

and very obviously;peepie the mejzority of people is much more keenly

concerned with ¥eses the chances of the "Notre Dame" team or with

e it H‘_I'-L Bl — B

Mr .Roosevelt's Third Term/thﬁﬁ\with any new volume of poetry or with

Eugen 0'Neill's plans for a drame in seven parts that will keep people

for a couple of weeks in the theatre...The basical mistake,however,

which suthors meke 1is this:thst they stubbornly assume hte public of
some faraway periodibQ-hha-pgﬂt-nn—ﬁho-ﬁuburq has been - or will be
- any better%ﬁhe average man of other centuries neglected literature,

not becsuse he prefered the movies or the price fighters;but simply

Ll )L
he could not read.And the comparativelv small groupd of people that
,f,r_“ marl

was able to read at all,consistent&y prefered cheap stuff to the

works of the really important authors.The German public 140 years
Q,J .ﬂ,,'}.fduv"(

ngo felt the novels and plays of Goethe were pretty dull,and ® a

mand ba
fellow by the name of Kotzebue, who wrotefmp%aﬂmama&#o nonsense, was

Maad.
hw-fqé more popular than the "Prince of Poets" at ﬁeimar¢ébdﬂurﬂ:me

e

time. . -.the.so-~called "great-period' of Germaﬁﬁe-@niburem-ﬁ“ladw“TTﬁanﬂ

L\. At O
of Goethe,s woman ohanna Schopenheuer,produced heap}\of
aﬁa Fltos \
medioere novels, 3ﬂH‘thev were best-sellers.The son of Madame QQ A

@ mw.éllm
Schopenhauer however -\ Arthur Schopenhsuer - was busy composin

,——-""—1’ "
a long and complicated philosophicel essey,” The HOPld gs M a Product

of Will end Imagination."His successful mother couldn't help we \

@naertng"ﬁt*nﬁf'ﬁﬁﬁfg hcp&légg‘nnémaenseivsq‘WUrku-—ﬂhioh-&!ter't&lnﬁd




=T
was recognized was one.of bke mankind'e most-fascinsting anﬁ 898t 1al

intelleotual achievements What did Artthur Schopenh&uer feel when

e e e -_q

his own motherhayggested him to stnp ile;wrifing since quite obviously

nobody on esrth was integgﬁtad“Tﬂ it? - He answered Her proudlys" Dear
M

by % Y
and Esqmeq“M&man!People;stili will read end discuss my books when

B

- »
.i_ﬁiiihﬁguentirely-fﬁrgubben*pi?ﬁ'

devote H#bvw a“”/
&uuup;ha—gmb&%&en—&f

It hsas aIWEVS been that way.Men and women,who

=]

serious writeng should realize,before they

make up their mind;that they would have a better chance,as far as
financial success and popularity g;?concerned,by going into polities,
selling motor cars,or writing mqfie scenarios.Of course, writers want

to influence the public,and pretty often they actually succeed in doing
so,in the long run...But they should renounce the 1ldea of having any
imme#diste influence S?Zh the people —mutter—offact,the immediate
populasr success often turns out to ba\ very dsngerous for the further

development of the writerﬁé&ﬂﬂﬂ‘&ikg‘thE“HUMEhUW’ﬂ?EtIU'UHT?HEPTﬁf

Brrast HéfMIngway-or—frich Mardsa 'Rmm. «siriters

want and need the Glory,and are always easger to conquer it.At the

same time,they don't have - or should not nave - any 1llusions regar=
amd EAOAA il
ding the somewhat dublous chaq eter of succass and popularity...

j{fhahgpeat_ﬁerman poet Rriner Maria Rilke has sald:“Femeis nothing
N 3

?qt the sum of all the misunderstandings wedSisspeopie clirculating in

pm—"

\ ‘ .
tihe-world about-eone individual.” =/&—v=r nd fortunate
_ s

combination of circumstances 1s necessary to bring-about—the rare

I

phenomenon of .a ponul&r success-Eheat 1s EE'Once golid snd immediate

i —

- &q 1$rh5bpened for instance,in the case of Dickens. As a'rule,now=
- —\ Dt Wﬂ'\”i'l
e%jyzgérioua artists and writers - anvhef% wh;Wmufio express' any=

thing-really new - hrve got to be very patientThey ﬁhouldwhava a
“ﬁﬁn‘; —
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soundly firm self-confidence-— which is-by no-means identlical with

rrogance and silly vanitw..)///

An artist or writer,whose self-confidence is firm and sound,is not

%
likely to be afraid of the cowpnt%cn movies radio qnort ana DOlltiCS

_—— S

are making to the fine arts.The wvery competition of the-meovies,for

instance,hes its favourable aqucts for serious literature as well.
Twr .“___1-‘1' i & L !‘l
For we may sefely essume thﬂt}pQOUle who hava seen and aaﬂir“d the
w Doweh 041 M '
screen version of "Anna hqreninu" "Ma dame Bovarv"jor "RasKolniHofF"

= — =
———

are rather disposed to read occasionally - when theqpare sick in bed,
{elgan

or travelling on s bost - s novel by Tolntoi,FlaubertJor Dostojewsky

- while the same sort of people,if they would not have seen the
Neadzt
picture, memer wouldJhave thought of eny of those masters,iie can take

it for grantedf;het a single plcture like "Zola" has done more for
the fame of Ffench literature in this country than hundreds of
scholarly books ever did,(I meke this statg?ent without over-ratén%-
the ingllectual value this kind ofjhggiég;#&ﬁ and superficisl know=

ledge may h&ve...)?

