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two centuries the great men of letters have paved the way for
every morsl or political crisls and determined its ultimsate
ecourses ©Soeclel erises through which France hes gone slince two
centuries were spiritually prepared and thelr destinatlion was
deternined by the great writers, Criticlsm of soclety was an
essentigl central function of French literature, from Roussesu

Lo ¢ -

gnd Volteire, through Balzec, Victor Hugo &nd Zole down UoO
Romein Rollend end Andre Glde. It is sgelnst this very function
of the spirit, that of socilal oriticism, that the ﬂwrm:ﬁu are
deeply distrustfule. Everything having to do with socleal 1ife,

"subjects" they leave to

with inner or outer peclitics, as good
thelr "leaders" (whether the leader heppens to be a Kelser, a
king, & prince, a general or a dilctator). The unevoildable result
of this 1s that perhaps nowhere else in the world is there so
unbridgeable an sbysm between 1ideas end power, as ln my unfortunste
country.

The Germans expect their ertists to be "unpolitical"
human beings, and perhaps for that very reason they expect them
to worship power -= they are to indulge only in pure feellng.
The ertist must sing, @8 the lark sings in the fleld or as a
tenor on the operatic stage, or an amlable sopreno singing
romantic songs on a concert-platform.

Unfortunstely, however, for the men of letters lin

Germeny, he 1s neither a tenor nor a nightingsle., His pession,
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his 1ife today 1t seems to us that of some lofty hermit, end
this in spite of all the lavish entertainment that took pluce
in his house in Weimar. He knew his compatriots only too well
and uttered and wrote biltter trutha sbout them. When the
Napoleonic wars for freedom were being weged and with them a
frenzy of petrilotism spread over the land, Goethe's Inimical
end disgusted silence was regerded as a public offense, even
88 & scendal, At that time, the author of "Werther's Leiden"
("The Sorrows of Werther") and of "Faust" had, in all earnest-
ness, to fear that some member of the nationally hyper-excited
yvouth would sctually meke an attermpt on his lifes.s

As for Friledrich Schiller, whose populerity 1s incom-
perably greater than Goethe's, - 18 this very populerity perhsps
not founded on & misunderstending? ©Schiller won the sympathy
of the Germen masses through his enchanting dramatic genlus.
But did his public truly gresp his spirituel purpose? Did his
works have the particulsr moral and pedagoglcal affect which
was his main objects 1In his youth, Schiller had been powerfully
impreased by the great Frenoh Revolution; and in the foecal point
of his writings is the 1des of FREEDOMs But the Germans of
Schiller's time were not ripe for such &an 1ldea -= nor, apparently,
are they ripe for 1t today...

To tell the story of German genius would mean wrliting
& long tragedy in many acts.

Heinrich von Kleist, the famous author of "Prince of

Homburg" and "Penthesilea," & Prussian "Junker," suffered from




(Heine
find
English)

beine a8 Prussiesn as one suffers from a dilsease. He shot flrst

his mistress end then himself on the shores of the "Waunsee,"

an inland lake of considearsble size, nesar Berlin. THolderlin

wes 8 German with an insatiable longing for the Mediterranean

end Greece, which he never even saw, He fell sllent almost
in his youth; he 1lived on for decedes insane, and died insane,
Georg Buchner was a Cerman gzenius, who knew the world all too

1ittles His tragedies, "Danton's Tod" (The Death of Danton)
end "Wovzzeck" -= both of them written in his youth when he was

berely over twenty -=- belong to the greatest, aside from Schiller

end Lessing, that German romantlc literature has ever produced,
He lived in Germany in an epoch of gloomy reaction, became &

revolutionary, was forced to flee, dled younpg, in despalr, an
exile in Switzerland.

"Prattor to the Fatherlandl"™ This insulting designa-
tion wes eesily won by all who peassionately desired a different,
& better Germany than the one existing st the permission of some
Prince or some General. "Traitor to the Fatherlaendl" psatriotie

jfournalists howled at Heinrich Helne, in the throes of unrequited

ine, 1
love of the Germaen Soul, who, from his sick-bed in Paris, wrote

the eternally moving verses:
"Denk ich au Deutscehland in der Nacht,
Bin ich um meinen Schlaft gebracht.
Ich kemn nicht mehr die Augen schliessen
Und meine heilssen Trluen fliessen.”
Can we pleture how deeply this Cerman European, this
German Jew nust heve loved his home, to suffer so accutely at

the mere thought of it? In his perticuler case, of course, the
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rom ti stage that 1t o ed thi reatest sensation. In 188%
Gerhart Hauptmann made his debut with his drame "Vor e

H He.p — "
aufsa \Z , af o1l 1 o 13 1t g8 onlyr g fe venrs later
that he reasched the spex of his life-work iIn his revelutionary
play "Di leber,"” "The Weavers." With polgnent hunger th
. » . L8 ]

literature of the time 5 '] Tunsed into 2 newl T EWE kened mctiv _'_T':?l'
2 + | 2~

nto all problems of sclentific, mediesl, sociological d

t._.lll, 1 -
This was the time of Emile Zola, of Darwin and of
Taine == whoase theory that "Milieu" is to be regarded as ¢
"Hero" of any literary work of sart, had a strong influence on

Aol levelopment of Cerman neturaliam. It was the time of Tolsatol,

Turgenjew, end Dostojewsky; above all this was the time of Ibsen,

=Y - - » e . - T
the reat Norwe . ETle ne
& =1

ecame the god of hils literary genera-

tione. veryone read Ibasen; everyone was under the spell of Ibsen,
Lvery Germen lady of self-respect wore a "reformed dreass,"

admitted ebsolute faith in "free love," snd proclaimed herself
" S s Nl M el - et : == 3

& "misunderstood woman," like Hedda Cgsbler., The naturalists

treated each &end every problem which seemed of a timely naeture:

they wrote of alcoholism, of the living conditlions of the
proletariat, of hereditery syphllis, of divorce -=- nor was
that by any mesns sll. A part of the bourgeolsle wes shocked;
gnother pert was just as definitely enchanted. There was

always a terrible tumult at the opening nights of plays
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end the drama had been the most important litersry forms. Now

the reat novel ezain came Into the foreground, low GCerman men
of letters mede en attempt to win that plasce and influence 1in
public 1life thet should beyond & doubt have been theirs, They
formed an orgenization copying the French model, the representa-

tives of literature founded the "Dichterakademie." Among the
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of letters, heedless of their warnings. All the world today
knows Into what abysms the Germen people were led by demegogues,
end the peth they chose in Janusry 1933.

On Jenmuary 30, 1833 Adolf Hiltler became Chancellor

w

of the Germaen Reich.

CULTURE IN EXILE

S50, on January 30, 1933 Adolph Hitler became Chancellor
of the German Relch. In the weeks that followed the greeat
exodus of the representatives of German culture began, For
German culture and Netionel Soclellism sre two points of view
that have nothing to do with each other.

There will never be any reconclllation between the

spirits of Lessing, Goethe and H8lderlin and the dogmas o

[

Hitler and Rosenbergs The difference between Goethe's prose
end Hitler'sa i1s at leest as great as the difference between
German end Chinese. Goethe and liltler: these are figures from
two different worldas. There never could have existed & question
in the mind of any CGerman srtist, of any German intellectual
with dignity, decency and talent, to which of these two worlds
he wished to belong: to the world of human elvilizatlon, thought,
decent work -- or to that other world of hysterically exaggersated
Nationelism, worship of power, brutality, stupldity end lles.

The question has often been raised: Was 1t not-at
least partly the fault of German intellectuals, of the repre-

senatives of German culture that brutality and stupldity could
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gein such power in Germany? The great fsult of German
intellectuals was that for years they hed refused to regerd
the spproasching danger of NHational Soclalism with serlousness.
They sald: After all, Germany 1s not Itslys Théy said: 1t
" el I Fiy E T v v A4 1) & . .
hat 1t wes Incredlble that a

can't happen here," snd meant

man like Hitler, incapable of writing so much &s one sentence

in correct German should ever become lord cver Germany. am

not referring to those who sympathize with extreme liationallam
sand the racial theorles of the Nagzls, either out of opportunism
or real conviction., There were very few Nazl sdherents zmong
German ertists and intellectuals whose names counted for some=-
thing end who commanded respectes The best brains in the Relch,
during the fourteen years that elapsed between the cleose of the
war end Hitler's entrance into power, were moderate Democrats,
Some few of them stood more to the left politically, on the
orthodox Marxistic side; others, esgaln were more conservative
but even so they were far removed from the Anti-Semitism and
aggressive Imperlalism of the Nezis.

It was not until the very lest years before Hitler's
entrance into power -- the years 1630, 1931 and 1952 == thet a
very few progressively-minded German men of letters sctually
became conscious of the utter misfortune the nation was being

cast into, through the intrigues of a reactionary clique and

-

the tremendous propagenda made by a gang of political adventurers.

A few of these writers lifted their volce in warning., Among

the renks of these clear-sighted exceptions were not only a
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During the last year he dwelt in Germany, Heinrich
Mann was President of the "Dichter Akademie." The last
important work of his published within the Reich bore the
title: "Bekeuntnis Zum Mebernationalen" (Profession of Super-
Netionelism")s In this impressive essay he formilated hls
conviction that the concept of "Nationslism" hed long since
been worn out end hed no possible future. Thils essay could be
designeted as the moving swan's song of the Republic. Helinrich
Mann went on to prophesy, demsnd end praise the "United States
of Europe." He ststed the inevitaeble premiss was the permanent
reconcilistion between the Reich end France. A few weeks later
he publicly celled upon the two great "left" purties: the
Socigl Demoerets snd the Communists, to unite Into & common
front against the danger, threatening from Hitler. That was
aoing too far. Heinrich Mann was expelled from tle "Dichter
Akedemie "

One of the Tirst sctions of the Nazls wes, as 1s
generally known, to ceuse huge piles of books to be burned in
the public squares of &ll CGerman citles and towns. Not only
the works of Marxlists or of Jews were cast into the flames to
the howls of joy of a pertly cuniformed, partly civilian-cled
mobe There were also the writings of liberal, paciflstic -or
Cetholie asuthors. For thought es such is dangerous to the
Nezis. Thought means criticism. But the Totalltarlan State
now ima the procesa of establishment, could endure no criticism

whatever, Worship was all that was demanded. Everyone who would
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The great novellst, Jekob Wessermann,

WES &

sad and
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broken men when he died. Deep furrows of sorrow had tresced

the greet, derk eyes. His

= =

his face with its high forehead and

& w.L 4

features bore an expression of sorrow and disgust,.

i, .

answer to frienda, who asked him how he wes feeling, wes: "I've

had enough of 1t."™ And one could see that he truly had "had
enough,” especielly during the last weeks of his lifes I saw
him for the lest time when he returned from & lecture tour
through Holland, and stopped off at Zurich, on his way to his
home in Altanssee (in Austria). I ssked him how the lecture
"TLike a funeral," was his answer, and the
expreasion of bitterness and weariness in his derk eyes was
frightening. That was in December 1934. Jakob Wassermenn dlied
in his beautiful house in Altsussee on New Years Eve, 1935+ His
lest deed on this eerth wes to prophesy the future to his young
children and a few friends out of the lead which in Germsny 1t
is customery to melt over the fire on New Year's Eve. He
himself desired to know no more of the future, He did not wish
to see the New Year brealkt insee

A herd, compliceted 1ife ley behind Jekob Wassermann,

He hed risen from & lowly estate; he had been very poor, He had

']

welt very long for success. This man of letters haed had to
work with enormous industriousnesa. When he finally beceme
femous he took the duties of representetion very earnestly and
more earnestly than his social duties, he took those of a
spiritual snd pedegogical nature. During the last decade of

his 1life his pedagogical interest and ambition ceme increasingly
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not these privete affairs slone that caat shadows over the
close of the life of Wessermann? He suffered far more deeply
from the indignities the Cerman people heaped upon him than
other members of his rece and men of snelagous convictions
end more than he did from the confusions of his private 1life,

It has slways been & vital problem for him that he was =a

German md & Jew == In short, a German Jew. ("Meln Weg «ls

1

Deutscher und Jude") was the title of one of hls sutobiogrephical,

confessional essays. He never sttempted to deny the orlental

element in his spiritual meke-up , in his telent as & narrator.
On the contrary, he had emphasized 1t with pride. On the other

hend, however, he knew and every Jjust critlc had to admlt this, =~

he wes in point of fact es much a German in his work sa any

r L
"Germania"

man of letters. Not only was all the wealth of

Cerman culture at his disposel, but he also had &ll the charm

and melancholy of German seécnery =-=- especlully that of central

Cermany == rooted deeply In his being. 1s most beautiful,

W

m. Nsr

T | B g 3 g J Li
_'L.L;E:I_LT' E,t.l.n"l"
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8 purest works,

Der
Aufruhe im Junker Ernst,"” heve a distinetly Germen-Romantie
charsacter., And these are the books whiech will live the longest,
wherever Jakob Wassermann's work 1s mentioned -=- NOT the more
sensational, such as "Christian Wehnscheffe" or "Der Fall

1

Naurizius,"

which had the grestest immediate success, and
betray the ambition of thelr suthor to combine the genius of
Dostojewsky and that of Balzac 1n his own personese

The New Germany =-- Hitler's snd Goebbel's Germany




would have nothing to do wilith the man who had for decades
furthered Cermeny'a feme In the entlre world. Wassermann
wes expelled from the German "Dichter Academie;" he was
forbldden to set foot on Germen soll; his books were forbidden
in the Reich. The life of this German who was also & Jew
ended in sorrow and dilsappointment.

The various reactions of the different writers of
Jewlsh descent towards the terrlble injustice and ineredicable
insult to which they were subjected at the hends of the German
natlon, differed widely., Some of them declared that they

would no longer be Cermans, but only Jews, Such a reaction,

while psychologicelly comprehensible enough, and while it

proved e certain personal pride was, on the other hend, =&
paeradox and had the further disadventage of admitting that the

raciel theories of the Nazlsf to the effect t

.

at "a Jew can
never be a German" were right. For exemple: that very gifted

novellst, Alfred DOblin, published & pamphlet during the early

L]

ch he stated that he considered

=

yearsa of the emigration, in wi
himself only a Jew and no longer & German. le became & sort
of super-Zionist; he demanded separsate territory for the
members of his ruace, But Falestine was too small for him,

end he suggested some other locallity, either in South America
or in Australia, Now, as a matter of fact, Alfred D8blin head
ell his life been a German man of letters, by no means pre-
ponderantly a Jewlsh one, His books did not treat of Moses or

of ghettos, but rather of the heroes of German history =-- s,
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for oxample, his greet novel "Wallenstein" == or else he wrote

.3

of the troubles of the Cermen -~ @apecially the Berlin

S = P - .
erlin == Alexanderplatz,”

proleterliat, as in his famous novel
or his social drama "the" ("Marrisge”). He had, then, won

ime &8 & Oermen, not ss a Jewish writer. The nhfln of his
prose, whether in his narratives or in hils essays, was so
typlesally Germean, was s0 blessed with all the seoret cherm

end laden with all the eomplicetions of the Cerman langusge,
thet he was herdly understood outaide of Germeny itselfs The
only internationel success he ever enjoyed was his "Alexander-
platz" == a sort of Berlin varistion of John dos Pasasos!

ttan Transfer." His other works, importent as some of
them &re, heve remained all too unknown outside of Germeny:
for the very reason that they are -usll too Germen, Lven the
novels he has written in exile, falled to win the ear of the
genersal publlic, desplite the fact that they definltely count
gmong the most interesting prose belng produced in the German
language todaye The two novels in guestion, "Babylonische

janderung” and "Pardon wird nicht gegebenl" were too barock
end difficult to understand. The first-named tresats of an
Imeginary, and melancholy journey through our modern citles
of a Babylonlan God, awakening from long slumber, while the
second descrlbes the development -- the rise and fall of a
young proletarian, This lest-named narrative, too, has its

mysterious elements; the big city which 1s the scene of the

whole is never mentioned by namee. All the circumstances and




yremlises of the story remain somewhat hazy, vegue and confused.

