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Lhe pre-Vichy HNouvelle Revue _ran%ﬁisg. doth try to represent and
“O0rainate all the different schools and shades of French anti-rascist
thought, from Catholicism to Communism -- from Georges Bernanos tc
Yean Richard Blech, from Karitain to Malraux., Both pride themselves
on their intimate contacts with the French patriots, back home, =-
“hile at the same time emphasizing the cosmopolitan aspirations of
“Nelr editorial policy.

At the Iirst lock, 1t is not cuite easy to find any essential

my

difrerence between the two publications. They have in common, not
Cnly the main points c¢f their intellectual program and political
Credo, but also some of their most liapoertant contrioutors =- wWriters
like Jacoues Maritain \who wrote a message for the first number of
:Lﬂruuc, and whose long essay on contemporary religious philoscphy
Was one of the most significant features of recent JFontaine issues),

Qaint-dxupery, Joseph Kessel, Ivan Goll, r#ilik;u Soupaul, Julian

Ureen, Saint-John Perse, Pierre Jean Jouve, and others.

fanainéEs perhapq more emphatically and more exclusively lit-
érary -- more "sophisticated,"™ not to say more esoteric, than its
newly established rival. The literary criticism exercised by the
©ditor of Fontaine, Max-Fol Fouchet, and his talented staff is indeed
Most exacting and fastidious. Anything of merely documentary interest
== however well-intended and topical -- is treated in a rather con-

g

Gegending fashion. Une ol Xontaine's most sensitive and most acute
contributors, Henri Hell, was even bcocld enough to cuestion the artistic
value of a collection of poems by French prisoners-of=-war =- enthu-

siastically received by the Free-F¥rench press. The same eritic, in an
¥ ’

article paying | ' 0 = <o
P & lomage to the late Jean Uirnuuoux Yéntured
a8 s YEn 1 s
“© Predicg
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e literature," as an inevitable and desirable reaction against

the present polemlc-propaganstic vogue.
Anticipating, or preparing, such a development, the publishing

house connected with Fontaine lagazine —-- Editions E, Charlot,

Algiers -- presents such exquisite and seemingly untiwmely things
-~ 285 Rilke's litanies of Death and Poverty (from "The Book of
Hours") or a new translation of the Spiritual Canticle by Saint

John of the Cross. It was the same firm which brought out the first

TR } e : ; o
book Andre Gide published since he left France -- Attendu guesse,

containing the "Imaginary Interviews" (originally written for
the newspaper Le Figaro, in the then unoccupied zone); a great
essay on Goethe's dramatic work; a paper addressed to a young
actress who has to impersonate a heroine of Racine; and -- as its
last and most important part =- some religious notes of extra-

- I i
ordinary inspiration and profundity: Andre Gide at his Dest ==
another moving fragment from his life-long, candid and complex
confession, which remains one of the mwost valid woral documents
of our time.

Other titles on publisher Charlot's impressive list are the

Letter to the English, by Georges Bernanos =- a stirring pliece of

polemics and prophecy =--; Souvenirs de James Joyce, by Philippe

Soupault =- an extremely vivid end personal, if maybe iwmoderately
enthusiastic study of the Irish genius --; Joseph Kessel's new

novel, The Arumy of Shadows -- dealing with the French underground

resistance; Paris, France, and a volume of verse, by Gertrude

Stein; an essay by Max-Pol Fouchet on (ulllaume Apollinaire --




|
B, - 1 I LIl -
L [ 1 — ] o LI W
ok -
s r §
" . :
& ¥ z »
- . 1
! i LA
i . 3
- L : | .
| L ) L TH L
.
. " 4L - M -
: 1
W Ll i L ’ - =3 -
4 $
E & | 1 I | -