!/Li really think/a qmrious uuthor nowadsys hes got a better chance to

i AaquE_Fa aa
be hehrd and espprecisted/ t p centurv or five eenturies
ago.l sunpbse a definitely ﬁercentage of the average people now 1is

4

concerned with“literature=than it used.-to be in 1840 or in 164o0.

It is my belief thaf the cgm j fnts of the suthors about the general

lack of literarv interest;nre bs un-juatifiengq the snobbish reader's

complaintlthat there aren't any w books worthwhile reading.ds

a8 matter of fact,there are plenty of them.
w

JZ?WE have to admit that the world-literature possesses less really

outstending, imposing and truly first-rate figures to-day than 1t 24 &

E————

m——

did fifty or seventy years %o,in the second part of the XIX.century.
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P
The XIX.century has produced en impressive group of literary giants

who certainly did not have successors of the same sice.Think of

Walt Whitman and Flesubert,of Henrik Ibsen and Turgeniew,of $& Strind=

e

berg and Zole,of Nietzsche and Darwin end Marx,of Tolstol and Dosto=

—————

jewsky!All of them were the sons of the same nistoEic 1 period - Ehe
\DicK ema , [L2aX) auh (. Wibde 1 -

very period that has brought-about thﬁuwgaadﬂ?ﬂéhaékowekg
Ty dow A Verdatun Fritmar Nov2hy ; -
ks , Bdgar Allan FPo 12 udelaire/é_zm,&mm}—'
Mol (He/non Mtz N "

'z genins possessed a qtrenghh and powerful faseinstion whloh‘the sound

and vitel talent often lacks.The spiritu eharact&{_gf.men “as ng}
Basudelaire and Strindberg__ha ecadnnt elements, and sfill they are

really Egea ..Lﬂhe cowbina*ion of decadence and strength 1is, indeed,

Wmm ~and-thriilting -festures—of-the™ iﬂtﬂ"ﬂ?ﬁ*canfurv/'/

—_—

Men of this enormous siﬁe don't existe anymore.There isn't

e m—

any "second Tolstoi" in Russia,not second Flaubert in France,nor

another Nietzsche in Germany,nor is there & new Welt Whitman in this

—

— e —

country. - One may say thet some "grand old men" who only recently

——— gl

passed -.away)still belonged to that illustrious XIX.century-family.

i S Sl

When I met Maxim Gorkil,ast Moscow - just a few yeers before he died -

l was qtartled wit this im reaqi n.Yes 1n?ea ,he almost has the L
M2 Gruspedt ARG, Ko fletts) Gowi- & O o =0y

greatness of Tolstol, { This 1little word of "almost"™, howaver - whichxv

|
restricted my spontanous admiration,sctually proves that even Gorki

/! n;r vy,
LA

/‘\
was just a memde minor brother of the tiwe really gigantl?ﬂonss:of
PR "

Tolstol and Dostojewski Turgeniew and Gogol...and the Qzﬁgf%gJ%rue

T —

about anatole France,whom I wet saw in Paris.There couldn't be any

doubt,he was related to the most distinguished figures of French
literature;he had the malicious elegance and the moral determination

of Voltaire,the @ civic courage of Zolas,the artistic conscie"ntimmness

of Flaubert, Yet he only wes a distent cousin of those late glants...

: # vk
Amd" a 'fO' G—ﬂ-bﬁ’ tﬂ"{. D AMMMMT O y t“_;ﬁ f.ﬂ-] ‘?J
i gyt : 0‘ He ﬂia@m O v afar vt Xie 4“10“"_“"[”

R Lo tnkn i ADDIR - el 1¢~’lFMhLJ‘Y awe  alwmert

Lot ftn Ly © lsoanr
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et I don't intend,however,to hint at the general decline of our liter=

ature/"' by admitting that the ismeabwbig glants have died out.On the con=

trary,I believe that the intellectual and artistic level of the everage
literaerproduction is higher now than 1t wes in the XIX.centurv,and
el
probably higher then it ewes hses been &w=2 before.l suppose there has
A A K

been,in our grandfathers' davs,much more melodramatic jesmsemse in

love-and-adventures-stories,than our generation possibly could bear.

Literature on the whole -/and I am speasking even about the kind of

literature distributed 3% by the popular magezines/ - hess become a

little bit more realistic,somewhat closer to 1life - and even the

Y T o T D e o S )

f
childish romance of the pretty little stenographer who,after so many

unfortunate events,in the last chapter finally gets married to her

handsome and weelthy young boes - even those most sllly modern fairy—
e T v 8 aaveat af ~

teles,that are inspiring end comforting so many little stenogra=

e i

pherfl,are perhaps a trifle less idiotiq/than the more encient pattern,
%T‘Tﬁu-cbuﬂtTQhonuLakedwbarbne§&~and-the innocent pessant-girde.

