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The first *h3S% we heve to define is that of the writer JIself.

For,obviously,there many varieties of this prc fessional type:
in fact,there sre almost as meny different types of writers as there
ere types of men,

It might be interesting,for instance,to scrutinize the function

and reaction of those who produce tirelessly liesterns or popular
love stories. Don't say that they are not importent - that they
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do not count." They are very important,indeed - :not sc much
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because of their literary skill or ensmesmg their finenclsl successs
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but becsuse the kind of thing they do aepeudgﬁan their personal
interests and convictions,but,almost completely,on the public taste
and mood of the moment. The prosperous suthors of magazine thrillers,
movie scripts and the like can hardly be designed as "leaders of
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public opinion;" but they mey serve as mirrors of what the public

thinks end desires to be told. The fact,for instance,that the Nazi

villain has nowadays superstded the grinning Japs in most of the
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| trashy mystery stories,is characteristic,not of the author$ present
stete of mind,but of the public's. And the very day when the "Saturday
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ivening Post" introduces 2 pllot of the Royal Alr Force as the

dashing juvenile who obliges the deughter of an imerican missionary

in Abessynia by protecting her ageinst the insults of a fasclst brute,

tates have cast their lot definitely
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the dignity of the truly creative mind <ammmsidsse - nomely, the profes=
sional sdvertiser and propegandist. What they write depends malnly
upon whom they are paid by - which means,again,that thelr opinlons
gare interesting and instructive only as symptoms and reflections

of other people's idesas.

Needless to say that sll these different types - the harmless hack,
the pretentious propagandist and the truly creative spirit - some=

imes overlap or are insolubly intermingled in the cheracter of one
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single individuel, Yet,we have to stick to our simplifying scheme
and, therefore,repeat gthat it 1s exclusively the creative artist

we have in mind when weeliemesse cmploying here the term "writer.
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Unfortunately,the metter remsins involved, even i{/éimulified es

much as possible, For,when speaking of "the creative artist",we ought

to differentiate at lesst between i@ two basic types and patterns:

on the one hand,the poet or narrator who is primarilly concerned with
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emergency since the end of the Roman Empire.

We have to grasp,soberly and precisely,the scope and fatal

vast tr ventuz

mpact of ibuletion,before iring on ¢ acuasion
0f what the writer should or could perform with regard to sueh
colossal happenings.
fhe terrific novelty of the present crisis is ®mjin my opinio
that it involves and threatens,not only certasin aspects of
e 1
ocur civllizatlion,but the besic structure and tredition of every:
| —
thir en has called "civilization" for three-thousa: years.,
frue, 1t has happened before that the civilized world was
confronted with the deadly challenze of barbarism: Athens was
enaced by the Persians,Rome - by the Vandals,the Christia:
culture of the Middle Ages by the Huns and Turks. it In all the
instances the inimical forces invs the reslm of clvilizati
pralling challenge t«
time, however,in thi:
the very heart of the
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However,the fact that # certain writers and philosophers are part=
ly snd indirectly responsible - whether on purpose or not!- for the
present distster,ls one resson more to make them participate,actively
end firmly,in & seieeidssmml cecneral effort of self-defense,that must

eventuelly develop into a counter-attack.

The term "self-defense" seems,by the wey,especlelly appropriate

to describe the sttitude of a writer,who tries to wern his fellow-
citizens ageinst the imminent dangers of Nazilsm and to re-affirm
certein intrinsic concepts of the demoerstic creed. What side should

a writer tske - if not the side of freedom and civilization? Under

the dictatorship of a boisterous fool he is doomed - Iimmediately and
completely.It is not by chance that the vast majority of all German
writers of any significance went into exlle without hesitation]when
Hitler came to powerjy - even before the Jewish bankers or the officilals
of the Social Democratic Party thought of exile. They left,because

they reslized that Nazi dictstorship and culture are two incompatible

notions, No_doubt,Herr Hitler hates an independent German writer even
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more thanWinston Churchill and Dorothy Thompson combined. Those who

remained in the Reich end tried to mske their peace with the rulin

k
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party,made the most depressing experiences, They had to find out

thet this indescribsble régime & profoundly distrusts sny one,who

mey be - at least theoretically and according to his natursal capacil=

ties - in & position to describe the crimes,the looks and the vices
of those ghastly rulers. Ignorant people are usually suspliclous of

other people who happen to be a 1little less ignorent than they are.