&
: ]
L L i
#
L = |
3] i i
. it Ja lla - Feric I




- L a
d £ l 1L 1 ] 4 K . i 1 = I
ad Y ¥ I A g -
b L " B s 4Bl 11 aLeldl
3 2 ’
- o : 1, Id& p sdie 19y
!
ok 1 v ' L . o ok i alid I 1 3
e A1l i s L | LI )
'
) I L : Sl il >4 " .
v il L '} 3 ¥ & 4 W - r. |
]
L 3 i L F 1 ple L M
- 'J a-d L - - o e bor b i " 4w - ' o |
i L L& T A & i A L ke b P -
1 r i 1 1 * 1
- - | el . W - + - 4 - L] |’
. L ol A | L] Ll 1 C L L}
s 4 - L& A i W A s Lk Vi G 4
wad L ie 3 1 L LINE . - d il l +
U 3Cl.L ) ik I JI1E.L L . 1 i AL A CC .
-
] {
y widd GO WL 4 o ._L._._J.__ e PLOL OlLl LY, 10 L
1 i b | = i i )£
e ¥ H 1 ® R o= i & A A ¥ e {38 e e b A b 1 H €
i Tl .
= Ll A%L L I L [ ok N
ey 15113 | yrance 10} [

Ld

4 le
Je 2 d
] -
il
d Svd

¥

L oAUl
LL -
P

L W 'J,







=G
Contradicted, by the fervent, alwost ecstatic patriotism character-
istic of all the literary manifestations of sree France. Irue, the
Cult of "le Chef"™ -- namely, General.Cherles de Gaulie =- which pre-
Vails in the dally and weekly papers, 1s missing in the literary pub-

lications. But there is & cult: the cbjeet of worship is the béloved

Countiry, la patrie, JFrance hersell -- la douce JFfrunce, the most pre-

Cious flower of Western civilizatiouy the traglc and mystic lend of

o>t., Joan, rascal, and Charles Peguy; i8 Grande lation or Louils X1V,

Nepoleon, and the ureat Hevolutiony the woeful France thatl was be-
trayed by its leaders and poliuted by the barbariand; the lumortal
France that will emerge -- purified and rejuvenated -~- from its
Present struggle and ordeal.

IThe Unknown Soldier of the French Hesistance movement is indeed
the hero of the Free-ifrench literature as represented by Foutaine and
L' Arche. Those who suffered or died for the Country and for lLiberty,
are not only praised and exalted but actually idolized. "Vous €tes

i1¢s salntg!®™ Salnt-ixupery cries cut to them, in his "Letler Lo a

Hostage" (published in the opening number of L'Arche; -- and all
the Free-Jirench poets echo rhapsodically the same feeling of venera-
‘ion and gratitude.
lhe Algerien magazines are Ifull of nostalgie for Paris. Bach issue
contains, as its most impeortant department, a collection of samples
Trom the clandestine JFree-JFrench press -- descriptions of French
_lire under the Nazi yoke, Ilamboyant menifestos, satiricesl sketches,
heroic eplsods. WM&

-




ihe political review Henaissances lormulates the deepest agp

8spiration which it shares with its Tellow magazines, when saying:;
"What we try to achieve —- as scrupulously as possible —- is, to be
& true mirror of France —- the JFrance which is now in the process oi
Deing created on a mystic plane..."

L o o

Will the France of the future —- Lhe liberated France —- recognize

...t,
-

a

-

" genlus and her drama in the words of those who are today her lovers
~ O
@nd heralds in exile? It would be hazardous to make)predictions,

Was 1t not Ignazio Silone whom the international reading p.blie
&cclaimed as the representative author c¢f anti-sascist ltaly? Silone's
OrX -~ nitherto unknown L0 ndls compatriots —- is now avalleble in the
iiberateq parts of ltaly, Surprisingly, his master novel, foentamara,