It 1s interesting to note that even in DOblin's new novels the

Jewilsh theme plays but an indirect and symbolic role, snd this

despite the fect thet he hed cpenly declared that the only

problem which still concerned him, wes the Jewlsh problem ...

D8blin lives in Peris. wlll serve in the French

In his cramped little gpirtment in Peris he continues

&1 ,'.:';," -

writing his fantastlie, philosoph! profound berock German

novels, which the world et lerge falls completely to understand

uture deate in Germseny, will one dey enjoy

ke e 4 ~
but -.':.J'_UL.’ alb SLIIE 1

the F'sme they deserves Bulbt & long time may elapse before that

happens, And I am much efrsid thet in the meentime Alfred D8blin

is suffering from homesickness for the Alexanderplatz in Berlin...
L= £

Mo va il L | = g ah 1 s wrl
Lnere were a ;"!'-,4_:;1."‘3‘1' ol Germen-Jewishn sUCNOYSs wWho

simply were unsble to write &t alles Out of horror at what had

happened in they fell into & sort of psralysis. Fore-

C:armony
B il Wiy g

most eamong these Kurt Tucholsky, one of the wlttlest,

w6
ol ed

wisest and at the same time most sggressive setyrists. esides,

he was a most gifted story-teller: hils humorous little novel

T altna ) -
Rhelinsberg

for example, enjoyed the wildest sort of populsrity.

battled agelnst

Tucholsky had

extreme nationalism:

ground In Germany, in
He had most

the catastrophe which

the resctionsry movement and
movements which were steedily galning
countlesa pungent srticles end poems.
emphatically werned the nestion against

was threatening it, Once the worst had
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happened,; he felt: "Whst 13 there left for me to say? I've
sald everything alreadye So I'm the fellow who was right
with all my irony, my prophesies and my warnings. But

is thet of the slightest comfort? How much rather I'd be
the fellow who was always wronge.e«s" And so he said that
matters concerning Germany had ceased to interest him, "I
don't even know the nemes of the puppets who are ruling the

"

country,"” he wrote to a friend. As B matter of fact he

suffered unendursbly at everything these "puppets" -=- whose

maes he pretended not eve to know -- did in his Germanv.
He lived in Sweden, in the country. He would see no ones

wy
1

He hardly even answered letters, He fell 111, principelly,
surely, out of despair. He barely dared to po out: he
feared the Nazls would have him murdered --  just as they
had the German philosopher, Professor Theodor Lessing,
murdered in Czechoslovakla. During the closing months of
his 1ife, Tucholsky believed himself to be going insene,
inally he took poison. The great German humourist who only

lived forty-five yesrs, is buried in Sweden.

The last thing he wrote was not Intended for

publication, 1t wes & long letter to his friend and colleague,

Arnold Zwelge In this letter -- a most moving and terrifying

document == he geve full expression to all his bltterneas,
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less letter to me,

think ite And furthermore, 1t 1s not for us to complain

<
[
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==

this world.




It is rather our duty to leave the world a llttle
better than we found it....And this we can do only by continu-
ing to figﬁt for the cause,..

Kurt Tuckolsky's letter to Arnold Zwelg had travelled
far, all the way from Sweden to Palestine. The famous author
of the book about "Sergeant Ceisha" was living on Mount Carmel
near Haifa, He was always consclously a passionate Cerman.

In his book "Bilanze der deutschen Judenhel't" ("Balance-sheet
of Cerman Jewry"), which he published at the very commencement
of the emigration, he glves a resume and pralses everything
that the Jews have done for Germany in the various flelds of
culture, science and economlica. His object 1a not to prove
that German Jews were never Germans, but rather to show the
Cermans that the Jews were loyal, industrious, and frequently
highly gifted cltizens of your country =~ of our country.

You are tﬁrusting tens of thousands of loyal, industrious,
highly gifted German ciltizens 1nto exlle when you exlle the
Jews. And Arnold Zweig is speaking the Truth and nothing but
the Truth when he makes this statement. Moreover, he does

not by any means confine himself to theory or polemics; he
builds up and continues to create. He 1s continuing his

series of novels about the World War. A new volume: "Erziehung
vol Verdun" ("REducation Before Verdun") has but recently appeared.
The manuscript of this novel was re jected by a number of Cerman
publishers, no one had expected the world fame of its author

to begin with this very book. lis essays of seml-sclentific




character are often as important as his novels; for example,
those dealing with the work of hls great friend and masater,
Slepgmund Freud.

Arnold Zwelg, an intelligent, especlally well-educated,
energetic and progressive man-of-letters, 1s a Jew, a German
and a citizen of the World. The same can be sald of his
friend fion Feuchtwanger. This latter 1s in an enviable
position, for his books are such that they can be understood
by the whole world. His prose i1s perhaps slightly less
delicately shaded, less subtly mysterious or sublimely sur-
prising than that of other, leas popular German authors. But
1t is clear, straight forward prose. IFeuchtwanger's great
international success 1s justified. Without doubt, thls man
of letters has much to offer the world -- not only his talent
as a story teller, but his true humanism and the clearness
of his mind, which is well tralned and works with great
exactitude.

His first world success was his novel "Gud Surs".
There followed the books "Die Nassliche Herzogin" ("The
Ugly Duchess") and "Erfolg" ("Success"). Everything he
earned through these works was stolen from him by the Nazls
-- and as one can easlly Imagine, i1t was no small sum. But
today he has a house in Sanary-sur-Mer (in the South of France)
that 1s at leoast as beautiful as was his former house in
Berlin. JFor in the meantime he has published "Geschwister
Oppenheim} "Der Judische Krieg," and "Der falsche Casar."

Feuchtwanger has the apeclal talent of making hlstory come




alive as though 1t were the present and of looking at the
present wilth composure and objectivity, as though it were
already history. His novel: "Geschwister Oppenheim" for
example was wrltten in the first rage and pain of ovents in
Cermany. He tells the story of a cultivated, bourgeoils
Jewish family, torn asunder by the Nazis and destroyed. But
how calm in his treatment of the theme, how full of epilc
Justice his narration of these terrible and exciting events!
On the other hand, those ndvels of Feuchtwanger which deal
with historic themes are full of references to our troubles
and problems. They show us that humanity has not changed
so very much since the days of the Emperor Nero. The hlstory
of mankind -- as far as we know 1t -- 1is, to a far greater
extent than we usually realize -- a closed and intimate whole.
Feuchtwanger's hlistorical novels as well as his other histori-
cal writinga, serve to bring this fact into ocur conaciousness
vividly.

In the lovely little spo%t, on the Southern Coast of
France, which he has chosen as his refuge, Lion IPeuchtwanger
leads a quiet, retired life and works a great deal. His

secretary #ronds many hours of each day with him. He dictates

his booke, not once, but repeatedly; he experiments with wvarious

formas, different possibllitles of treatment, until he decides
on the one that seems most effective to him., In the evenings

he often recelves guests. OSanary-sur-Mer has become =-- above
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all during the summer months -- a little center for German
writers -- indeed not only for CGerman writers, since
Aldous Huxley, too, has a house there and many Frenchmen
of letters spend their holldays there. Count Sforza has
his home near by: he who was formerly Italian linister of
the Exterior and is today a political essaylst of the first
rank.

Everyone meets in Feuchtwangers house, whose terrace
overlooks the blue sea and the rocks. The host proudly
shows of{ his library: many thousands of volumes were stolen
from him by the Nazls, but he has succeeded in building up
another stately collection of tomes....I have never seon
Lion Feuchtwanger when he was not in a good humour. He
is a cheerful little gentleman, he laughs a good deal. Aside
from this he has something of an aversion to showing himself
in public. He seldom travela. He usually refuses invitations
to delivar lectures or to attend congresses, He even hesi-
tated a long ¥hile béfore finally accepting the urgent and
repeated iInvitation to visit Soviet Russia. Once there, he
liked Moacow-very much. He was tremendously dined and wined
there and had a long and interesting conversation with Stalin.
Many of his old friends resented the small book he published
about his Russian impressions under the title "Moscow 1037."
He was told: "You are against one dictator -- against Hitler

=- yet you pralse another." And here we are in the midst of a




most complex subject of discussion. I have often argued it
out in detall with Feuchtwanger himself. He does criticize
some things about the Soviet Union very definitely. But he
1s nonetheless of the opinion that the lack of freedom in
the case of the subjects of the Russian dictatorship 1s
easily halanced by all that the Regimes of Lenin and Stalin
have done for the Russian people.

"And then, too," Feuchtwanger asked me, "what about
actual personal freodom in ths so-called democracies? Not
even a famous wrlter 1s free so rmuch as to mention a proletarian.
Am I, for example, permitted to write In a great French or
English newspaper what I really think of Hitler? Recently
when I returned from Moscow, I stopped in Prague and was
supposed to hold a lecture there ==- a lecture which had been
prepared and announced months earlier -- as a matter of fact
a conmpletely unpolitical, a literary lectiure. At the very
laat moment, in fact, after my arrival in Prague, the demo~
cratic Chekoslovaklan government forbade my lecture. Apparently
one was afrald to put the Cerman Imbassy in Prague in a bad
humour, if I were permitted %o doliver a public address...."

S0 we see that Lion Feuchtwanger not only has great
success bu%t also much annoyance. He 1s attacked today not
only from the reactionary and anti-Semitic slides but recently
also from the liberal. But he does not permit his good humor
to be spolled. lle 1s deoply convinced that he 1s on the right

side and that the others are decelving themselves. Besides,
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he takes pleasure in his successes in an almost childish way
and likes to talk of the large editions his books enjoy every
where in the world. "But yesterday I sold my new novel in
Brazil!" Often a visitor 1s received with joyous news of
this kind in Lion Feuchtwanger's house.

Some years ago -- before Hitler's coming into power
-=- an Anmerican author came to Berlin. The publisher, Ernst
Rowohlt, invited him to lunch, together with Lion Feuchtwanger,
Emil Ludwligz and Remarque. Another guest, who joined the
1llustrious company after lunch, found the American in a
small slde room, a boewlldered look on his face, drinking a
large whlskey. "The conversation at table made me dizzy,"
the stranger complained. "My German colleagues spoke of the
magnitude of their editions and €alculated that the four of us
present in the room =-- they were so kind as to include me =-
have sold eight and a half million books. That's more than
the strongest man can stand." He ordered another double
whiskey.

Remarque and Emil Ludwig have settled in the Italian
part of Swltzerland, in Aficona. HRemarque lives a most retired
life. He collects modern paintings, rare wines, gramophone
records, and books. He has been a wealthy man ever since the
unsurpassed success of his war book, "Nothing New on the
Western Front." Defore that he was a minor journalist in the

publishing house of Scherl in Berlin. The only book he had




previously published was a collectlion of cocktall recipes.
I remenmber meeting him at the home of friends in Berlin shortly
before "Nothing New on the Western Front" appeared. The book
had, by the way, been rejected by S. Flscher, one of the most
important publishers in Germany. Hone the leas, Remarque knew
that his war book was bound to create a tremendous sensation.
lo was not even particularly happy about it. "Of course
there'll be a troeomondous row," he saild rather sourly. He be-
haved exactly like a man who has won the first prize in a
lottery, and 1s annoyed beforehand at all the publicity that
such an adventure brings with it. He really did win the first
prize, nor was he spared the publiclty. The Nazis and all the
other extreme nationallsts honoured him with tumultuous hatred
although his famous book ﬁas entirely lacking in political
tendency but merely reported the truth about the war. The
promiere of the picture "Nothing New on the Western Front"
became a famous political scandal. The Nagzls scattered white
mice among the audlence and threw stink bombs. Ladies grew
ysterical and fainted, the police had to intervene, for days
the newspapers wrote of nothing else. In a trice Remarque
became, not only the most successful writer in CGermany, but
also a much disputed politlical personality. Of course he 1is
entirely aware that he will never again attaln a success equal
his flirst fulminant one.
Perhaps this explains the atmosphere of gentle melan-

choly that his person exudes. His second book, "Der Weg Zuruck"
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.("The Way Back"), in some respects even more valuagle than
the first, was stlill a conslderable success, but already a
retrogression. He worked for years at his third novel,

"Die Kamereden" ("Comrades"):; he seemed to have inhibitions
against presenting i1t to the public for fear it would cause
disappointment. This new novel of Remarque's has up to this
very day not been published in German.

Remarque 's pleasaunt home in Ascona 1s cozy and per=-
haps a 1little exclusive in character. All the more convival
is his nelighbor, Emil Ludwig. This latter has been living
in Switzerland for many years -=- long before Hitler came into
power. He 1s a cltizen of OSwitzerland. He likes to have
many people about him in his hosplitable villa; he likes to
arrange what he calls "meotings of important people," as
though 1t pleased him to enact scenes which later will appear
as anecdotes In the works of the future blographer, Emll
Ludwi;;.

Besides 1t 1s a real pleasure to be a gueat in Emil
Ludwig's homoe. Mras., Ludwig sees to it that the kitchen is
exquisite,and the host himself attends to the wine cellar.
LDudwig lays pgreat stress on the fact that the dinners in his
house should be beyond reprcach. In a little essay he once
made the statement that cultivated people should speak only
about food while dining. The more serious toplics of conver-

sation are to be kept for the time after the meal is over.
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It is a mannerlsm of Ludwig's that he always a’firms that
he knows the writings of none of the famous novelists who
enjoy his hospitality. le pretends to read only Memoirs or
sclentific books (just between you and me, I suspect him of
now and then secretly glancing at a good novel...). "If I

want recreation,"

he tells all his literary friends, "I listen
to chamber rusic or go to a picture gallery."