Ignorant tyrants,therefore,have always been in the habit of killing

writers,who dare to critize them - which is undoubtedly the most
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The Funetlon of the liriter In the Present Crisls.

#hen you have to discuss a big and rather seneral theme - such
as "The Function of the Writer in the ¥ Present Crisis" - there is
alwazn t?e danzer that you plunge into a streem of vague end beautl=

cn th g
fu1“EEE§,= "The writer should...", - "The writer obviously must...",
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"The sacred tnn% of the writer is..." aAnd so forth. Impressive
slogans and grandiose postulates of this kind ere,of course,lesvishl
at our disposal, The trouLiﬁ only is that they ere all a bit

trite and rather meaningless - :unless we make & serlous and honest

effort to define,to limit and to c¢larify the notlons we heve to dea
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The first mﬁ, we hsve to define is that of the writer MEelf,

For,obviocusly,there meny varieties of this professional type:

in fact,there are almost as meny different types of writers as there
ere types of men,

It might be interesting,for instance,tc scrutinize the funectio
and resction of those who produce tirelessly iWesterns or populer
love stories. Don't say that they ere not iuportant -‘'thet they
do "not count." They are very important,indeed - :not so much
beczuse of their literary skill or eapaambe thelr financlel successs
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but beceuse the kind of thing they do dependﬁibn thelr personal
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interests and convictions,buthlmoat campletelyﬁhn the public taste

and mood of the moment. The prosperocus suthors of magazine thrlllers

movie seripts and the like can hardly be designed as "legders of
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public opinion;" but they may serve as wmirrors of what the public

thinks end desires to be told. The fact,for instance,that the Nazl
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villain has nowadaye supers@ded the grinning Japs in most of the




treshy mystery stories,is characteristic,not of the authord present

state of mind,but of the public's. And the very dey when the "Saturday
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Bvening Post"™ introduces a pllot of the Royal /ir Force as the
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deshing juvenile who obliges the deaughter of en .merican missionary

in Abessynia by protecting her ageinst the insults of 2 fascist brute;f
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IWQ v be sure that the United States have cast thelr lot deflnitely
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another representative of the literary specles,who sometlimes assumes
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Abhe dignity of the truly creative mind smssssdden- - nemely, the profes=

slonel advertiser and propegandist. &k
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times overlap or are Insglubly-tntermingled-in the character-of one
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t 1is exclualvely the crestive artist

and,therefore,repeat.
we heve 1ln mind when ebednime: 0 ploying wese the term "writer."
Unfortunstely,the matter remelns involved,even 1€//1mplified as
mu;;FEQEES;;;;;;: For,when apeaking of "the crestive artist",we ought
to differentiate at lemst between W two baslec types and patterns:

on the one hand,the poet or narrator who is primerlilly concerned with
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producing something beautiful - & story or & poem that gives
& truthful,colourful picture of Wee human life end the world
and,at the seme time,expresses the author's own personsl suffering
or enthusiasm; - clr_}_}zig_ cther hand,the teacher who has somethlng
he wants other people to think and ;o say - the prophet who

sa—
anticipates snd promotes certsin developments. HemeyemeesSmere,

B
e r:ua-**{ gdd that the two archi-types - the revolutionary prophet
and the contemplative or lyrical observer - are frequently com=
bined in the same person, In certain cases it is strikingly
ocbvious that the writer or poet In question belongs to the one
group or to the other. The author of "Uncle Tom's Cebin", for
instence,1s to be easily recognized as en agent and prowotor
of certain humanitarien idees - not e#s a detached observer,

It 18 also self-evident thet Edger illen Poe had no pro.ran
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- that he did not care to convince his reasders of anything;.
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the dpsme -of his.own llfe.and.by. iransforwine-nte-mivhbmeres-into
é '1eve§i% -eonstructed deteetive storles. ar.enciantlo. felryniales,

But how sbout Charles Dickens? He is more comprehensive: his
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character and work embrace both the superlor detachment of the

artist who watches and portrays life « and the revolutionary
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pedagogue who wants to change life,to reform and to improve its
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concitions.
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