+eentury cannot.hoast. of-eny-Goethe-or Sheie=

——

spea e,but it must not be ashamed of its general.absndard There are

When I am speaking about modern literature,I mean,above all,modern
MM_—M

rose,For the drametie production, just now,is not really in the center
hQ{ ToUNIC
of intellectual and artistic interest.There are,p few outstanding

playwrights in our time,such as Eugene(Q'Neill, Bernhard Shaw,and

the celebrated German Gerhart Hsuptmann, The two latter ones,however,

lc\fl.ﬂ.d E,a) fll.c.ﬁwé
beeminmdy represent a literary period that is finished AndﬁﬂistorIEhl-

kéaaad;_h;_nnipFor me feeling,the spiritual athmosphere in old Shaw's
I —




-0 ~ bréditent

brilliant comedies and drasmas has pure KIX.-centur? flavour and, in

spite of all his blting wise-cracks and his somewhaf forced ommpm

—

A B (e
L;h‘unumuszattitude Shaw's personslity strikes me as the hal{Jpomic half _
2ana
venerable remnant of asnother bﬁntuf%. - Gerhart Hauptmesnn,who has

written some wonderful plays,used to be the spiritual leader of the

young naturalistic Germsn school of drema,which was influenced by

Ibsen and the reslistic French noveld.Leter he turned romantie,then

—— s e ——— e

reclistic agein,and finally he got senile.,He is living now in Nazi
Germany,stubbornly hoping Hitler may permit him to earn some roylties
/. +se really don't have,at this moment,anything I ey would call

a literery movement of the theatrgzzge last movement that may deserve

e e e .

thiaﬂfesignation ,was the expreqqionistic school,characteristic for
tctig/

the st/ yvears following the last H’ér.It was more influential in

e,

Europe then it ever has been in this country,esnd it hed more importance
_“f a ol

in Germany than anywhere else, - Now,the stage is more or less domina=
Sermeny s L g

ted by plsv%/which sometimes heve 'social significance“ but very rarely

£ 3299
E en impressive lot of literarv charm or original 3tp&a Or else we watch

Sk bt ( [
the triumphs of the classics - including Ibs jand DumES* - or gP

cnrtain modern theatricel professionalb who combine a great deal of

ted\m tal
1 and mes experience with more-or- less sparkling wit and & light,
J

emusing conduct of the dlalogue. Uutatapding among these minor masters
nl? Pt

of the drsmstic aréxiﬂ the Hungarian ptev wright Franz Molnar,the

Frenchmen Savoir,Henrl Bernstein,Pagnol and Verneull,and,finally,the

1; successful Americans Ssm Bermen and Bedngp G.Kaufmann .There are,of courj

se,other more ambitious and more profo&nd dramatists,begide tﬁf isolated
o Elrn, ploan K
figure of‘ Bugene 0'Neill;the Irishman D‘&ﬂ;lssx,f'or mﬁ%ﬁm

oéw* Aﬂvww 5.;.9415 am&a«ﬂl J"on::}m..

[ ¢

group,any collective M-H.-q movement.,




..g_
It is difficult,if not impossible,to discuss and to judge the stan=

dard and the tendencies of internstional lyrical poetry - ssimply
- — ——
because 1t is entirely senseless to reed any poetry insbeenedetien,
a;f-ﬂ-uﬂ?{-"
transleted into a forelgn language.For s pgom ®aly exists only in its

——

original version;the trenslator either must destroy its real poetical

flavour;or e:_}ig he will create a new poem - which might be a good
poem,1f the translator happens to be an asuthentic poet héwwse¥f by his
own right.However,the new piece-of-art usmelly haes but a slight resem=

blence with the originel compesition, - If Ruasiafn intellectuals keep
w o
4%l
assuring us that Puschkin's verses reslly possess enchanting echesm
MOy
sweetnes and overwhelming power of Goethe or Shakespeare,we ke¥f belisve

Oanc
it - or not...fAyHungsrian colleague pmee has{told me:"We have a poet
T L

i ST (S
who really is as greet as Heinrich Heine or Paul Verleine.His name

L R s D e et - e e i —— —
1-1 Adi..."Probably the axpreseion of my face remained a bit ql-:eptical.

The Hungserian connoisseur,however,grew very excited and passionate.