Ascona 1s his pled a terre. He travels a great deal.
He journeys to the cources of the Nile, or goes to see Presi-
dent Roosevelt in Washington. Sometimes I wonder when and
where he actually wriltes all his many books. His productivity
is astonishing. Only recently one of his most substantial
and interesting works appeared, two fat tomes about the Nile,

"The Biography of a River,"

and already the bilography of
Cleopatra 1s in print. f we mention merely those books which
have appeared during the last years, we have: one very instruc-
tive book on Hindenburg; the "Leaders of Europe" containing
portions of the lives of the most important Statesmen of the
contlinent and descriptions of personal meetings wlth them;

a book about Thomas Masaryk, the great "President and Liberator"
of Cheko-Slovakla. He lmows almost all great living politiclans
personally. Many liberals took 1t amiss that he went so far

as to visit Mussolinl in Rome. He made no further excuse than
to say, "I am simply interested in this great personality. I
approach it not as a judge of ethices, but as a dispassionate

observer, as -- a historlan, And the same Iimpersonality with




whlch he Interviewed the Italian Dictator was his when he
was the puest of Stalin in the Kreml. Besides there can
be no doubt whatever what type of man enjoys his sympathy.
Hot the great and aggreasive autocrats but rather the great
democrats, His manner of speech 1s affectionate when he
ls speaking of Massaryk; his statements are far more reserved
when he 1s speaking of a dictator. Emil Ludwig 1s a democrat
== true, a democrat who is in love with "great men" (much
as leine was a democrat in love with Napoleon).

‘here are some German litteratil who underestimate
Imi1l Ludwig's talent. But 1t is generally noticeable that
the colleagues of an author -- men writing in the same language
=~ become susplcious of him as soon as he attains international
fame, These writers say: "What 1s Emil Ludwig? A journalist
who wrltes in hls journalistic manmner, on historical themes..."
A Journalist? Perhaps. But then one gifted with especial
verve, a peculiar dramatic instinct, a feeling for the effect
of an anecdote, and for the decisive nsychological moment
in the case of every character he writes about. A journalist,
besldes, with such extraordinary historical knowledge and
80 unusual a justice in his attitude toward facts and persons
that his writings seem to me nore important for this time --
and surely there 1s good reason why the world at large gives
his writings more attention -- than the works of many pro-

fessional historlans and long-winded professora.




When Emil Ludwig published his book on General
Hindenburg, there was at least one other Cerman author who
was definitely disturbed thereby. That was the writer of
political and historical essays, Rudolf 0Olden, who has been
living in London since the advent of Hitler. lHe published
his blography of Hindenburg at exactly the same time as Ludwig
publishaed hia. Olden analyees his hero as a typlcal exponent
of his class =~ the Prussian Junker -- as representative of a
great and mighty and dangerous tradition, the Traditlon of
Prussian militarism, The idea which flows through all of
Olden's writings like a "Leit Motiv" 4is this: the Prussian
Junker 1s responsible for everything! Behind all the nis-
fortune that has befallen Europe and Cermany stands the
tenacious, cruel, cunning cliques of Prussian nobility and
military officera. It cannot be denled that there is a
certain degree of truth in Olden's conception. None the less,
it directs his mode of thought with a sort of manic fixation.
Everywhere in Germany's most unfortunate history, Olden soces
only the ambitious intrigues of the Junker Caste, which his
thoughts encircle wlth a blend of love and hatred. The
curious thing is that Rudoll Olden looks much like the very
type he attacks so mercilessly in his writings., lHe is a big,
good-looking man, wilth clear-cut features. Sometimes he even
goesa to the extent of wearing a monocle.

The very interesting book which Olden wrote about
Hitler bears out the sub-title "Der Agent der Macht" ("The




Agent of Power"). Olden, then, sees even the Cerman dictator
as a creature of Prusslan militarism, the eternal enemy of
European clvilization. According to Olden, Hitler is no
genlus who has himself to thank for his fabulous rise; he

has rather been shoved forward by force -- that of big
industry and the upper officers' corpa; Olden's book on

Hitler created a considerable sensation, especlally in England
where 1t was taken up by the "Left-Book-of-the-Month" seriles
by the radical, progressive and enterprising publisher, Victor
Collancz, Unfortunately Olden had the same sort of bad luck
with hls book on liitler as he had had with his book on Hindenburg.
In thls latter case Emil Ludwig had been his competitor. In
the former 1t was Konrad Heliden whose famous biography of
Hitler appeared the same year as Olden's,

Konrad Helden 1s rather a young man; he had not been
very well-known in pre-Hitler Cermany. The first of his works
to attract general attention, at the very beginning of the emi-
gration, was his "History of National Socialism." This young
author mastered an astonishingly detalled knowledge of all
facts that had to do wilth the development of National Socialism
especlally with the early beginnings of thls movement. Konrad
Helden does, indeed, know more about the NWazis than perhaps
any other Liberal writer. When he was very young, in the
first years after the War, he had éympathized politically with

the Hitlerlites. True, he soon separated from them; but he




kept some contact and the possibility of observing them at
close range. For years he was polltlecal correspondent of the
Frankfurter Feltung in Munich. This famillarity in the
secrets of the Nazl party 1s what gives hias booka thelr

value and their success. Helden's book on Hitler undoubtedly
had a greater international influence than any other literary
portrait of this personality, and this deapite the fact that
Olden's interpretation of Hitler's character and career 1is
from many aspects more original., Helden 1s more of a
scientist than polemist. IHe does not accuse. He makes
statements., And 1t l1a because of the objectlivenesa and
historic distance of his style that he wins the conflidence

of all the world, He 1s one of the few CGerman writers who
has become famous in exile., It is difficult enough to sustain
a literary reputation as an emlgrant. It 1ls, of course, even
more difficult to make a name for oneself 1n such abnormal
and complicated circumstances. DBut the writer, Helden, has
succeeded in doing just that. He 1s a qulet, industrilous
man, who looks as though he might be a professor in some
small Cerman university town.

It 18 good that the Cerman emigration has produced
both an historically objective portrayal of the phenomena called
"National Soclalism” as well as a passionate moral accusation.
There is one of the Cerman men of letters in exile whose

polemics against the hated regime equal in magnitude and in




enchanting style not only Zola's "J'Accuse" but Victor Hugo's
powerful wrath against Napoleon III. ("Napoleon le Petit")
Heinrich Mann, from a small flat in Nice, in the South of
France, sends forth into the world his flaming protests,

his angry and grieved and emotional manifestos that are nona
the less always optimistic.

The energy of this man of sixty-seven is as surpris-
ing as his steady capacity for great indignation and great
enthusiasm. His fury and pain at Injustice, stupldlity and
barbarlsm could not be so violent if he were not so deeply
convinced of the eternal worth of the ideals for which he has
been battling since thirty years. In apite of all the bitter
experlences he went through in Germany, in splte of his
knowledge of all the weaknesses and mallce of human nature,
in splte of all skepticism, Helnrich Mann 1s fundamentally an
optimist. "I am convinced that some tie, somewhere, human
beings stlill may become decent,” he once wrote. That sentnece
is both very skeptical and very hopeful. "Sometime -- somewhere
==" In this careful phraseology there lies much resignation
as far as the lmmedlate present is concerned. I once heard
Heinrich Mann say: "Of course I do not so much as imagine
that my political manifestos will have any immediate effect.”
I asked him, "Then why do you write them?" He answered, at
once resigned and cheerfully, "For future generations." I,

for my part, am convinced that at the moment we held this




conversation in Nice on the Promenade des Anglais, he was
underestimating the Iimmediate effectiveness of his political
essays and speeches, The essays and manifestos he writes
on the maln lssues of the day make a great and encouraging
impression: not only in the clrcles of Cerman emigrants but
also within the Reich -~ where 1t 1s dangerous to smuggle
them in and read them; in France, as well, where they appear
in the great dallles and weeklles; and in the form of books.
lleinrich Mann 1s one of the very few Cerman writers who
masters the I'rench language as though 1t were his own mother
tongue., His volume of political essays, "La Hatue" ("llatred")
was published in 1ts French version by Calleniard in Parils
before the Cerman version appeared in Querido in Amsterdam,
Heinrich Mann is the flerman man of letters who of
all the great Cerman men of letters feels himself most hound
to French culture. His ideals have always been the great
l1deals of the French Revolution, His literary masters were
Flaubert, Maupassant, and Zola. The hero of the great novel
on whlch he has been working for years 1s a French King, a
humane ruler, in fact a humanist on a throne, a wise and
cheerful IBuropean, Henry of Navarre and France. The first
volume of hls great work, "Die Jugend des Koings, Henrli Iv"
("The Young King") jJustifiedly roused attention in Rurope
and in the United States of America. Perhaps even in a

stronger measure than Llon Feuchtwanger's books, tnls historical
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novel 1s also timely. The references %to the present are
frequent and not to be overlooked. Heinrich Mann's "Henri
Iv" combines the moral seriousness of his political menifestos
wlth the glowing brightness of hls early narrations and

novels, practically all of which were set in southern land-
scapes as woll as with the blzarre, often grotesque humour

to be found in his books "Prof. Nurat" ("The Blue Angel")

and "Der Untertan" (The Subject"), a heritage from his northern
home, the Gothle, narrow-streeted Lubeck, "Henrl IV" this
fascinating product of Heinrich Mann's old age i1s perhaps

his moast Important work as well: it combines all the posai-
bilitles of its author, and is the final product of everything
he has to offer.

Beside the Nordic blood of their father, hoth
Heinrich and Thomas Mann have Latin blood, through their
mother, who was born in Bragzil, In Heinrich this Latin element
has come through with especial intenaity. He always loved
the South. As a young man he lived in Italy for a long time
where the scene of many of his stories is set -- such as
"Die Kleine Stadt" and the three novels "Die Herzogin von Assi"™
("The Duchess of Assy"), "Diana," "Minerva," "Venus!' Later
France and especlally the "Cote L'Azur" won his favor. Ile
felt at home in Nice long before circumstances compelled him
to make his home there. With his second wife, he lives there
in a tiny apartment on a narrow street named after an Italian

composer and whlch leads to the Promenade des Anglais, He




passes hls days quletly working,in the evenings he reads

first tho newspapers and magazines, then something of the good
0ld masters, as he told me recently in Paris, usually he

reads French. From time to time he has to take a trip to

Parls in order to lecture before some anit-l"ssclat meeting

or on some literary occasion, or else to take part in a
consultation over the affairs of the Cerman opposition. Ile

is very actlve in all matters having to do with the Emigration.
He is President of nany organizations. Recently he has been
particularly active in favor of the movement called "Volksfront"
("Paople's Front") that 1s, the union of all Cerman anti-
fascistic parties. He does not like %o travel. Sometires

he viaits his friend-Fauchthnjnr in Sanary -- which 1a only

a few hours from Nice, or his first wife and his daughter in
Prague. But that happens only rarely. Ile has an alnost
superstitious fear of leaving France, in spite of the fact

that he has not become a French cltizen but a Chekoslovekian.
Above mll, he no lonzer feels at home in countries where Cerman
is spoken., This comprehensible aversion of his against the
Cerman border makes meetings with his brotler, Thomas Mann,

who 18 domiciled in the German part of Switzerland, In Kusuacht
near Zurlich, rather difficult. In splte of this, the two
brothers manage to spend at least several consecutive weeks

together each year. Elther Thomas Mann travels to the South

of Prance with his wife, or else Heinrich Mann overcomes his
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inhibitions and journeys to the Lake of Zurich. True, it

¥

1s not an easy matter to induce him %o leave the house., A
motor drive into Zurich, where there are soc many German
cltlizens, seems something of an adventure to him, and a drive
to the nelghboring city of Basle 1s a thing he will on no
account undertake, "That's altogether too near the dangerous
border," says Heinrich HMann, and refers to the anti-fascistic
journalist, Berthold Jacob, who was kidnapped by arents of
the Cerman secret pollce (Gestapp) from Basle into the adjoining
Reich territory.
Both brothers, Henrich and Thomas llann, are so con-
stituted that 1t is difficult for them to make personal
friends and that they succeed 1n this only after a long time.
The relation of the two brothers to each other is a hearty one.
Not only have they common hopes and ideals, they
also have common memoirs. For years they shared the same
bedroom in the home of thelr parents in Lubeck. "Somotimes
of an evening, elther in the llving-room or at table, my
father will tell remlniscences of his childhood or school
days. And I can remember how, once, on such an occaslon,

A

he referred %o a comic person -- I belleve 1t was some old
servant who had played a humorous role in his early youth,
and added in a half melanchely, half tender way 'Strange --
in all the world there are only two people who remember this
n

extraordinary person =- Henrich and I...

The two brothers were not alwayes on such good terms.
&




There were years durlng which they barely exchanged a word.,
Those were the dreadful years of the World War. Heinrich Mann
vas at that time a radical pacifist; Thomas Mann, however,
was a Natlonalist -~ in a higher and more complex sense than
is usual today. T!at voluminous tome "Betrachbungen Eines
Unpolibischer" at which he worked during the four bit%er years
of the Var and that was published in 1918, which was at the
very worst possible moment, was a sublime justification, a
"elever but melancholy" Apology for Cerman Imperialism. Yes

a melancholy Apology, for 1ts author was far too clever a
European not to be aware that the cause for which he was taking
sldes wlth tremendous wittlness, dlalectic and art, was

truly -a hopeless and parhaps not even a good cause. Xe knew,
too, thut he was {ighting a retreat which was taking up four
years of his valuable time. And he knew that all of this was
the deed of a melancholy and stubborn Don Quixote. The dia~
lectic opponent of this CGerman "Protestant,” this Corman
unpolitical man, this anti-Democrat, as Thomas llann at the

ime desalgnated himself, was the literary man of civilization,

he follower of occldental ideals, the pupil of France, was,
in short, Heinrich Mann, his own brother. The whole voluminous
work culminated in tremendous polemics against this forceful
fraternal eneny, this inimical brother.

“hey wore reconclled soon after the War, at a moment

when Helinrich Mann lay dangerously 11l in a hospital in Munich.

The rconciliation deepened in the course of the following
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years, and blossomed Into a great friendship in the years
apent In cormon exile. Affter he had written the "Be trachbung
Eines Unpoliblscher" a new chapter of his 1ife began for
Thomas Mann, He was not disloyal to himse f, aa the German
Nationallsts accused him of being, he merely developed. e
did not even cease being a conservative: he is conservative
by Inatinct and by temperament. DPut Is 1& not possible %o

be conservative -~ which means % be in favor of preserving
great human tradlitions -- and still to desire hwan progress
and to serve its cause? For fifteen years Thomas Mann hsas
been proving that this is possible. His new idesl of "Hunan-
lsm" influonced by a deep and lengthy study of Goethe, hut

by no means dictated by Coethe alone, 1s the synthesis of
Conservatism, and a decisive, active will toward progress,
This 1deal -- thls great hope -~ contains far more than a will
to preserve what alroady exists or a will to hand 1t Gu to
posterity. It also unites within itself, for examplo, a
courageous and actlve love of life with a melancholy Imowledge
of the sweet attraction of Doath, This " ympathy with Death,"
which is the melancholy "Lelt mo%iv of Buddenbrooks' 'Death

in Venlce' the Betrschtinger™ has been morally overcome in
"The lMaglec Mountain." This great and intellectually compli-
cated novel 1s above all a dlalectic discussion, is a faacinating
epic presentation of the new, groat, unendingly important

theme of Human!sn.