“as received without enthusissm, The ltalians, in Italy, don't seem to
curc'mucn 10T exlle Silone's ltalian style, nor do they find his vision
€1 ltaly aceﬁrath Oor atiractive. Ui course, they appreciate the serious-
figss of his message, the integrity and pen¢traﬂE1hur his mind, Yet

there is a curious lack of response. The opinion prevails that Silone
does not live ruité up Lo the great prestige due to his internaticnal
Successes, :
; (remained ia

the undispdted intellectual Leader of Jree ltaly is a man who }*ihﬁf
-t hig homeland -- without ever mexing any concessions to the Paseist
regime -- Benedetto Croces The spiritual authority of thg great nistorian,

critic and philosopher, is comparable to the one Maxim Gorki enjoyed in

Cf Nady today
e B SRR S
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the Soviet Union, during the last decade of his life, Croce ssinedialn
te%uy; 1s much more than just a leading literary figure: he is indeed
& moral, political and inteliectual power.
E : _ s
ifhat is why a new magazine founded ulucr\)pﬂjauspicas}adaﬂun--tﬁo
uﬂ.'-q has a good chance of playing a significant role in the future

A¥sSewy of ltalian letters. Aretusa, Rivista ai Varia Letteratura, the

first number of which appeared in Naples this month, is not directly
eédited Dy the grand old mang but it is to his personal prestige and
to his stimulating advice that the new venture owes its existence and
its character,

Aretusa's editor, Francesco Flora, is one of Croce's friends and
aisciples; urocesJL&lentcu daughters, xslena and Alda, take an active

interest in the new review; the first issue features an sssay by Alda

e .
-‘1 ] z y T i
Uroee on the Spanish fGarcilasco de la Vega (whom she presents as "the

Spanish Petrarca") and contains a bock review by Llena. Uther "Croci-
éna" in the same number are an original article by Vincent Sheean
dealing with Croce's friend and publisher, Laterza, in the City of
Bari, and a paper by Francesco Flora, surveying Croce's recent poli-
tlcal writings. Moreover, Croce's spirit is present in the editor's
1uaro¢uchory message -- danandling and analyzing a constructive and
détermined humanistic philosophy as the basis of ltalian intellectual
life} rejeécting Fascism es an "gessentially un-Italian concoction of
various bnrbarpus docitrines" (iancluding the "extreme romanticism ol

the bombastie and innocent Kietzsche").




Aretusa, No.l, is not startling or revolutionary, but it con-
tains & lot of significant and sound materisl. Une might have
wished to find in the first issue ol the first Ffree-ltalian literary
eview some samples oi creative writing in posi-Fascist ltaly. How=
=Ver, there are enly articles —= all 01 lhnem wWell- ritten and
opicsl: a paper about the reconstruction of demaged historic
nonuments, a piece sbout Itely's place and function in the post~
r world, an essay oun contemporary ltalian poetiry, and an article
@bout Surrealism, by the editor -~ srancesce Flora. His approach 1s
gre critical and more detached than that of his colleasgue in
Algiers: in fact, Signor Flors has serious cbjections Lo the
"surrealist revolt ageinst consciousness, common sense, history, and
‘civilization.™ Yet one cannot help wondering why osSurreslism -- that
tale and pretentious hobby of yesterday's _svantgarde -- seems
LO De such an atirective subjeclt iLo thne ediiors ol JsTree-riTencn and
free-ltalian literary reviews.

T+

Fontaine, L'Arche, Areiusa -- these names may De forgotten in

few years from now; or they mey be remembered as the names of
A Comd, povlags, _
Plioncers -- saEsoheaantmgy plre) .rlna:(1=1L..;uu1':.t¢.;5 a new era ol

literary life in & i{ree suropee.
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Inere will be cther reviews in meny liberated cities -— 1TOW
Naples to Amsterdam, from post-Franco Madrid to post-quisling Uslo,.
there will be crestive efforts, bold experiments, discussions,
controversies, symposiums, eboteric feuds and coteries, lyrical

outbursts, striving telents, masterly achievements. There will Dbe