"Take my word of honor fgzﬂlg!"ha cried out,"That fellow Adi really

happened to be & genius!!" - Well,I had to accept his word of honor
as I was not in the position of enjoying the beauty of the Hungurian

Verses, ..

s
[

4&4~-1W

It oecurs but very z‘ar'elw;r that poets - even '&he—efyéa Who fese—wadting
ﬂ- w—]ui-ﬂ A
3 im(cﬁf/;f the widelv\;mderstood languadges - succeed in exercising

any internetional ekffesemss. Iinfluence.Heinrich Helne,Bsudelaire

MO AT 4 Gl

and Walt Whitman,whose poeticel works reallymted e

——e————

Nowadayr
all over the world,represent quite exceptional cases.[—n—m—d&ué,how:

ever,only very few lyrical poets @mt hsve become famous outside their

own countries.Rasiner Msaria Rilke - who was born in Czecoslovakis and

wrote not only in German but later aslso in French - has found admirers

A D P st A owiv) 5‘—.
-~ K,

poet, efter Heinrich Heine]But there are many other emimemt con’f:empaa&r#
M‘WW

——.poets who remsein actuall:r ‘un-known abroad, although they arepeg&wdﬂd\
[ '-\ (9 '
Tolﬁud fot. Fud L) on ':)/'1 r‘ | O "‘) L A T "Q"/L—*"J au‘s-dﬂlﬁ‘f

J"T'ﬂ@,- 4,94'-.,.311‘1 1m1tatprq everjwhlre,he Hr;?ablv is tkbe mﬁfp widely read Ge men ;.

-n.—_._n_._h

T




an morF :f]é?;uf-‘ﬂn \How sy peopls haves
emiment figures in their homelands.ﬂﬁu—hnﬂ ever heard,in this country,

the names of the grest gfench Poet Paul Valéry or of the illustrious
_'FJJ""“'& w"ﬂg'f'_i. Q.ﬁ-‘-l‘?" L anbadan Ay e MJ‘_J\J-.“,I:-"

German Stefan George? [How many Frenchmens# or Germans have ever read

Eamt—Fpmcertbe o/
a single line by Edna St.Vincent Hillay,o;_Eﬁjﬁfiit!m—ﬂméiur—¥eﬁi?

LT R % oy B

and how many cultured people,in France,Germeny or American,could

tell me the names of any living Russian,Spanish or Swedish poet? -

) giﬁfﬂif} .&%&Eﬁf
ﬁ%-naaiawvseemq ﬁoetrw is |the secret tressurejeach nation jealously

is hiding from the other eme...

The great international events of XX.century literature are taking

place in the sphere of prose production,either fictlon or essaykesiy.

~

A skeptical observer may fp thet the modern lyrical poets didntt

congquer sny new ¢ spiritual or sentimental asw eras,since the days

of Whitman, Arthur Rimbsud and Rilke.

-—

SR

#hewdrema—did-not -really develop-meor-changeits
liberany-povodut ions of 'naturritsm'-and.’el

deny,however,thet men like James Joyce and Marcel Proust have created

something essentially end entirely new;that the psycological know=
e el et

ledge of modern novelists was deepened by the scientiflc thegries £

e sy e Rk
of Sigmund Freud,while their social conscience wes sharpey/the materlia=
listic philosophy of Karl Marx. (For we must not forget that figures

= -’}.n.«f:'f‘ a})
% ﬁaliﬁé Marx and Freud have influenced even those who,for political,

religious or scientific ressons,sre opposed to their principles...)

Yes,I deresay and insist on it, bissse that there are essentlally

new elements in the modern way of observing snd describing humen 1life,

N )

either social or individual.There is s new method of understanding

and describing human history as well.Compare the somewhat nalve and
B

stiff historical novels by Sir Walter Scobt with t psycologlcal
JAA a0 T b it

o
rteseriesl Qrtraits by lytton Strachey,Stefan Zwelg,(and André Maurois!.
/ 0‘ 4:,1-::#.‘:&(1 fu/).u.-.n Zﬂ--h' 21 awwa kot




==
&ga,ﬁh f-*lf’/
Teke on the one hand the un-realistic, he&adpum&b@c descriptions of
SV P 7

ﬂ.‘-b.— Af{m" [l S ‘d 'I'_Jf‘, ?-FJC' L &
\m'é or iﬂ&i‘ﬂét Oriental life

that used to be popular,thirty or fifty years ago - and on the other

hand,the historical novels by Lion Feuchtwanger,or Schalom Aschis

—

,lcu m!
new novel on Jesus Christ, or certain recent eplcs desling with &né&ﬂnt
) Jox imotenci | Goxe w8 fba VAR, gy, The Trst of Laobyvty.
gmerican 1i§e§Ehere $ou have the differﬁncelThe héebﬂfibﬁ&-novelist of
Sttt gt _24110-"*"‘(

the XIX.century used the jeweiems background as & romantic setting

es ¥ Verdl has used the Africen milieu in "Aida" or Richard Wagner
t '- =

(¢ anl
the ledd Germanic mythology in "Der Ring" ?hH—htstvrttai-ncvgi—uf—the
. _ e
*Xcantury hed-the—-highly-thestriend- sﬁv}ewﬂfﬂﬁhenopﬁrqéThe modern

L

author,however,seeks iIeembye—iisberdssl the human elements in the

by

historical disgukse;he 18 concerned with the resemblances between
QNG asy e

modern conditions of 1life and the events;he discovers in
L
the Rome of nmperor Nero,or in Elisabethaniaq_hnbland social struggles,

psyvecological complications,human problems that are amazingly similar
to our own troubles.
Pwepe What I like about modern literature,and what I think to be its

most significant festure,is its direct approsch to humsen 1ife/inclu:

ding all of its aspects,sll its mysteries,.The modern novelist,who
£

really dserves this honorable designetion,does not have the esmbition

—

n I
just to fwwewms tell an interesting story,to make _up an excliting plot.