Thls change of phlloaophy had, of course, to have its




natural, loglical and inevitable political consequences.

These consequences began to show as far back as 1923, when
Thomas Mann first expressed his adherence to the young

German Republic ("Von Deutscher Republibe™) held as a speach

at a Goethe festival in Frankfort and published as a pamphlet.
His manffestos grew progressively distinct and grew increasingly
radical, the more aggressive, more demagogic and more hoatile

to the Spirit Cerman Nationallsm developed. From the apeech
about the Republic, in which not only Cerman personalities,

like Novalls, were called upon as witnesses and helpers, but
above all the great American, Walt Whitman =~ from here a
straight line leads to the "Deutache Anaprache™ this last

great cry of warning against the Nazis, whose sensational

effect have already been mentioned above, When his warning
remalned unheeded, and dled away, when in splte of everything
the Nazis came into power, there could be no hesitation possible
for Thonmas Mann. Imigration was a matter of course.

This by no means implies that this easentially German
poet emigrated wlithout deep suffering. It was no easy matter
for him to lose overnight -- literally overnight -- everything
that he had built up in decades of tenaclous hard work. le
lost everything, beginning with his beautiful house in Hunich
and ending with the falthful commnity of his readers in
Cermany. The mere idea that he had lost his German readoers
was for many years a concept of such bitterness to him that

he was unable to become accustored to the 1dea or even to




accept it. That is why, during the early years of Hitler's
regime, he avolded political manifestations which ml:ht have
angered the new rulers of Cermany too much and caused them

to forbid the publication of his books in the Rleck. Eveiyono
in Europe, or elsewhere for that matter, who was at all
interested in Thomas Mann knew, of course, as far back as

1935, 1934 and 1935 how he stood mentally toward the Cerman
Dictatorship, and that he waas living as an Emigrant 1in Swiltzer-
land. As far back as that, the Nagis had stolen from hin
everything he owned in Cermany. 8t1l1l he nmaintalned sllence,
It was possible for 8, Fiacher, Berlin , the publisher of
"Buddenbrooks™ and all of his other works, to publish the first
two volumes of the great epic on which he has been working for
decades "Joseph and His Brethren" ("Die Geschichten Jacobs" and
"Der Junge Joseph"). True, their publication was utterly
ignored by the criticas of the German Relch.

This state of affairs could not last. The crash was
bound to come. The Immediate reasons for this crash were half
literary, half political polemics between a Oerman emiprant
periodical "Das Yene Tage-Buch" (Paria) and a great conservative
Swiss newspaper, "Die Nene Zurcher Zeltung". Thomas Mann was
torn into the fray. And now he openly declared what he had
known for many years and had sald repeatedly in the closer

¢irele of his friends: That there was no possibllity of
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reconclliation between him and the barbarism of Nazidom

and now Berlin had to take a astand. The step was doclded
upon, wilch, out of conslderatlion for general public opinion,
had been so long and so reluctantly delayed, All books by
Thomas Mlann were lorbldden in Cermany, and a decree was ilssued
stating that the author of "Buddenbrooks," of "The Magle

Hounsain,"

fhe athor of the Betrachtungen Eines Unpolibischen"
was from now on no longzer a Caerman, fow weeks later the

Dean of the Unlverslity of Bonn infomed him, in a curt and
impolite letter that he had also lost the honorary degree

of Doctor of Lawa that had previously been bostowed upon

him by thils Institution. Thomas Mann's answer to the Dean
became a great politlical confession, and, indeed, as a matter
of fact, not only a political one. Under the Lltle "Exchange
of Lettera",the letter from the Dean and Thomas Mann's answer,
was published as a pamphlet by a Swiass publisher. t called up
significant attraction. Within a few weeks this pamphlet was
translated into all civiligzed languages. A fact that seens

to me even more Important, 1s that countless thousands within
Germany know this confeasion,

Hany were thruat into concentration camps for bring-
ing the outlawed booklet across the German boundary. The
newesat trick -- as we have been informed ~- 1s that Cerman
enemiea of the Hitler Regime learn the "Exchange of Letters"
by heart 1ln forolgh countriea, only to be able to recite 1%

to friends and comrades on their return home,




The highly conservative author of the "Petrachbungen”
has beon converted into a apiritual leader of the anti-fanciatic
movemont, a fearless ttler for tho Democratic ldea. The
international, apiritual Iinfluence of Thomasa Mann has, without
doubt, Increased since his exlle. Today he belongs to thoase
upon whom the eyea of the world are focussed: the eyes of all
those who s8till treasure the idea of freedom and who still
hope for a difflerent future for mankind than tyranny and
horrible wars. The tokens of warm aympathy that reach Thomas
Hann from all the world, especlally during his lecture tours
through Burope and the United States of America have done
much to comfort him and help him bear the trials of exile.

His daily life in Kusnacht noar Zurich is not so very different
from what his daily life was in Munich. Work was always the
conter of this sober l1life;that and.the flowing and heartfelt
intimacy between him and his wife: nmy dear mother. IHis nodest
recreations are: long walks, which are even nore heautiful

on the shores of Lake Zurich than they were in the landscape
about Munich, Of an evening muslc or a visit to the theatre,
or dinner with a few friends., Thomas Mann is sociable in a
resorved and somewhat ceremonious way. In the case of larper
family fostivities, 1t 1s apparent that in spite of the fact
that he is easlly tired and of a very sensitive physical as
well as psychic considtution, he has retained the easy pleasure
of hls nordic ancestors and their healthy love of good food.

On such occasions he afoys reading aloud from his writings to
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h's fanily and frilends. In this manner we became familiar

chapter by chapter with the greap epics "The Mugic Mountain"
!

and "The Younz Joseph." This vear it was my privileze to
3 & . o B )
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follow chapter by chapter == full of gratitude and of adnir-

atlon == the birth of the novel "Lotie in Welmar" ("Carlotta”).
The meeting of the ageling GCoethe with the wonan he had loved
80 ardently in hls youth, and whom he had glorifled in his
"Werther" was originally plammed by the author as a slight
recreation between the third and fourth volumes of the "Joseph"”
But what was plammed as a short story 1s growing into a deeply
moving spiritual and poignant psycholopgy of genius: to an
Interpretation of that magleal, uncanny, phenonenon which
genlus 1s among human Lelngs, It 1s Mull of magic for us
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and somewhat uncanny to find repeated in the portrailt of

the agelng Goethe, several feabtures and characteristics which

ve are only too famllil L8r. .« s There can be no doub® about 1t.

The story of which Coethe 1s the hero, "Lotte in Welmar," has

definite autoblographiical tralts; and 1t can easily happen
to me that In an hour of dreamling I confuse the leatures of
my father with those of the sreat convivial secluded man of
Welmar who had every reason to fear that some fellow, gone
mad over the l1dea of Natlonalism would permit himself to be

drawn into the crime of ralsing his fist againat the most

11lustrious head of the nation,




The deeds expressing true Cerman spirit are done

T ¥

toeay In some narrow flats In Nice, some Villa on the Lake
of Zurich, some Studlo in Paris, some hotel room in London or
in ¥ew York. In various citles those activities of the
German spirit, which had perforce to be Interrupted at home,
are todey beling carriled on,

At flrst Parls seemed the logilcal center for the
German literary emigration. DBut it i1s expensive to live
in that much-loved and anlable city. DBesicdes 1t is too
full of exlles {rom other countries to be particularly hospitable
or glad to welcome new emigres. Just the same, it is still
posaible to meet one or the other friend or colleague from

in the cafes of Montparnasse, the

Berlin, Munich or Frankfort
Boulevard St. Cermain, or the Champs lilysees. That hasty
1little gentleman, for example, with so many papers tucked

=]

under his arm, and the bunch of pencila sticking out of his
breast pocket, so sharp that they look dangerously like

pointed little lances, 1s my old friend, the noveleat Nermain
Kesten. Ho has the peculiar characteristic of being able

te work only In a cafe, preferably a nolsy and crowded one,
Everything which would drive anyone else to distraction --

the loud volces of the walters, the tumlt of the music --

these things calm him and even stimulate him., He is undoubtedly
one of the moat gifted among the younger German story tellers.
Those of hls novels which appeared in Germany: "Joseph Sucht

die Frelhelt," ("Joseph Seeks Happiness"), "Gluckliche HMenschen"




("Fortunate People"), "Der Charlatan" are original, amusing,
wltty, and exceedingly clever, full of shimering malice but
full of kindness as well. Me learned much from Heinrich
Hann, but he also loarned much from the good old masters,
such as Voltalre. Just as in the satirical, soclal novels
of Hainrich Mann, Vesten's valorous style wavers hetween the
phantastic and the roalistic., YNe hates the society of
Hitler's Cermany too much to write about it. That is why
he has retired into history, and Spanish history at that.
Ais novel "Paerdinand and Isabella” which was published in
England and in the United States of America 1s f£illed with
forceful, colorful portraits and a beautiful, true passion

for human promress. In the fall of 1937 another novel of

his was published, "Philip II of Spain". Hermann Kester is

a Liberal from the hottom of his heart. Ho despises Dictators
of any sort. Aside from this, ho is a writer with all his
heart, one of the few really impassioned Literati that I

know, It is regarded as fashionable among men of letters
today not to be lnterested in Literatwre: which ia just as
though some officers of the General Staff of an army suddenly
had’ the 1dea to converse about nothing but Beothoven symphonies
or the latest fashions, instead of technical military pro-
blems, lhen lernain Kesten 1s nelther writing nor reading
he 1s being enthuslastic about books or roundly conderming

them,

Another chamming and original personage whom one




can run Into in the more quiet Paris coffee-houses not far

from the Champs Elysees 1s Annette Kolb. Her mother is
French and her father Bavarfan. She speaks a delightful
mixture of South German dialect and Parisian argot. In
her charming books, too, there 1s a pleasant mingling of
South German and French elements. MHer most successful work
was her novel "Das Exenplar” which is a portrait of herself,
with all her attractive 1f somewhat singular characteristica:
her absent-mindedneas, famous among all her frlends, her wit,
her nervousness. Not long ago she published an excellent
blography of lMozart. Like Xesten she works in coffee-houses.
However, she prefers the less noisy ones, She is very much

a preat lady and her narrow, long bony face is aristocratic.
She spends her life visiting her friends in their castles

or else in small hotel rooms, She always forgets hor gloves
and her wmbrellas, never knows wha®t c¢ime it 1s, and usually
has financial troubles. ler books never reach very large
editions. ©She 1s In the habit of saying, "Posaibly other
writers live on their royalties. I live on my advances."
There are, however, a few thousand people who love Anne%te
Kolb's books. Ohe takes political matters very seriously,

The remarks she formerly published on current events, in the
Frankfurter Zeltung and her pgreat newspapers had an Impe tuous,
vigorous note. They sounded like a miniature flourish of

trmpets. And that was the tltle of a volume in which she

collebted them. BShe originated the accurate saying: "If
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I meet someone who says, '0Of course I'm not a Nazl, but...!
then I lmow irmediately that he is one." No one ever this
suspiclous "But" from the 1lips of Annette Kolb.

In one of the cafes not far from the Madeleine --
perhaps "Chez Weber" -- you canoften see & small gentleman
with a stiff black hat on his head and a heavy package of
newspapers under one arm., The small man has a bigz nose and
unusually clever, lively eyes, This is Leopold Schwarzschild,
editor of the weekly "Das Neue Tage-Buch". Thousands of people
in Zurich or in Rio de Janeire, in London, in Stockholm, or
in Jerusalem, eagerly awalt this white-bound periodical each
week, In each of these i1ssues they find analyses and clear-
cut clever interpretations of all the complicated political
and econonical events of our era. Schwarzschild himself
writes the main editorial article for each_ issue, Beyond
a doubt, since the great Cerman jJournalists, such as Maxmllian
Harden, Alfred Kerr, Karl Kraus, have laft the stage, Schwargz-
schild 1s the greateat journalist who writes in the language,
lis atyle 1s brilllant; his knowledge, especlally in the fleld
of economics, 1s comprnhansivh. Hls articles are read in
all great cities by dlplomats, secretaries of state, Lords
of Industry; they are quoted in the editorials of the great
newspapers of the French and English press. The Nagls hate
him, TFor some time past the Commnists, too, late him. He
1s a passionate Liberal, Stalin's regime seems to him to _
resenble Hitler's regime far too much and his polemic writings

against Moscow have the same penetrancy as his polemic writings
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agalnst Derlin, Against Lion IPeuchtwanger's pro-Soviet
pamphlet "Moscow 1937" alone, Schwarzschild wrote as
many a8 tlree articles. Defore that he and Feuchtwanger
had been intimate friends,

The man with the big, intelligent head and the
huge blond mane, now s8ltting down at Schwarzschild's table
1s Ludwig Marcuse, an important collaborator of his on the
"Neues Tagebuch! In pre-Hitler Germany he was one of the
most promising and interesting of the younger jowrnalilsts,
and his books on Helne and B8rne had already endowed him with
a good literary name, But he belongs to those authors who
have grown stronger not wealker or more weery since the
emigration. A classical German quotsation sayst: "Whet does
not kill me, makes me strongl" Marcuse's very substantial
book about Ignaz von Lyola, the founder of the Jesult order,
hes been transleted intc several langusges, &nd it is with
real tenslon that his work on Richard Wegner and his Epoch
on which he 1s now working is being awaitede This work will
glve us not only the history of the development of that most
problematle genius, Wegner, and its anaelysis but also an
objective, criticel exposition of the present anti-Senitie,
Nationalistie Beyreuth milieu.

Other collaboraters and friends come and join the
group st the coffee-~house table, where Schwerzschild is
esconsed with his many newspapers., The 8lim 1ittle men with
the witty but meleancholy face is the satyric writer Walter

Mehring, whose amusing but profound verses were formerly sung




and reclted in meny German cabsrets and whose luecld, spirited,
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But 1t seemed to him a matter of course that he should
emigrate. 7The only book that he has published within the
last flve years, the novel "Treumzefabuten" "Dream Comrades"
boars the earmarks of the author's suffering. It is a
remarkable, sad, strange, most fascinating poem in prose.
The theme of the story is the oldest theme of all, the
relation between man and woman. %The variation i1s made in
a most daring, novel mammer, in the garden of a lunatic asylun
there are meetings and partinss between a man and a woman,
a youth and a malden -- moments of happiness so intense as to
be almost unendurable, and moments of an all but incredible
sadness, There are elemonts of beauty in this nost daring,
dispairing, lyrical novel, which find their place in ones
heart like the sound of unusual but sweet and biiter musiec which
finds and keeps 1ts place in ones heart,.

fhere exists a "Union for the protection of German
men of letters"™ which takes care of tho interesta of German
writers in Paris. One of the most active of its members is
the soclallst writer Amna Segliers who, in Cermany, oncewon
the "Klelst-prize"” Anna Segliers, who usunlly places her
characters in a proletarian setting, is very talented. The
fame whlch she enjoys, especlally among Leftist youth, has
increased since the publication, during the current year when

her novel "Die Rettung" ("Salvation") was published. She is

1. For her book: "Die Fischer von Sankt Barbara (Subsequently
Erwin Pilscator made a picture based on this prize-crowned
Story.




a peaceable, simple woman, the mother of several children,

There 1is even a German daily newspaper in Paris
called "Pariser Tageszelbrung! It i1s edited by a man,
no longer young, but most actlve, Georg Bernhard, who for
a long time was chief editor of the famous Berlin Volssische
Zeltung.

Differing from the "Neues Tage~Buch" the dally
paper 1s in the service of the united anti-fasecistic front
called "Front Commun." This paper fosters friendly relations
with Comrmuniasta, without, for ita part being communistic.
Professor Dernhard is a man with a great past and is still an
excellent journallst., Unfortunately there have recently
been compllicated affairs and somewhat opaque rumours center-
ing about this sheet. They have led %o public trials which
undermined the confidence of many a German anti-fascist in

L

the edltorlial staff of the "Tupesgzeitung"” These repsrettable
&5 4

occurrences have, however, absolutely nothing to do with the

political iIntegrity or journalistic talent of Professor

Bernhard and his collaborators.

"In Many Citles" .....everywhere that there is a
free culture there are (Cerman authors in exlle. Many of
them have found new homes 1n the great Anglo-Saxon countries,
The dramatlst and novelist, Brgno Frank, who lived in London

for years, has just recently moved to the United States, He
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scored successes Iin the British Capital which very nearly
surpassed hls great CGCerman successes of the past. His plays
won him the heart of the English public; his comedy, "Nina":

"Zwolftansend"; his psychological drama

his historical drana,
"Das Weib Auf dem Tier"; but most of all his amiable farce
"Strum un Wasserglaa" ("Storm in A Teacup") technically a

rF]

masterplece of pleasant and hearty humor, which played for
more than a year at one of the important theatres in London,
As a dranatlist, Bruno Frank enjoys a gquality usually monopolized
by the French, an elegance of form, a lucid, witty precise
dialopue, an unerring instinet for theatrical effecta. None
the less, he 1s right when he regards his successful plays
merely as a sldeline, His novels are of more importance than
his charming comedies. There are those which formerly appaaredh
in Yermany: his youthful novel "Die Furstin ("The Princess"),
the short stories centeringz about Frederick the Greet, "Die
Tage des Konigs" ("The Days of a King"), his "Politische
Novelle"™ whose heroos are Stresemann and Briand and his
narrative "The Magiclan" which 1s built up around a figure
resembling Max Reinhardt. Since his emigration two novels

by Druno I'rank have been published, "Cervantes" whose u?ic

sub ject 1s the adventurous and moving 1life of the author of
"Don Quixote™ and the political novel "Lost Heritage" which
tells the story of a young German aristocrat who becomes an
amigraﬁt and a courageous active, anti-fasclst. All the works

of Bruno Frank share a beautiful and noble purity of style,




learned from such masters as Turgeniev, Fontaine, and Thomas
Mann, but which today has a definlitely personal rhythm, a
universally recognizable individual stamp. Frank has a warnm,
true, human feeling which finds lovely expression in his
lyrical poems ag well, a great capaclty for sympathy.

el

One of Frank's spiritual models and educators was Arthur
Schopenhauer, who perhaps knew more of human sufferings and

the wehiness of huwnan creatures than any other philosophor,
Frank has great power of indignation, a a certain br

Frank 1 g t i ® indignation, and t brute
force. This legitimate moral pathos, this passionate and
suffering analyslis of the phenomenon of evil in man which

can already be sensed 1n many of his earlier works =-- for
example, in that narrative of almost classical perfectlon,

"Der Goldene"™ =- we find azain in "Cervantesa"™; but perhaps most

effectively in '

'Lost Heritage." BEruno Frank possesses that
happy mixture of deep skepticlism and hope for the future in
spite of everything, which seems %o me the only admissible
attitude of every man with a mind and a heart toward life =--
and toward human soclety.

Gay and with a friendly spirit toward life in spite
of some m:lancholy reservations and some vulnerabllity, and
in spite of over-sensitive dellicacy of character, the man
Mo rank 1s one of the most amiable and loveable human
beingzs I know. He was born under a lucky star, and yet 18

by no means a child of good fortune in the vulgar sense, He

is rather one of Life's children requiring great care. XYet




1ife has been generous to him. lle has won fame, he possesses

the love of friends, the love of women, and the most funda-

1 4 3

mentally Intelligent and comrade In his wife, Liesel Frank,

who has inherlted more than the usual portion of charm from

]

her mother, the famous, popular German actress, Fritzl

lassary. Irank faces the eiviliged world -- to which he
so thoroughly belongs wlth gay good will, He ia thankful
to the world and offers it in the precise and well=-rounded
products of his cultivated and ma ture talent,

Another Cerman writer who enjoyed a marked literary
and personal success in Yondon, but who now lives 4in the

¥

ia Ernst Toller.

T

United OStates He was most famous in hls

early youth, When his, first revolutionary dramas roused the
attention of the world during the period of the Cerman Republie,

which was very young, %oo, at this time, Toller had already

been made a martyr of revolution. lNe was an active member
1

of the lunich "Rate Reglerung"

which was but very short

lived and was soon overthrown by reactlonary Bavarian generals.
The young wrliter spent five years in a fortress,....perhaps

it was Taller's fate to produce his bheat most original and

strongest work in those early years after the war =-- when he

" L

wrote "Wandlungz"™ and "Masse Mensch" (Man and the Masses). His

book, written since the emigration, "I was a Cerman" bhears
wiiness to the fact that his talent 1s still sufficlently fresh
and forcoful to produce important and valuable work. Besldes,

Ernat Toller has more than just literary talent. He has, above




all, true enthusiasm of the sort that fascinates people:

he is filled with a definite, stormy will bound up with
faith in & better future. The effect he has on everyone
does not eminate from the writing so much as from his
personality. He is a gifted speaker. Hls manner of looking
at people and of speaking, have the power of giving one

2 N

new falth -- evan If 1t lasts only for a few hows =« toward

tha preat ideas 1In which he himself so passionately bellaves,
I have repeatedly had the opportunlity of observing his immed-
iate and direct effect on people. VWhen he stands before an
attentlive audience, he seems to be in a %trance-like condition
of impassioned concentration ~- similar %o that of a great
actor -- he has the generous quality of being able to glve
himself in publie, a thing rare among writers, and for which
he has to pay afterwards in long embittered hours of de-
pression and despalr,

A man who lived in London more quletly than either
Brune Frank or Ernst Toller is the lyric poet Max Herrmann
Nelsse who sings of the Fate of the exile, of his hopes and
sorrows, in simple and moving verase. Recently his pomes on
the theme "Emigration" have been collected In a volume with
a preface hy Thomas Mann and published by a Swilss publisher.

The melancholy of Emigration: all of them tell this

sanme tale whether they have moved to the North or to the South

of the globe, whether thsy are dwelling in large clties or




In Brussels where he was already domiciled during
the World War, Carl Sternheim has settled. This man who
formerly wrote the wlttlest, most pointed, satirical comocdies
in the Cerman Language 1s today weary and all but broken down.
He always had a tendency to exagrerated scurrilousness, and
to plck a quarrel on the slightest provocation. Hls exaggerated

4

of hls own iImporitance was cormon knowledge. All
theatrlical producers and publishers tremble before him, his
insulting lettera, and the legal sults 1t was his pleasure

to carry on againat everyore, His asense of his own importance
was always of the sort that must be termed megalomania, He
was in the habit of saying: "Not only do we have the great
'B's' in muslc: Bad, Beethoven and Bralms ~-- but also the
three great 'S'a' in literature: Shakespeare, Schuler and
Sternheim ~- a constellatlion which is perhaps flattering to
Ehakespeare and Schiller." He really did have some cause for
h's high opinion of himself. His comedies "Burger Schippel,
"Der Snob," "Die Hose," "Die Bohule von Uznach®, clear-sighted
original, umisually amusing satires, directed against the
Bourgeols of the epoch of Wilhelm II and of the Republiec.
'hese are true nasterpleces, pearls of German dramatic litera-
ture. Carl Sternhelm celebrated trimpmphs, carried on law=-
suits, collected pictures by Van Gogh, and belleved himaelf

to be the only genlius alive -- untlil he suffered a collapse,

h
Ho was compelled to spend a number of yoars behingd the
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sheltering walls of an institution. But his constitution
proved hardy enough to ocvercome even that == and the cure to
which he was subjected proved effective, He regained his
health but only to a given point, His letest book, an auto=-
blographical study "Europe before the Wer," shows signs of
hia 1llness only too clearly. Some of the pages, too, still
show unmistekeble signs of genius.

Somewhere in Denmark the poet Bert Brecht owns a blt
of laund and e little houses In Cermeny meny held him for the
most important poet of the epoeh; so much is true: he was the
laest word among orthodox Marxist writers. He made catch words
out of the phrases of materialistic ideologys le wrote: "First
man must eat -- after thet he can have morels,” and put in
that manner, no one who had heard it forgot it easlily, Ils so-
called "Instructive Plays" written to be performed before
workingmen, above all before young workingmen, were qulte novel
and entirely fascinating for the German publice. His play
"Mahogony" for which Kurt Weill wrote the music, haed a definite
influence on the style of the modern opere.

Brecht's remarkable sdaptation of the old English
"Beggars! Opera” was one of the greatest theatrical events in
Germanye Alfred Kerr, the critic -- today in exlile, just as
Bert Brecht 1s -= proved at the time by his performance, that
most of the songs included in the "new" version of "The Beggars'
Opera" had been written by Francols Villon, Arthur Rimbaud,

Kipling and other good old masters.




Brecht laughed mockingly and retorted that being a

Communist he was sgainst private property. Besides, 1t is

true that there was more origlnelity in his version of the
verses of former poets then in the poetry of meny another who
made his verses all alones Brecht felt himself utterly secure,
He went about in a leather jJacket caked with dirt, which gave
him the esppearance of a chauffeur out of a job. He was aggres-
slve towerd everyone, But he hed so much talent and wit that
he was forglilven anything. He was regerded as the enfant

terrible of German litersture. His St Joen of

3
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chlachthausern,” wes in rehearsal when Hitler came into power.
It was never performed. Since the emligration, Brecht has used
the plot of the Beggars' Opera and has converted 1t into a
great, satirlical, interesting sociasl novel. Hls latest work,

& play, has as 1ts theme the heroic battle for freedom of the

—r

Spanlsh people.

"The heroic battle for freedom of the Spanish people;"
it 1a clesar, or so 1t seems to me, thaet thlis means more to
young anti-fescistic German writers than merely a literary

theme, "Tua res agitui”: 1t 1s your problem which is treated

of here, so all of us feels A number of young German writers
have taken the consequences of their insight end of this feelling:
they took sldes with the Spanish Democrats not only in word but
elso in deed, st the risk of thelr life.

The enti-fascistic suthor and German officer, Ludwlg

Reim, holds an important position on the general staff of the




Loyalists. His novels "Krieg" snd "Nachkrieg," have brought
him internetionsl fame, despite the powerful competition of
Remerque's bookse. The Nazis brought sult against him, He
impressed even these merclless enemles of his through the
courage, noblllity and energy of his behaviour. Whereupon they

T
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on campe When he was releesed, he
enjoyed his freedom in Zurich only for a few weeks == here he

n

wrote his novel "Vor grossen Wandlungen,"

then he put his
mllitary experience snd feerlessness &t the disposal of the Spanish
government, raided by the fasclsts.

In the internetional brigade which defends Medrid
gnother young Germen euthor hes proved his mettle es & scldier.
Some dey I expect thet he willl produce & truly importent,
essentlael work bf art, I refer to Gustav Regler. One of the
books he haa already written has great cherm and literery
velue. It is called "Der verloreine Sohn" ("The Lost Son" ).
The scene 1s lald in the south of france, and among young
Catholic priests. His relation to Cetholiclsm plays a dominet-

ing

=]

pert in Regler's life end thought. He was educated at a
Jesult sehoole He hates the church == but this hatred 1s so
deep, profound and full of knowledge, that I might term it an
intimaete hetred. It is almost the same ss & great love.
Regler hes the appearance and eloquence of & fanatical monke.
The Holy Church puts its stamp on everyone it educates -- even
1f they later become its enemies. It seems to me that Gustav

Regler has leerned much from the Jesults, for example, hls
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The hero of his latest book 1s the Frenoh #inlster of the
Exterior, Louls Barthou, who was murdered in Marseille by
Jugo-slavian fanaties. This much is known: before their mis-
deed they astopped off in Berlinj also that the misdesed itself
was of incalculable use to the Lords in Berlin.... However,
thaet may be:t to wrlte of the life end sufferings of the great
French statesmen == perhapsa the last European statesman who
possessed a true, coursgeous, end positive coneception of world
politiecs, 18 a task that cennot but prove alluring to sn sntie-
fasclstic German man of letters. The precision with which thia
tesk is mccomplished, 1s an honour to literatwre.

"In meny cities..." the German poets dwell in Diaspora.
About them many tongues sre spoken. OGome German writers live in
Itelys The novellst, Alfred Neumann, for example, has settled
in Florence. He 18 a quiet, dignifled, reserved gentleman,
He neither writes articles nor does he hold speechesa; he uses
few words even in conversation. Everything he has to say he
seys in his novels. He knows that the whole civilized world
listens to his words. The author of the famous novel, "Der
Teifel" (The Devil) belongs to the most respected of German
story-tellers, Alfred Neumann's own face, always earnest,
elways polite, always mysterious, with its drooping eyes and a
stereotyped smlle thet 1s perhaps mocking, perhspas kindly,
sometimes reminds me of the face of that extraordinary man on

. whom Neumenn has spent his time since & number of yesars. -Napoleon

III of Frence. The two fat tomes "Another Ceesar" snd the




volume "Des Kalserreich" (The Empire) all deal with him.

Neumenn has succeeded most suggestively in analyzing and

Fritz von Unruh lives in Repallo on the Italian
Riviere. During the first five or eight yesrs after the War
he was countesd emong the most femous ¢f German wrliters =-- one
can go so far as to say that to the French he slone represented
Germen litersture. Recently he has beeéen more sllent, He has
written but little. None the less he counts among those upon
whom meny pin their falth and hopes, Perhsps he 1s Indeed but
making a pause -- a "creative pause," as it was the fashion
to say in Germany == only to come back with something important
and surprising. Although the son of a family of aristocrsatic
officers, he has long since developed 1lnto an ective and
dependable Democrats The determining event of his youth was
his change from a professional warrlor to a passionate opponent
of war, And it wes out of this experience that he wrote his

"Das Geschlecht and "Louils Ferdinand," It 1s quite

dramas:
posalble thet the Pruassian sristocrat whose destiny 1t was to
be the first literary envoy from the first Germen Republlec to
Paris, will be called upon to play a role in a second German
Republioc.