Pl P

The nrofoundlv detailled description and analvsis of a single dey in
A e I —

a single man'qm}ife - g8 James‘ﬂoycengie it in his "Ulysses"- can be
- L™ e

as fascinseting a t0p1i/gs eny story of great intrigues and adventures.

On the other hand,the epic of a group of people,the collective novel
To be

seems to certain suthors more timely,more typical for our special

—

A
period,than any tragedy or romance of Hny;individual.ln the great

novel "U.S.4." by John dos Passos the real hero is no individual

character but the countrv as @ whole (In the drametic form,Thorton
Mmm .

Wilder tried to perform the ssme task when he gave the comic tragedy
i
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and tragic comedy of "OQur Town".) i @0mssmamhy &9 Yach Dieony )

g, P el et

In other representative modern novels neither the collective nor

a&lﬂ-\.‘a—ﬁh/
the individual take the %ﬁuﬁiﬂﬁ part,but rather the ideas,the spiritual

or morsl problems themselves.The result is a new type of half-philoso=

lj/ & =~/ phical,half rative prose,which we mgy call the "novel of ideas".
AT TR A o Prote i xe g Sl the Spovel of Loy
In Aldous Huxley's dest—imperteant_book,for.instanee-~—bhe novel/

=
"gyless in Geza" - the suthentic drama heems—to takesplace A
e A J

e A,

between ideas and contradlctory principles!rather than between human

e b ~4_ 70
beings,The) seme~tirtmg is true regarding the famous novel "Les Faux

Monneveurs" ("The Coiners"),by André Gide.ﬁ/ind in Thomas Mannk
et = ¢ K AR
"Magic Mountain",too,the intellecytual adventures and moral struggles

of the voung hero,Hans Castorp,are more essential and more drematic
than the actual 'plot.F =

In these "novels of ideas",as in the'ccllective novels",the crucial

toplc 1s the present state of mankind;the chances and the dangers of

its further development;the social and metaphysical implications we

involved in our mysterious existence on this wandering planet that

we call The Earth. - The social problem is but one aspect of the

b At A A o b Jamdr - [ ay Dtian 2.0 gl Lo A
human eénigma/ - an essentlal aspe which perhaps over-egphasized

in modern writing, just as in former days the sentimental theme,the

love angle has definitely been over-plaid.The soclal point of view

has dominated, for quite a while,the modern novel,and,more especially,
the modern American novel.In Burope too,of course,political and soclal
sf%uggles veme have been mirrored in a striking literature of soclal

protest.Young French writers,as André Mslrsux snd Louis dragon,fol=

lowed with zéal end talent the pattern of tﬁflr graaa gpmpatriot,
'S a2 Lams Y@y

g
Emile Zola. The sedd¥ political anu—go-éb&_ f,/ e profound changes
-9

of the socisl structur in Europe,could not failﬁéxercistﬂg a deep and

lesting influence upon modern Europea n literature.The last Wor1d War

wasn't yet finished,when Henrl Barbusse published his sensational
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novel "The Fire" - which was followed, later,by Remerque's success=

ful war story,and many other books of the same kind - ;the civil war

£ /
in Spasin,the concentretion cemps in Nazi Germany,the ﬁxa3;¢fof the

e m— —————————————
Germen Jews,the struggle in the Far Hast,the strikes of the French
C‘L/ igu—“ gn.j\ .!’L"f
proletarians - .allfthesrzventa have pﬁrve&falmoat without any delay,

?b Al
as H&b;eeés for plays,novels,poems and short stories. - On the other
hand,there is,at the same time,a certain tendency toward a new knvkd

of mysticism - which is wvery obvious,for instance,in the strange gnd
R R ) Mf Dastat AN

fascinating prosp of the Austrian Jew Franz Kafka - whose barock [
dafpetnbay
short storles snd nove:}Here translated into varied lsnguages,inclu=

i r}ttn!ﬂﬂ
ding anlis E?ﬂ_ﬂhﬂﬂﬁ stvle inrlqe ced msnv riters, although it oM
JE A ..fx{. d N‘QN k? Ty Ry q‘ T ( 1’7 i 7"’"'?;' . ) "t J.

.—'—'—'—"'_‘-"J

never became really popuiar wifh the wider public -1/‘We can notice

mysticel and neo-religious element in the enchanting writings of the
— Y,

e — e g

Fﬁ?nch -American novelist Julien Greenlin the latest works of Aldous
@_Lju o ko mance Alayy pad wwin g .