There are good and sufficient reasons why most of the

German exiles prefer the French coast to the Itelian, Not far

from Nice, upon the mountains, the novelist and essaylat Rene




Schickele hes his little house. He was born in Alsatla end
became & French citizen by choice. Dut he writes in Cerman,
his books were all published in Cermany, and before the Nazl
cetastrophe, he lived in the Releh, nesr DBaden-Beden. Todey,
& French citizen, he 1s & Cerman emigre in his own country,

wrieh is a paradoxicel and rather melancholy situstion, made
worse for him by the fset thet his works sre berely known in
Frence, berely at all outslde of German-spesklng countries,

for less known, &t any rete, than they deserve to be, for thelir
rere style and intellectusl charm stand Hene Schickele the men
"on the border," the author between French end German culture,

18 not one of the most powerful but one of the finest civilized
writers of prose. His essays renk highly. Thls wes but recently
proved again by his profound snd cherming study of the English
novelist, Lawrence, ("Liebe und Aergernis des D. M. Lawrence"),
("Love and Worries of L. H. Lawrence"). He excels in the descrip-
tion of lendscapese. His "speelalty" 1s the landscape of

Provence (the South of Frence) -- and hlsht%h- Provence was the
lovely background, not to sey the actusl hero of hils two latest
novels: "Die Witwe Boses,” ("Widow Bosca") end "Flaschenpost"
("Bottle-post"). The book representetive of Alsatle he created
when he wrote "Meria Capponi." It was to this book that he
owed much of hls literary reputation in pre-Hitler Germanye
Schickele was slways a_ptcifist and & democrate During the

World Wer he was editor of "Die Welssen Blatter," that famous

periodical which was the spirituel centre of gll circles thet
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whose theories recently have come so very much up to date. It
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town -- Speyer who used formerly to recelve febulous remunera=




tions from all great Berlin megazines. His amusing novel,
"Cherlotte etwas verruckt" ("Charlotte, & bit mad") had
already proved him to be one of the rere German suthors, who
can wrlte amuslngly, In a light scclety veln, without becoming
vulgars. CSimllar in quelity and equally delightful es the
succesaful novel about Charlotte is a book of his that was
published but recently since he has been an emigrant: "Zweite
Liebe" ("Second Love") which tells the story of a series of
gay, compllicated, exciting sdventures, taking plece in san

elegant Berlin apartment house, involving a good=looking young
Americen girls The strictly literary public edmired Speyer less
for his books deeling with elegant women, but for his story-
telling where the heroes were always either very young people or
even children, When he was himself st1ll eslmoest & chlild he had
mede his literary debut with an enchanting short story celled:
"Schwermut der Jahreszeiten" ("Melancholy of the Seasons").
Leter he became famous through a book about boys celled
"Der Kempf der Tertia" ("Battle of the Third Day") from which a
good movie was made. When Speyer gilves his attention to boys,
girls and dogs he 1ls more delicate, more poetic, more pensive,
more serlous than when he tells us of pretty ledles, who ure
just & blt too smart. But both sides of Speyer seem to have
found their way to each other in a charming manner in a novel,
"Der NHof der Schénen MEdchen" ("The Court of Pretty Girls")
published in 19%4. The scense of thils story is placed in

Napoleonic time, the charecters sre imaginsry. 'But the whole




1

might sacecurately be drswn Trom historicel models, &t & small
[ ! »
German courts

A neighbor of Speyer's in Ssalzburg 1s A. M. Frey of

W

in the fleld of the short atory.

Munich, who excels eapeclally
During the autwm and winter a great solitude engulfs the two
friendss In July and August, however, they meet countless old
acquaintances on the Promenade, in the "Cafe Dazar," in the

Cesino, the Hotel "Oesterrelchischer Hof" and can perhaps for
& few short weeks indulge in the 1llusion that they are on the

]

Kurfurstendamn or in Munieh in the Cefe Lultpold.
Not far from Salzburg, Kerl Zuckmayer owns a plessant
nouses. Zuckmayer, whom his friends are in the hsblt of calling

by the nickname "Zuck" is & buoyant man, full of the joy of

life, who enjoys eating end drinking and who hes a great gift

Yl e =

-

for malking successful business deals. The things he writes are
sometimes of the very first rank, especially his plays. Hls

"Der fr8hliche Weinberg" ("Joyous Vine Yerd"), "Zurkus Knie"

("Circus Knee"), "Der Hauptmann von Kopernick" ("Captain
Kopernick") reveal s true eand pleasing vitality and an innate
sense for possible stage effects.

Let us travel eastward from Salzburge. In Budepsst
we will meet Otto Zarek, who atarted as an Expressionlst ufter
the War with his interesting stories, "Die Flucht" ("Flight")
gnd the dremas "Kelser KerlV" and "David," and whose first

great success, toward the end of the twenties, was hls novel

"Begurde" ("Lust") which was written nelther with any particuler




delicacy or perticulerly well, but was most effective; (out
of this book the German bourgeols was wont to inform himself
sbout vice in Eerlin). Since emigrating he hes published an
éxcellent serious book on the Jewlsh philosopher, Moses
Mendelsohn, Lessing's friend, and an excellent blogrephy of
the hero of the Hungerian wers for freedom, Koschut.

Even in the little town of Brunn, in Chekoslovealdia,
in Chek celled "Brno" == a well-known German author 1a living,
Oskar Msrie Craf, son of a Baverien workmsn, He says Brunn 1s
the loveliest city in ell the world with the exception of Munich.
This for the perticular reason that the best beer 1s to be had
there (except, of course, in Munich)e. He knows the Bavarian
people as well as they can be Imown, far better 1n any case
than the Nazl writers who do nothing but expresssentimental
enthusiasm about the people without so much as being one of them.
Graf 1s famillar with the jergon, the charscter and the destinles
of hls compatriots: smell peasants, workmen and artisans,
He wrote an mitoblographic nerrative, "Wir sind Gefaugene,"
(we are prisoners), wherein he tells in a very simple but most
suggestive manner, how he became & pacifist during the World
Jar and how cunningly he succeeded in avoilding being shot as a
"eonselentious objecter” but merely being confined to an asylum
a3 & hoymless lunatlice This book created a greet stir. Thomas
Menn wrote an enthusisstic erticle sbout Graf at the time.

Gref has remalned a pessionate pacifist ever since and has

become a convinced socialist to boots I saw him in Moscow in




1934, st the great writers' congress. Immedictely he was a

2 - & W

populsr figure in the Russisn cepltal., Gref 1ls e blg, heavy,
joviel men. He looked quite plcturesque in baverian leather

shorts, In the "Culture Park" little Moscow boys attempted

to pierce the thick lesther of his shorts with small ping ==
an experiment bound to fallure., At the banquet in the house
of Maxim Gorki, CGraf drank a bit too much snd could not be
prevented from embraclng the governmental representatives,
Molotov and ‘Woroshilev, Some of Stalin's friends were amused,
some of them were frightened. One c¢f them addressed the fat
Graf es "Comrade Sea Monater" ... As a matter of fact, there
was nothing to force him into so sharp and finsel an oppeosition
to the Nazl regime as he took. In the year 1935 Berlin was still
sourting him, The "back-to-the-soil" slement in him cormanded
respect, and "honoureble" offers were made hims His books
were not cast on the funersl pyre. But Oskar Marla objected
Just to thet. He published a famous letter %o Doctor Goebhels:
"I wish to burnses!i"”

After Paris and London, Pragus 1s the most important
center of Cerman literary emigration. The "Neue Weltbuhne" 1is
published there, followlng in the tradition of the famous
"Weltbuhne," whose last editor in Germany was Carl von Ossietzki,
In Prague the editor 1s & clever political journalist ealléﬁ
Hermenn Budzislawski, One of his reguler contributors is
Heinrich Mann. Other suthors who write for the "Weltbuhne" 1live

in Prague, for example, that very interesting phllosopher and
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He is very intelligent, very obstinate and very quarrelsome.
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His style combines the inexorable loglcel precisio:
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Talmud with the elegence of & Perislian feullleton.

He 1s gifted end has good 1ldeas, such es for example,

L=
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philosophical and practical innovetion, hiaving to do witl
nE 5 ss Y VYo sl b - 3 - 273 s o= o —— -
grxism, Regrettaply he usuelly utters hls sypgestions in so
S 3 " - gy o ¥ ¥ TV 1 - 41 * 3 ¥ ¥ 1! .
peinted and eggressive a manner that the very people who ought

ke them to heert, refuse so much &s to listen to the end.
»seGerman periodicels appeer not only in Parils,

Zarich end Pregue but in Moscow g8 well, The lyric poet

- - o = ’
Johannes R. Becher, who but recently composed & cycle of
- > - " ~ T TLTR, . el n - » o
sonmnets, remarkeble for the beasuty of thelr speecl

purity of their feeling, - 1s the edltor of & periodical celled

"Internationsa) Litersture," which publishes, above &ll, great

theoretionl eusgys of & very high nivesu. More colourful and

varied is another CGCerman magazine, a

"Das Wort," ("The Word").
The signing editors are Lion Feuchtwanger, Bert Brecht,

and Willi Bredel. Bredel is & Germen proletsrian, long confined

in & concentration camp near Hamburpg and who becune known

(=W e s 4

throush his novel: "Die Prufung," ("Inveastigation"). "les Wort"
thre '8 novel: Die P2 g» .

by no means publishes only the contributions of cormmnistically-

minded writers, Its edltors desire to collect the production
of sll eanti-faesclstic German writeras, The tendency of this
periodical is == to use the professional phrese of the day -- the

"Einheitsfront,"™ or united front.




Theodor Flivier also lives foscows It 1ls
ambition to be a German Jasck London. B8 i gllor
looks like a Ceptain., His fame In f ranks of the Ger
leftists is due sbove 8ll to his nove : (al 's

| L wel,
("The Emperor's Xull"). The position he lost in German
a8 regeined in the Soviet Uni r ls book b

The sarp 18 true of the dr tist and physici
'riedrich Wolff, whose soclial cdrama "Zyenkall" s fer
a great success in Berlin. ne of his latest plays, "
fannhein ,11 dei T_"" : v 141 'l:-‘ p b g y of & b : T : 1

3 played in meny citles Europes In Zurich this pl
gennoyed the young gentlemen of the uni 1ty that they
unsble to refrain from throwing stink bombs, probabl
idea of presenting the public with a sort of visiting c
informing it: "Be ceareful: tinkl" ..+ The latest
have it that Wolff hes fallen into diafavour emong the
snd has been sent to prisonse.

s i il
IN MAKY CITIES

But the continent of Europe hsa grow OV
one thing, and then many Cerman men of letters have lef
continent and decided in favour of the great voysge nacr
the ocean == or else they have been forced to thls decl

The lyric poet, Paul Zech, who played. en important pert

Germany, especially during the expressionistic period,

his melancholy verses and clever essays from Buenos Alres.
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many important Americens and almost all prominent German
emigrents have supported, and which might develcop into a
representative organi r exiled ari. Intelligence,
Loewensteln, o 12 & one of the oldest familles of

oD 1 is relsat to ¢l al rgs, 1a & Llberal Catholice
In any he was the leader of a prominent, republican youth
group.

The young proletarian thor, Walter Schinstedt, does
uch for the orge tion of "otherwise-minded" Cermen literary
11fe 1) 5 . e is a tr rliner, spealking e ungconceal=
gbla Adislect of hils 16 cltye is political novel: "aiuf der
Flucht erschossen," ("Shote While Escaping") besrs witness to a

efinite telent s story-teller i to en irmutable pelitical
conviction

Curt Riess has mads 1 t fabulous journelistic

career, In Berlin he was "Sport Ltor" of & mid-day newspeaper.
Today he 1s the New York correspondent of "Parls Soir. e is
the suthor of gresat series of erticles on hmerican life, bearing
such exeiting titles =zs "I Was G-Men," which sppear not only
in his Parias peper, but 1 t least twenty other FEuropean newa-
papers &8s well, gldes this he 1a the suthor of & asensetionsal
book shout Hollywood wlhilch appeared in a tremendous edition in
French end 1s lapped up by the Perislan Boulevard public. Riess

8

i
e

hes discovered

thls form popular in Europe:
gppears &8 & charecter in his

is transformed into excliting

new form of reporting, or

gt least he has meade

the man who 1s telling the story

writings end the report of events

dramas In his hotel room in New
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His plays were banished from the stage only when
Dr. Goebbels determined what was healthy for the German publie
and what might be harmful te it. During the Emigration
Bruckner-Tagzmer wrote a play against the llazls called "Rassen"
("Races") and which made a profound impression on many a Furo-
pean stage.  Ille was in Hollywood, but since a while he ls
1living in New York and his drama on Napoleon is soon to appear.

Hollywood =-- one need but nention the name %o feel
certain that a member of exlled Cerman authors have triled
their luck thefa, and some of them have met with success.
One of the centers of the Cermany colony in Hollywood =-=-
and of course I am referring to the group which will not have
anything to do wlth the Nazis -- is the house of Vicky Baum,
She had left Germany even before Hitler came into power.
Her sons are enjoying a happy youth in California. Hvery once
in a while the boys have to do without thelr mother for a few
weeks or sometimes even for a few months. Miss Baum 1s taking
a hasty trip to Paris, London and Amsterdam, or even a Journey
around the world. KRecently she spent some time on the Island
of Bali. The literary result of these weeks of vacation 1s
her new novel "Liebe und Tod auf Ball" ("Love and Death on
Bali"). BShe writes one novel after the other and always
Pleases the taste of the general public., ©8&he offers more,
too, than merely her triumphal routine, her clever and tried
technique. This clever, forthright woman, wins the sympathy

of people because she knows much about people. Not only 1s she




O
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versed in great emotions, she 1s also experienced in all
practical things. I know hardly another writer so well versed
in actual knowledge of the world. When she describes any
#iven milleu then she knows all about 1%; she never relles on
her Imaginatlion but only on her factual knowledge. Before she
wrote her famous book "Grand Hotel" she worked as a maid in a
big hotel. In one of her recent novels, called "Das Orosse

' one character 1s an American who desires to closae

Einmaleius,'
a big deal in Paris involving the import of oranges. Most
authors would treat thls orange business with a few vague
and cursory phrases., Vlcky PDaum seems suddenly to have become
an expert in trading oranges. She goes into great detail...
And her descriptions of great human emotions have the same
rellabllity and exactitude., Mias Baum belongs to that pleasing
literary group who seem to be leas than they are. She
pretended to be a great poetess. But she is often more than
merely a brilllant and amusing writer. ©She 1s a warm-hearted
relliable connolsseur and narrator of human relaticnshilps,
and although she would never venture to portray complex or
deep characters, she 18 all the more at home in the secrets
of a simple heart,

It is aspeciallj noticeable that the pgreat general
public respond particularly to the feminine representatives of
the German Emigration. The men often use a pretentious, con-

plicated, literary form of speech, which can hardly be under-




stood outside the boundaries of the Reich, The women, on

the other hand, express what they have to say more simply

and what they present 1s especlally a healthy power of
observation, feeling for reality and a certain -- I should
almost 1like to say 'motherly' =- warmth of feseling. That
thls feeling sometimes tends somewhat to sentimentality or
even superflcilality, does not disturb the preneral public,

It rather wins sympathy. A particularly fortunate example

for this type of wrilter is Irmecard Keum, Her wvery successful
debut in Berlin took place some years ago with a novel en-
titled "Das Kunstseidene Madchen" ("The Rayon Girl"). Her
latest book "Nach Mitternacht" (After Midnight"), published
in the English veraion by Alfred Khop¢3 is truly much more
than merely entertaining: 1t is the first picture, a truly
plastie, truly living picture, not of the horrors of the

Third Relch but of everyday life In the Third Relch. And it
is of more Importance to know about the drabness of everyday
1ife than to be informed of the horrors, which one always tends
to excuse as "exceptions" or as "excesses." Miss Keun remained
in Hitler's Germany for a long time before she emigrated. She
¥nows exactly how things look in a medium-size German city
when "The Fuhrer" comes to visit it. And she knows what 1is
spoken of and what 1s suffered in a middle-class setting or

in a setting of successful intellectuals. 38he knows the type
of conversation, the fusty atmosphere; she is consclous of the

fear of one person before all the othera; she knows the petty




worries, small hopes of these German people, intimidated,

knows how to portray
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educated to lies and hopelessa, And she ki
all this so that 1t has the effact of a nightmare and can
never again be forgotten.

Other women who have stood the tesat of exile are
Adrlenne Thomas, who has wrltten a sequel %o her earliar novel
"Die Xatrin wird Soldat," (Katrin Fecomes a Soldier) called
"Katrin dle Welt bremnt"” (Xatrin, the World's afire); Gina
8, whose blography of Katherine t of Russla has
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Han
appeared in several languages; Baroness Hermynia zur iMuhlen,
to whenm much court was pain in Berlin but in a letter worthy
of her Bavarlan colleagus, Graf, she energetically demanded
i burnt.” This distinction would soon have

any case and without her actlive entreaty, for
the next book publlished by ¢t radical aristocrat was a novel
i1e Wazlden" was the most bitter satire

called "Misere Tochter, dle
directed against a young feminine generation, seduced by the

Nazis.
Christa Winsloe_ is another German Baroneass who today
publishes her books outside the Relch. 8he hegan her career
as a soclety beauty in Budapest, Viemmsa, Munich and Berlin,
™M=any "]'. 1 . g - T sl 1"‘1‘ 3 [= : | . SOyl el R Tl il wr ¥ &
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en she became a sculptress and enjo} orld success wit
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in niform" ("Girls in miform"), which was

her play "Madchen
nost famous CGerman pilctures

further the basis for one of the
novel "Madchen in Uniform" where Christa

the Potsdam Iinstlitution for young ladiles

™
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ever put on.

Winsloe describes




of rank =- where she herself was educated -- not as idealists
would like to see 1t, but as 1t really was, could not appear

in Germany but had to be published in Amsterdam.

For what the Centlemen in Germany hate above all
else 1s TRUTH -- truth in a psychological or in political,
in erotlic or in social, matters, This will to speak the truth
is the one thing all authors of the German emigration have in
common, however greatly they may differ as to their points of
view on life, their origin, their faith, the structure of
their talents. They refuse to lie -- whether they are des-
cribing a love scene, or a historic battle, or a revolution,
They refuse to have a Minister of Propaganda dictate to them
what they are to write. They are determined that no Goebbels
shall convince them that black is white and white is red,

And so, since they have a desire for truth in common,
they also have a common, unconditional, passionate will for
FREEDOM, whether they are soclalists or Catholics, "Semites"
or "Aryans," Conservatives or Revolutionaries,

Culture in e xile: ==

that by no means designates only the men of letters in exile,
Together with writers, musiclans and painters, actors and
theatrlical directors, architects and publishers left the land
in which there was no more freedom.

The courage and adroitness of a few young Cerman pub-

lishers are to be thanked for the important fact that CGerman




authors whose works are forbldden within the Third Reich,
could be published outside in the German language. Two
young men, Fritz Landshoff and Walter Landaner were together
managing the Klepenheuer Nerlag in Berlin, which had published
most of the works of the literary Avantgarde. Both moved to
Amsterdam in 1933 and the two friends and partners became
"competitors" -- who none the less remained very good friends.
Landshoff entered the respected Holland publishing firm of
"Querido" and Landaner joined the no less respected firm of
Albert de Lange. Up to that time both Dutch firms had only
published Dutch literature., Now the heads of the firms
remembered a tradition of their country: great wrilters whose
works were forbldden in their homeland had in the past
published them in the Netherlands, for example Descartes,
Rousseau and Voltalre. Hereupon the Dutch publishers offered
thelr hospitality to Garnan.wrifefs. By far the greater
number of the authors to whom I have referred above, are
published either by Querido or by Albert de Lange. The Querido
Verlag published for two years a literary German monthly, "Die
Sammling" ("Cullectionf) whose editor: I was. Its "protectors"
were no less than Andre (Gide, Aldous Huxley, and Heinrich Mann.
"Die Sammling" harbored the ambition %o be a forum not only
for free German writers, but also for an international elite.
A German publisher in Paris speclalizes rmore in

political literature: "Editions de Carrefour"™ as well as the
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Malik publishing house in Prague. The "Editions de Carre-
four" which published that most worthy "Braunbuch"™ ("The
Brown DBook") are managed by Willl Munzenberg. IFormerly he
was owner and editor-in=-chlef of several important leftist
periodicals in Berlin, and altogether one of the most adroit
leftist journallists, The head of the Malik-Verlag, Wieland
Herzfelde, 1s himself a lyrical poet and essayist,

Many of the actors and regisseurs who had to leave
Cermany or who desired so to do have found engagements in
German-speakinz countries. Others have turned to other langu-
ages, mostly English. How many of those whom the German public

e

cheered for years are now in exile! The "uncrowned king" of
the CGerman stage, the moat distinguished and famous German
actor, Albert Bassermann, this "grand seigneur" with a
curiously broken, hoarse but irresistable voice and deep,
melancholy and penetrating syes, 1ls an emigrant. He has not
one drop of Jewish blood and 1s barely interested in politics.
But his wife, Else Bassermann, whom he loves and admires beyond
measure, 1s a Jewess. She was not permitted to act in the
Third Reich. That was a sufficlent reason for Albert Basser-
mann to leave the country. The public of Vienna, Prague,
Zurich and Amsterdam are enthusiastic in their reception of
his art, the enjoyment of which has been taken from the Cerman
public because of the diseased madness of the "Dogma of Race,"

The prince of Cerman Regisseurs, Max Reinhardt, is an

emigrant, too, and -- together with his second wife, Helene




-G0=

Thinig == continues his fame-pave vagabondage between

m

Hollywood and Salzburg, Viemna, London and New York. The
maglic of the old "sorcerer" still continues its efficacy.
True, it has become a rather routlned, slightly stiffened
maglc. But every now and then a spark of genilus--surprising
and pleasing -- gleams through the gigantic and pretentious
apparatus with which Max Reinhardt likes to work today, in
his Festival performances in Salzburg, or his great New York
productlions or his experiments in pictwres. And every time
one meets him one 1s moved anew by the personal charm of this
man. A thousand minor actors and directors' assistants have
tried to copy how he slowly speaks through his nose and how
he penslvely moves his tongue in his cheek. DPut when he
himself does these things and when he looks serlously at one
meditatively with his very intelligent eyes that are a bit
too close together, the look becomes a fascinating adventure.
Yes, 1t 1s as fascinating as an adventure to watch him, as

he behaves at a great rehearsal. (While he was directing
Werfel's "The Eternal Road" in New York and wandered about

in the background of the Synagogue scenery among the costumed
actors, he was llke some wise rabbl, a plous and a learned
man....) And it is fascinating, too, to watch him when he
receives guests in his castle in Salzburg, "Leopoldskron."
This singular, genlal lord of the castle seems to be mocking
a little at all the surrounding pomp. And it looks as though

he did not know, or did not recognize, many of the soclety
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people who come there to pay him thelr respecta, But he
looks at them all, serlously, pensively and in a friendly
way out of hls eyes which are a bilt %too close together, Near
him stands Helene Thimig, somewhat embarrassed, smiling
brittly, holding her sensitive face that is both dellcate

and hard a little to one side. The lady of the castle

" "

"Leopoldskron," 1life comrade of the "great maglcian” has
the features and posture of a gothic madomna of carved wood,
Eric Charell is an emigrant. His speclalty is the big
review, his speclal genius lies in his grouping of colors and
of masses of peopls moving rhythmically. Color and rhythm:
those are the two things about which he knows the most.
Originally he was himselfl a ﬁ&ncer and is a passionate lover
of beautiful pictures. He is, also, a talented dilettante
in the field of painting. His tremendous "Revues" in the
"Grosses Schanspielhaus" in Berlin were orgiles of color and
rhythm, Hils greatest success, the last he had in Cermany, was
his new and brilliant adaptation of the old farce "The White

Horse Im,"

He has to live long on this world triumph, as
one would do with tremendous wealth. After "White Horse Imn"
filled the biggest theatres of all the capltals of lMirope, 1t
became the sensation of a theatrlcal season in New York.
Charell understands how to please the masses, whose taste
seems to be much the same 1n New York, or Herlin, or Paris,

or Moscow. Charell himself i1s a remarkable contrast to his

highly developed sense for mass effects, as his work proves,




He 18 a sensitlve, almoat over-cultivated man, often witty
and sparkling but also with a tendency toward uélituﬁe and
melancholy. For hls part he prefersa refined beauty -- while
he presents to the world at large shows of lesa delicate,
firmer beauty ~- and does this with nmarked success.

Max Reinhardt, Erlk Charell and Elisabeth Bergner:
that was a dominating trlo of stars in the heavenc of the
Berlin theatre. True, Fergner 1s originally Austrian, just
as Max Relnhardt was originally Austrian, But both of them
indublitably count to Cerman artists. There 1s no doubt that
for years Elisabeth Bergner was the most famous woman in
Cermany. While she was playing in Shaw's "Saint Joan" or
Rosalind in "As You Like Tt" there was not a street urchin
who did not know her name. A few years later she had become
one of the greatest actresses in England: the Prince of Wales
sent her roses, and when there was a Bergner opening in London
the Queen sat In the royal box. When Bergner went to the.
Savoy after a performance, everyone in that restaurant stood
up and applauded her....It 1is almost incredible how much
tenacity and energy there 1s in the small and childishly deli-
cate body of this woman, how tremendous the intelligence working
behind her high and curilously bulging forehead. Elisabeth
Bergner 1s very clever and very ambitious. Each gesture she
makes on the stage, no matter how improvised it may seem, 1s
the result of long and preclse dellberation. OShe always

demands the most of herself. She entices and enchants =- but
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not with the magic of nalivete (which she sometimes succeeds
in making one believe) but through the refinement of her art.
She is probably the most interesting of all living actresses,
If Carbo has the remarkable innate -- not attained and not
wllled == charm of Duse, then Bergner has the skill, the
intelligent energy, the unerring theatrical instinet and the
hercic ambition of Sarah Bernhard.

Other German actors and actresses have won themselves
a good name in London: the forceful character~actor Oskar
Homolke, for example, and the beautiful and intelligent
Lucie Mannheim, In England, too, the renewed fame of Conrad
Veidt began -- who had distingulshed himself first in CGermany
in silent plctures, and later in Hollywood before the "taldea'
Veldt, who 1s neither a Jew nor politically interested could
have had "Heaven or earth" in Germany today, but to his
credit it must be sald that he is so conatituted that this
sort of unfree paradise would seem like hell to him,

One of the most interesting and intelligent Berlin
actors was FFritz Kortner. His artistic development sprang
out of Expressionism and even later he preserved the radlcal
style of the first post-War years in hils presentation of
classic roles. Outside of Cermany, especially in England and
the United States, he has become famous not only as an actor,
but also as a playwright: he is writing for plctures and
his drama bout ﬁmigrntion, on which he 18 now working, 1is

already being advertised. Ilis greatest time in Berlin was




while his friend, Professor Leopold Yessner, was Director of
the State Theatre and Kortner was his first actor. Yessner,
whose style of production mingled elements of Expressionism
with a sort of Neo-Classicism, has found new possibllities
in Hollywood, too.

Hollywood -~ that great nagnet for people; Nollywood
which uses up so many people. Our list would be long if I
were to name all the Cerman film and stage stars, now living

and working there. Even if we count Marlene Dietrich as an
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Anerican and are wllllng to leave the city of Vienna the
honor of having produced Lulse Rainer, the contingency that
Germany =~ antl-fascistic Germany be 1t understood =- holds

in the film metropolils 1s still sufficiently important,

One of the most original and impressive figures among Cerman
actors in Hollywood is without doubt Peter Lorre, who speclal-
iges in pathologlical and criminal types, plays murderers,
leaders of spy organigations, strange physicians or madnen,

a knavish lot who when portrayed in Lorre's fascinating manner
all of them show melancholy traits beside the criminal ones,
The loveliest spot in every picture of Peter Lorre's is the
moment when the "publlc enemy" opens his eyes accusingly, and
with a glance whose abysmal sorrow almost has the effect of
innocence seems to ask the world: Why did I have %o be so
wlcked? Why did Cod permit me to do all these terrible things?
lave pity with me! Iy hands are soiled with blood and that

hurts me as though I myself were wounded...
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One Berlin actor and comedian was Faul Craetz --

a real, authentlic lovealble blt of the best of Berlin. He was
Just starting his second career in Hollywood. He dled perhaps
simply bLecause he could not live far from Berlin, When Max
Reinhardt spoke at his pgrave, he wept -- and the obituaries
dedlicated by the poets of the CGerman emigration, such as

Ernst Toller, to the Berlin actor, to their "Paule"™ showed
how deeply all felt his loss, With Paul Oreetz == whose

Jokes Berliners had been telling each other for years -- each
had again lost another bit of hone,

Another Berlin comedian with intensity and personality --
a true talent of the clown type, who will probably make his
way in Hollywood and who hms already played in the theatre in
lew York is Curt Bols.

A long llst, glittering with famous names, Directors
guch as Wilhelm Dieterle and Fritz Lang, musiclans such as
Friedrich Hollander and Wachsmann, writers of scripts such
as Herald, who worked on %the Zola pleture, or Hans Rameau,
whoase last great success in Cermany was the film "Mazurka"
which he wrote for Pola Negri =-- all these are talents of
which Berlin will have none today and that are taken up by
llollywood.