Huxley, |in Thomas Menn's Biblical epic "Joseph and His Brothers"
A sk st 4.:.;4‘4"

in the poetical production ofﬁmodern French)Cetholics,among them

the most refined artﬁfts a&d most progressive thinkers.The so-
A.Md.-ut' B.J'L Drn nnph gty
__—, called surréallsts}are trying very hard,although not alweys success=

-~

-

fully,to combine a radical revolutionary sttitude with ecstatic

'Pcffhdﬁ"*'.’f'h: Emdsoany asmd A IO -5
tgﬂﬁ | visions and morbld dreams of the mos : sort.But even their
S

'EJRE“ Z;hectic eggeretions are a symptomd of the very trends and moods I have

1 ol == : a
Wz*pal T . mnntioned.p may add!that all of this has nothingl{io do whetsosvesr
T T |

with sny new tendency of "back to the Ivory Tour". We have left that

PRI ' notorious building - the Ivory Tour —Jdeliberatly and for good.
'I;
T v!ﬁ” The new mysticism I have in mind does not mean any attept of escaping
[; the ugly hardships of reslity;it rather represents 2 new approach
5'+f ml;} / to the complex and comprehensive reelity of the Human Problem.
28 5. / =

/ In the american literature,however, thisctrend)and element) beeomingd
- Nt maienf
< are [less outspoken and less influential.Whet we admire most about

American novels,is:ithat they are giving us the vreciae and genuine

picture of resl American life.There is a clear and 1mpressive line,

—

e —
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leading from Frank Norris to *wedse=sdsi Theodore Dreiser, Sinclair

Lewis,Upton Sinclair,and Hergesheimer. From them - who almost possess

the diginity of classics by now - the strong life-line of American
&7 wopl A adrrItan

literature goes further,to the younger generation of [Ernest Hemingway

and Williem Faulkner,John Dos Passos and Thomas Wolfe, Thorton Wilder

A ]
and Steinéeck’gf think the american novel to be the most significant

. —

Mmaadt
E'Ctllt'l.lrﬂl achievement this nation has nomhﬁ‘a in this century - far

amintials
more w,in my opinion,thsn 4ee modern American music or pain=

T St

-

ting.All of thegm novelists I have mentioned,show the experienced

rqg_s_?_:gr-cra_f‘tinﬂnship that has absorbed European narrativeuart which

thev have regenerated and transformed by blending it with some new

Eaar :
element - the element of bea—fﬁmericaniam...

America hes received a great deal from European culturej;the great
as
novels of Dreiser and Sinclair Lewis wouldn't exist as they égz/wit‘naut
the influence and pattern of the French socisl novel,The realism

i DY
of the "American Tragedy" )Jis not quite the realism anymore of Zola's

"Germinal® or of Flaubert's "Madame Bovary".There is an new element
B

in the striking realism of the Americen authors.The Amerlcan realism

of 1920 is not anylonger the European naturallsm of 18%9o0.And the

La, fowz
American realism of 1930 and 1940 . a decisive step further/

QRS

than the generation of Dreiser # could do.For those masters - P Drelser

——

’

and his generation - j,who have given us the first authentic end con=
vincing epics of American Life,stil\l\ lacked a certain touch,s myster=

ious something - that Faulkner and Thomas Wolfe and Hemingway heve

———————

e ——

discovered.

What is it that makes the the dry staccato of Hemingway's early
writings s°,.fﬁff;?ftf§gw§ ;iiirs‘o Tffiﬁuropean authors try to
imitate t:ﬂlmay of telling stc-lries and W%mfr

E‘rn'-'f_ i
There are certain scenes,wertain b-):mfé dialogues in Hemingway's books

B Guoimq Kb Dwy N -uj
( o f- AR T B N ;
Ln—wh p‘-"""‘TJ'




=14
which I ean never forget.What s maké¢ng them § so unforgettable?
There 18 & new realism which 1s more complex - I would 1like to say:

;if»ﬂ- LLE
more complete - mechanical realism of the XIX.century.This new style -
——— SN e

the style of the XX.century - is embracing and forming new elements
which seemingly have been un-known to former generations.it is plain
realism,yet it has a mysterious element.For life is very real,but,at
the same time,it 1s very mysterious.He who hes the feeling for the
entirity and the complexity of life,and who wants to transmit 1E

i ’-PP‘ ok

mas will find s-d or will invent g new style - which Ssirealism plus

T T NI e T T

surr@ali%m;ifﬁnd—ﬂome American authors have found.it,this.new. style.
B i e

I feel it and I’ admire it in Thomas Wolfe's "Look Homewaqgafhngel'"

which I consider hnwbe one of the most original and mdht significant

literary achlevements 'of our time.And I can recdgnize it in certain
Noc:al ’fduc"l“

parts of Steinbeck's Bfassdes, and in young Epéderic Prokosch's

sad and colourful descriptions of psiatic landscapes and folks -

hum@n beings and sceneries, by the wav thet he never has really seen,

o ¢ .""f —

a fact to which the prose of "The Asiatics probably owes its

f

dream-1like intensitv...YES I can fegl\and I can admire this new qua=

1ity and cherm in the booﬁf of many Amaricana.in gsome short stories
kun..d- R Y T H;hﬂ amowik [ CR«M-J i u-l"l\moud-'l-

of Saroyan,|and in the hard and conce~¥?ated style of James T.Er
Farrell -,éhebsh&ghlyhgifted young-felItW oTATrIEH“HésEEHt“TPUm