The situation 18 very difficult for those German actors
or actresses who either dld not %ry or did not succeed in
changing over into the Inglish language. Some of these, but

-

not too many, have found a place in the blg theatres of Viema




or Prague, or on the smaller stages of Austrian or
Chekoslovakian provinces. A center for emigrated German
theatrical artists -- today perhaps the best and most exact-
ing German-speaking stage -~ is the Schansfielhaus in Zurich.
"Youthful heroes" are played there by a young man who has
also become known, or rather who has especially become known
as a writer: Wolfgang Langhoff, whose book "Die Moorsoldaten"
("Mfud Soldiers™) 18 one of the most impressive and frank
accounts of martyrdom of the CGerman concentration canmps.
Langhoff leads a strange double life. In the evening, behind
the footlights he is Prince llamlet, or an English officer,
or Egmont, the Knight, and all the young ladies of Zurich
are wild about him, At the same time, however, he has another
sort of fame, and this second type of fame is weightier: 1t
1s the fame of one who has suffered for the sake of his con-
victions and who has the gift to show the world clearly and
movingly what has been done to him and his comrades,

Another important member of the Zurilch ensemble
1s Therese (Glehse,an actress of elemental force of talent,
equally strong and thrilling in comic or tragic effectiveness,
For years she was a favorite of the theatre-goling publlic of
Munich, even the Nazl press did her honor as "the German
woman" without knowing or even noticing that"the Gernan
woman" happened to have Jewish blood. 8o astonishing 1s the

lack of Instinct of these race fanatlics in matters pertaining
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to race. When Therese (Giehse then emigrated, she was

the star actress of the literary Cabaret "The Peppermill"

in whose opening in Munich she had already taken part. The
founder, manager, principal author and conferencier as well
as one of the actresses in "The Peppermill" was Erika Mann,
For years this literary Cabaret enjoyed extraordinary success
all over Europe. The satiric songs, grotesque dances,
sketches which i1t offered were applauded more than a thousand
times in Zurich and Basle, in Prague, Brussels and Amsterdan,
in Berne and in the Hague, The political, anti-fascistic note
was clear enough in the propram of the "Peppermill" -- so
clear, in fact, that the fascistie young bloods of Zurich
felt called upon to make rows, throw stink-bombs and to
threaten the actors with revolvera, There 1s no telling
what mlght have happened if the police of the city of Zurich
had not protected Erika Mamn and her collaborators. Among
these collaborators was the young composer, llagnus Hening =--
and the Nazls were especially infuriated because he was such
a good=-looking, tall, blond fellow and they would so have
liked to have him in one of their orchestras, <here was
also the very highly talented and original dancer, Lotte
Goslar, who is on the best road to making a name for herself
in the United States. In the meantime, the directress of
the "Peppermill" has settled in the United States, too,

Mrs, Erika HMann-Auden is her full namo, [or she is married

to the young English poet Wyston Auden, O5he 1s busy here




10 -

as actress, lecturer and writer. Her book on the child

in the Third Relch, treating the superlatively lmportant
subject of the education of youth according to fasclstlc-anti-
semitic principles ("Hate Thy Neighbori"™) is being published
by the great New York publisher "Modern Age." The Nazis
repeatedly have occasion to be furious at the activities of
this many-sided and glifted woman. When, together with Mayor
LaGuardia, she appeared in Madison Square Garden in New York
to apeak about "Woman in the Third Reich" a howl of rage
went up from members of Goebbels press. The daughter of
Thomas Mann, the niece of Helnrich Mann, my sister, without
a doubt belongs to these people who will never be forgotten
at home -~ the home she loves and for whose better future
she is battling.

An instinct against everything of artistic value; an
aversion toward everything highly developed and of fine quallty:
these are fundamental traits in the Nazi character, which
we must never forget. These "Fulrers" hardly one of whom 1s
capable of writing one correct German sentence, perhaps they
do not even know whom they have driven out of their country?!
But without a doubt there are many thousands or hundreds of
thousands in that unforturate country who do know and reallze
it and who long for what has been stolen from them. How many
misical Germans may not from time to time feel a covert
desire to hear a concert conducted by Bruno Walter, He was

the most beloved of German conductors. World fame may make
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up to the great artist for what he has lost in Germany.
But who can make up to Germany for the loss of Bruno Walter?
The public of Vienna and Amsterdam, of Salzburg and Florence,
o' Rome and Paris, Prague and London, now enjoy his performances
of Mozart operas and the symphonies of Mahler, Brahms and
Beethoven, as well as his truly inspired interpretation of
German and French romantlic music., The great cross of the
Legion of Honor is sent him from Paris and Chancellor
Schuschnipgr, who belongs to Walter's most fervent admirers,
rarely misses a performance in the Vienna opera whenever
HE conducts.....Walter, the musiclan, excels in the conduct-
ing of Mozart delicacy and romantically impassloned muslec.
And that is how he is as a human being: at once passionate
and tender. le is a man of feeling -- strong, true, lively,
impassioned, and he is a man of spirit, always honestly
occupled with the solution of the great philosophical and
soclolosical problems of life, His character, his whole
inner life is determined and stamped through the paedagoglcal
influence of the great mentor of his young years, through the
influence of Custav lahlar.

Bruno Walter has done honor to the memory of Custav
Mahler in a beautiful affectionate book. Like Hahler, Walter
is by no means a one-slded musician, but interested in every-
thing. He likes to assoclate with men of letters, Men like
Emil Ludwlg and Stephan Zwelg are his friends. One of his

closest friends is Thomas Mann. For years my parents and the
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Walters were nelghbors in Munich. I know and admire Bruno
Walter since my chlldhood,

I also know and admire another Cerman conductor who
has done much for musical 1life in Germany and today lives
in California: Otto Klemperer. If Walter is incomparable
when conducting Mozart or the Romantics, then Klemperer 1is
at his best when he 1s conducting Bach, or the masters before
Bach, or else the moderns: Straivusky or Hindemuth. His
speclal note 1s the almost mathematical precision behind which
one can senase a sort of cold glow, of mastered passion., He
is the man for daring experiments. His productions at the
Kroll Opera in Berlin were sensational for the classicism
of their style -- and this was true whether they were classi-
cal or modern. Ho was, and still is, in close personal and
intellectual contact with the musical and literary Avantgarde.
A slmllar type of artlst ls the conductor Hermann Scherchen,
to whom many young composers owe the [irst performances of
their work,

Muslclans who are no longer permitted to work in
Germany carry the fame of German music as far as into the
Far Bast. For years the conductor and composer Klaus Pring-
shelm has been director of the Imperial Meno Academy in
Tokyo. He "discovers" the masterpleces of western music for
an orlental public., Little yellow ladies and gentlemen sing

the choruses out of the "Matthaus Passion" and the Ninth
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Symphony under his direction. In the meantime the Berlin
musician has himself almost been converted into an Oriental:
he permits himself to be photographed in hils garden dreased
in a kimona; his eyes have grown narrower amnd there 1s a
Buddhistic expression on his lace.

For many years I'ritz Dusch was musical. director of
the Opera in Dreaden; his brother, Adolf Busch, 1s the most
famous Cerman violinist. Both of then are huge blond Cermanic
nen. They would have been accepted by the Third Reich with
higheat honor., DBoth of them enigrated. Adolf Busch has
made his home in Basle. ﬁia protege and friemnxl, his accom-
panist, and son-in-law, the pianist Rudolf Serkin, lives
with him. When recently DBerlin suggested to Adolf Busch
that he "return to his senses™ he repliod with a letter that
can hardly have delighted Doctor Coebbels,

Just as distinct and eflective was a letter addressed
to Germany by another great violinist, Bronishaw Hubermann,
whom we may be permitted to count among CGerman artists al-
though he was born in Poland. lle attempted in an open
letter to call to reason the German intellectuals =-- the
representatives of German culture who had remained within
the Reich == and solemnly %o invite them mo longer to permit
themsoalvesa to be degraded! WNo longer to stand for this!

No answer came from Berlin; no answer could come from there,
Perhapa the call of that great man and great artist was not

altogether in vain, but may have been heard by one or the
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other and understood.

Our epoch boasts more reproductive musical talents
than productive ones. Xurt Welll was one of the very few
earnest fastidious young German composers, whose work was
destined to become popular, His melodies to Bert Brecht's
veraion of the "Beggars Opera" were for a time whistled by
every student and hummed by every other shop-girl in Cermany.
In his "Drelgroschenoper™ and "Mahagony™ he had produced a
dozen songs that really became popular. And, strange to
say, he hed not ceased to be a musiclan to be taken seriously,
which he proved in hils preat opera, produced in Berlin,
entitled "Die Burgschaft" (The Pledge).

The element of jazz and popularity in Kurt Welll's
music 1s certalnly his great chance as far as Broadway and
Hollywood are concerned. It 1s through his pleasing musical
ldeas and thelr speclal adaptabllity that he has made a great
name for himself In so short a time in America. This very
adaptablllty may, on the other hand, be - dangerous for hin,
He night be induced to accept easy and not qulte serious
triumphs instead of taking more pains for his really new
style, so that his talent would be lost ~- much as the strong,
fasclnating talent of Cershwin was lost to his art.

The lNazis have a childish slogan with which they try
to express contempt toward all artists who do not fit into

the Third Reich. They call them "Cultural bolsheylsts."




What is "Culture Bolshevisn"? Every artistic or intellectual
product that goes beyond the horizon of Adolf Hltler. The
modern composers Ernat Toch, Carol Rathans, Hanns Elsler, are
"Cultural Bolshebists." Ernst Toch, whose symphonic works
have been taken very seriously by experts, lives in Call-
fornia. Carol Rathans, who has created an entirely new

and lmpressive style of 1llustrative music -- he composed

the accompanyling muslc to the best Avantgarde films -- 1s

in London. IEisler 1is the musical collaborator of Bert
Brecht, after tha latter had separated from Kurt Weill.

All these living CGerman painters are "cultural Bolshe-
vista" who are talented and daring, One of the most interesting
of them Georg Grozz, with sure lnstinct, left Germany hefore
Hitler came into power. He lives In New York City and swears
that he never feels the slightest homesickness; that he
finds everything in America much better than in Europe.

He played a leading role In the artistic life of Germany,
principally during the first years after the War. le caused
a tremendous sensation with his bltter, terribvle, accusing
and cruel caricatures, Hls famous pages -- by many regarded
as 1ll-famed -- mercilessly showed the inferno of modern war,
misery and poverty, on the one side, and on the other the
overfed provoking grimace of the "ruling class.," His most
famous pictures "Ecce Homo" were confiscated by the public

prosecutor, during the period of the Republic. You spoke in




Germany of a "George Crosz type" if you meant a brutal, fat
fellow with a roll of fat in the nape of his neck, the
hair eclipped close to his skull and a thick cigar in his
mouth. Today Ceorge Crosgz is no longer interested in his
youthful work; he does not like to hear i1t pralsed. He has
become rather melancholy and resigned. "Bother it all,” he
says, "There was no sense to it! The Cermans have proved
that they loved the very type.T was making fun of and they
have made him their ruler.” ™We were wrong, else we would
not have been beaten," says Crosz, and he is referring to
himself and the entire German leftist movement. He 1s rather
an owlish man, whom 1t pleases to _1tter krass paradoxes.
One is permitted to doubt whether he means everything he says,
"Cultural Bolshevists" the gendal carilcaturist
Heine =~ confounder and graphlc star of the famous lfunich
conlc sheet "Simplicissimua™. Heilne, who is a moat talented

man, sits in a small Chekoslovaklian town today; he writes

grotesque, witty, rather sad little fairy tales and 1llustrates

them, At first the important painter, Beckmann, would not
believe that he, too, counted iIn the eyes of the Nazis as

a "cultural Bolshevist I met him in Paris in the summer of
1933 =- that 1la, soon after Hitler's advent to power. When

I asked him whether he would return to Germany, he laughed
almost mockingly and said, "Why, of course! Why shouldn't I?
I am no politician and I am no Jew. I am only a painter,

Nothing interests me but colors! Why, then, should I not
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continue to live in Frankfort-on-Main, paint my pilctures
there and exhibit them?" A few years later I met him on
the street in Amsterdam. IHe sald with some embarrassment,
"We'll I've joined the Emigration. You simply couldn't
stand things in Germany any more....You woere regarded as a
sort of treitor if you happened to chocse those colors on
your palette which did not please the Fuhrer!...." I can
easily see why the colors on Beckmamn's paintings failed
to please the Dictator from Breman. They are strong,
passionate, daring colors -- moving colors; fhe artistice
radicallsm of the drawing, the composition, the whole i1dea
canmot help but offend the tender nerves of the Dictator,

It 18 traltorous to choose cnlors for a portralt or
a landscape that happen hot to please the "Fuhren" It is
also treachery to bulld houses in modern style: a flat roof
is cultural Polshevism. ©Steel furniture, windows that are
too large, cubic forms =- all this is cultural Bolshevism.
The great German architects can tell a tale on that suhjéct.
The most Important among them are emigrants, Gropius and
Moholynagy founders of that interesting German institute
for art and architecture "The Bauhaus" originally in Dessanu,
have moved tc New York. BErich Mendelsohn, who 1s responsible
for some of the most beautiful modern bulldings in the clty
of Perlin 1lives and works 1n London and in Palestine,

Hand in hand with the ﬁcultural bdshevistic" painters

zraphic artists and archltects, the best critics of modern
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art fell into disfavor of the new CGerman Lords. The mosat
important of these, Meler-Grafe, the author of great works
on van Gogh, Cezanne, Greco, and many others -- died recently
in Switzerland. Ile had spent the last years of his 1life in
a small town on the southern coast of France, Ilie understood
more about plctures and lmew more of the palnters than any-
cne I have ever known. His conversation was of that brilliant
style which is becoming more and more rare and can only be
found here and there among the French, It was a profound
pPleasure to listen to him telling anecdotes., IHe had known
all of artistic Paris at the turn of the century and the
decade preceding the War. He was & witty man of the world
and although he himself wrote "only" about artists and
works of art, he was himself something of a grnﬁt artist,
Another member of the spiritual fanily of Meier-
Grafe 1s another CGerman art-critic who has been living in
Paris for decades: Wilhelm Uhde. The one deed in his life
of which he declares himself nost proud is that ke was the
first person ever to buy a plcture from Plcasso. But Picasso
is not the only artist he "discovered," or assisted, There
are many of these, several with famous names., He has just
written the varled, moving and interesting story of his
life in an autoblographic book entitled "From Rismarck to
Picasso." This man who became one of the most influential
battlers for cublsm and expressionism was descended fronm

one of the most conservative familiss of Prussian officlalsa,
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To serve Truth and to love freodom: 1s that not
a point of view common to the best painters and musicians,
as well as to the most wvaluable among actors and also to the
best men of letters? 1In any case, the mnost important scientists
are filled with the same conviction. They &o00 had to -- for
the time belng -- leave the Relch conquered by the Nazis.
There are many of them, Albert Einstein only happzns to be
the pgreatest, his name 13 almost a legend. DBut these pages
cannot deal with him or with sclentiats and their work,
They, too, have contlinued their labors outside of Cermany,
Just as the artists do. Nelther the work of the artists nor
that of the sclentlsts will be in vain, It is done in the
service of clvillzed world -- and the day muast come where
this work again can serve a homsland where today civilization

1s suspiclous and unloved.