atl ;
whnuuma_aﬁiilhnanﬂaapoabhetlobvvyf »
I could go- on for quite a while,mentioning numes,prq;sings talents,

e
But what I|really jem to say,1s just this:that the Eurhpaan writers

at this moment receive-back important portions of the stdmulating
—— 41 M\ﬂ--f ...Il”u-?}

gift European literature has once given to smerica.Now it lQ]the

-ter-m ﬂ’+ the Europesn novelists to- le and-to- _a&g;_i__!-em.nw-

o) 8 prn Irf'-"'-"" { Ann Lo+ E0nn
s L e
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There 1s & new enthusiamm and & new bltternessja nem and am
new tenderness,e new fesr and & new courage,a new feeling of humen
things,a new rythm,end a new love.Yes,definitely,there is a very new

way of loving this life and this country.The poet Archibald h_!lacleish

is erying it out when he writes:

"apmerica 1s promises to
Us

To take them

Brutally

with love but

Taeke them.

0 believe this!"

‘_A-’L-Mne-ﬁ.nothing -ageinst-those Egyptian Pr-iesta,an@.hggauvmmst
of them.But the.literature-of theseentury is not bed.I insist upon

this-pointrit is not bad ‘a’t“n*_ii{ b
Ak

The XX.century may not be a very cosy century;butf.f"c:ertainl:,r & is not
dull.So the literature its produces,cen scarcely be very cosy.it But

Aty ek
it isn't dull, - I think /f= 0ld Gertmnude Steln 1s not mistaken

X claiamy)
when she ewsbaguaent:
S ({MEMJI,‘
{ "So the twentieth) is that,it is a time when everything cracks,where

/ everything is destroyed,everything isolates itself,it is a more splendid

(_) thing than a period where everything follows itself.So them the Zo.

2 century is a splendld periced,not a reuaonableuc:me in the sclentific
sense,but splendid. - So then the twentlieth century is splendid. -
Yes.Thank you."

alt Lanor DA~ TA

Thus fhe—breve—old—tawdy—speeks in her very stimulating little book on

Picasso.Don't you think it's quite plain and fairly jenders

ﬁ:he—-pzﬁ:n-t‘ve-ﬂ
j____ﬁkﬁl'- ‘f’k
ﬂ-ba-n&-b—ké?l really feel she is right.
.Lahw) to b/
For ewe the century that it ours,/r«.—r&hoe—me—&yﬁn utterly dangerous

one.Not only because of totalitarien ststes and totalitarien wars;

ban
Also - and above 211 - because of the new intellectual adventures
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w
““—16$:EEHTTEEFEJES o new kind of uncertainty pre—seve—tv—=ezeq,snd kimre
S feal f"}"‘"_{_'

#4 a new kind of}Freedom.Modern man keeps esking more and deeper
guestions than human beings have ever asked before.ﬂna he has less
confidence in anwers than other generations used to have.Many lssues

that were tekeqvfoqjgranted by the people of the XVIII th.and the

XX th.centuriea,a%% considered as very doubious by the people of our
A foS~ 1

time*éodern thiniEFEﬁggg_Ebeaking about the "utter destruction of

\ e e e e e e et
the Reasoning Man".

Tha Endrof Heasoning Man.thus is the freves title em of a series of
aiginifi\pant erticles, - fﬂunel—i,m-thg_ms-g&ﬁ-&m—wlie"ﬁ

c.p‘...:l‘.mf.
The author of the e |essay,Malcolm Cowley, remerks that John Stuart

Mill hed portrait Man "as possessing certain attributes:he was
rational,hﬁ was civilized,he was morally free,he was &an individual.
Now,one by ﬁpe,these attributes have been atrippeqMPWay from him,
He was not ré&iﬂgal;on the contrary,most of his actions were con=
ditional refl;xes,and many of them were actinguput in symboliec

\
forms of suppressed desires;his psycology could be best understood

\

by studying that\ of animals or chlildren.He was not civilized; on
\ ——

the contrary,his social behsvior was full of concealed survivals

from barbarism andlwaq capable of reverting at the least excuse

—————

to forthright séve erv... "snd so on.It sounds rather depressing,and
ien Flane 1faFtarn 3

8ti1l1ll more so;aﬁ we cannot deny that contains a great
deal of sctuél truth..’{f

Man knows more,today,about the conditions of his own existence and
about the mvystefﬁxLa in his own inside.He has destroyed old illuu

Ganihy”
sions and ancient lies. - Intellectuals amg speakimg about the

"end of Reessoning Men".Can they do so without shuddering?For:the

Anvoly
=% sctual end of the Reasoning Man”inevitably wcula\heeaff;; end

l‘-MJt
of intelligent and civilized life;it would/reedymean)the end of
cangrt Jpkolry g Lok
the Western Culture. ‘*a.ﬂ‘ a3

I.L" FN.”M"“ e ) Moff‘ 0-1-\.‘5* '-", -Eiﬂ.v\-ﬂl/{ PO 'a""'l e
ILJ _J{JA* ,i- }(..1 AP ’sr‘i-._ {:I-I-AV! ‘Pv—"':jﬁi f
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Well - there we are where we have started...,and the conclusion we

are drawing Row seems to contradict %o the beginning.For:now We seemi.yfy
-E-e-i pes simistic/wmw;ﬁﬁ"éﬁ’g Ter's sinister-slogensy

- But this hasn't been s yet our final solution.There remains something

to add.There remsins to emphasize and to praise the amazing courage and
vty y

resistance of Human Spirit,that gets|stronger by recognizing and analy=

sing the deadly dangers B it has to face.

The creative spirits of this century have a very J'ﬁ:u::q::lezulc and comprehen=

Adtally

sive vision of the Human Character.But did they lose mmy confidence in

mankind, by renouncing comforting 11lusions?

The paradoxical and inspiring fact 1s,that their con{&fidance in man=

kind was rather strengﬁhened than weakened,by their deepened and enlarged

knowledge of hum@n conditions.The intellectual elite of the XX.ceééry

e M—‘w

is even more optimistic than the Ibsen-Zola-generation used to be.

The "new complex reslism" p—modenn—tisonaburd 1s somehow lighter and

e T i — M o b“ﬂ ﬂ-v;l“ -cﬁn‘f“?’
brighter,indeed,it is less depressivefmore inspiring than the heaﬁ?”—w

— ko B Tore 0 Jriwbific

neturalism of fifty years ago. @) o- f‘ﬁﬁ;"- 753 PY XL | T g

s ywribopa-—end -thinkersin-thetr-major ure

iFed] as & akaiesy o 2
T8 wdal T Fary 3

There is a new spirit of Humanism in modern literaturejand obably

this is its most promising,most essential characteristic.To love men,

W L LA
inspite of their ugliness,their meaness)their arragonce,thelr perver=

sions - tthus is the ambibition of modern writers..."Everything that

lives is Holy." The young British poet Wystan Auden ﬁs—quurtng-eﬁﬁ
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e put this swbewes simple and besutiful sentence as a motto over
Gl TORn Iqﬂ' -]
an essay that was published in book,entitled "I Believe??zTTpe i
r“f Fo Dy . et
Personsal Philosophies of certain eminent Men and Women of Our Times.,"
T S, e

Very dif‘f‘erent opinions are expressed in this fine work I recommand

to voussocialistic opinions,end the faith of a devoted catholic,

dm'l s P ehron)
radical ;’e:p-i.niona,and conservative fepintems.sll of them,however,deserve

tymeore—eor—ies/ the designation of "humanistic", inr—the—mere—or—leows
_________,___..--
For each of the,philosophers or writers jwhe—swe—bebeine—bo~uy, in one

way or another believe in the good future of mankind in the earthly

. o

or metanthical miqsion of Man.None of them supposes that Man as

S ——

such,or the Western Man,is doomed and will have to perish.

It is a French Catholiec thinker who coins the fine term of an

/!
"Integral Humanism" - considering men in the integralitv of his
ity GRS 2O e 2 1ot < g
natural and hils qupernaturul bein5 and not setting...limits on the
e ﬂ__,.._-—_._.--—-_--—~—-4 " g I —— — e A RES{Y
descent of divinitv into man...‘ - And it is a German novelist

who suggests the formula of a "Third Humsnism" to come - the two

first onejhaving been the ¥ culture of Hellas and the culture of

——

the Europesan Renaissance.ﬁmwp{thmy eial

compared-with the Third Humsnism—="that GOS& Ot XISt EE-yet;but
that Has to come,ana pgrhaps'a&ready'ia“iﬁmigzaggggﬁfﬁyz..ﬁoth bhg

.{] I3 L

I[F‘ir-s-.t: and Second Humaniqm\uid not dare to recﬁognize the
ALe )
.-"""'-‘-h
truth.There msy have been forebodings - and in the Greec mythologv

the element of fear and pain = 1ndeed)1met there has

‘—:.F;(
been but little and limited knowledge.And when knowlque came - in

—

the time of the Enlightment Philosophy,and later in the XIX.century =

-

faith yanished. {x'j;“o,___ o, A0

]

It 1s m;?misaion @ and aim of #re Third Humanism to jre- -combine
e —————
Knowledge and Faith - :the knowledge of the Evil,and the Believe in

the Good,
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You mevy find in comtemporary litersture a great deal of apprehension

and even of actual horror.But there also are the traces of new hopes
and the promising symptoms of new confidence - shopes and confidence,
Pl Garafang

in spite of evervthing;in spite of so many doubts],86 many sinister ex=

periences - :can they be in vain? Cang they be senseless and empty?

,f-'rcu"td
vseeeel tell you:NO.,HOpes and confldence that erstruong enough to sur=
= i ot
vive struggles and deadly temptations as medesn we have to face them -
e S s i o rna. P st 1

they couldn't be in vailn. - The very strength of the hope 1s

its fulfilment. - Things of this Klndfhardi;)CEHjhe proved.fi They
— — Vil aned

must be believed. To quote five<SElgwie, once more, the’ American poet:

"o believe this!" - I do.




