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The Hundred Faces of Peblo Picess
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f’ﬂﬂpﬁ "1t is not what the artist does that counts,but what ne is."
l (Picasso.) g
Pablo Picssso,a Speniard 1iving in Peris,has the most attractive
snd most puzzling face.Sometimes it looks 1like thne brutal fece of a
bull fighter,and sometimes like the cruelly naked face of & clown who
shows himself without the colourful make up.It is & very sad face,b
sometimes it seems to De very gay, and on other occasicns it impresses
us with its wisdom.It 1is & fine face, indeed,with the hard and mascu=
line lines of the chin,the wide and thoughtfully shining eyes.But it
is & horrifving fece as well.There exists a self portrsit of Plcesso,
painted in the yesr of 1906 ,where he looks exactly like sn insane
voung mirderer,very morbid,very ruthless,end awfully depressed.in
enother self portrait,which belongs to the eerly "plue period"(1909)
nhe seems still more pathetlc althouszh somewhat less frightening.
The festures of the face are feeble and at once brutal.The blue
contours underline the melancholia of a figure that stends isolated,

in tremendous loneliness,He might be an asc=tic who seperated himself

from all humen contacts;or he might be a degenerate whom everyone

avolds “the solitude Of cvhe Brerst
wheﬂh&auto.xaap.a_aantainfdistanaenaetweenmﬂ@m&ﬁi@~anﬁ»$né-ﬂnﬂlﬂ%{
pablo Plcasso has a hundred faces.

He keeps on transforming himself like the Proteus of classic
fable.He changes his colour constently like a chameleon.lhere is the
blue Picssso,and the rose Picasso,&nd there are green #nd brown and
again rose Picassos.There is Picssso the berbarian,influenced_mr
negro plsstics,and Picasso the classic master,inspired by CGreek

statues,by the eternal beauty of Athens and the eternal boredom of

Rome.The permanent spectacle of his transformations is mest fascina=
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ting snd most irritsting.He keeps the eritics alarmed,the Babbits
shocked,the snobs tickled,the honest friends of eart puzzled ana

excited1ﬁ?~és-ﬁéému&attngfpruvﬂmrﬂgrgnGfuunLqa;ng..- - g =

siaﬁmTﬁhH'dtSgﬂﬂ%$anﬂ‘Eﬁﬁi??!“ﬁfﬂﬂﬂ??Tﬂﬂg{

le have to look at his tremendous work as at the perpetual drama
of his life,his struggles,his pains,and his triumphs.Picasso's work
is the most dramatic phenomenon in the history of art.He has sald:
"In my case a plcture is a sum of destructions."The truth is that the
entirety oflnis ertistic oeuvre represents en overwhelming sum of
destructions and new construcions,of decomposition and regeneration,
of agony and birth.It is the constant drama of transformation to

F‘J‘ 49
which bﬁin-wéid work owes its power and inspiring charm - and 1 use

the word "trensformation" in its most profound,most comprehensive
sense.For the ancient mythologlical notion of "treansformation" or
"metamorphosis" embreaces the mysteries of Death send Resurrection.

"Tn esch destruction of & besutiful discovery,"Picasso remarks,
"the artist does not reelly suppress it,but rather trsnsforms 1it,
condenses 1t,makes it more sub;tantial.“

Picasso 1s Proteus who keeps on destroyling his own substance in
order to re-create it,and to fill it with new life &nd new mystery,
Some people think his work represents the beginning of fe—aew

sbviefa new artistic era,while others insist he 1s a décadent,and

his eécentric,ever—changing style mesns the fascinating finale of a
long cujltural period tnet has reached 1ts end.Whenever I have to
listen to discussions of this kind,l recall an impressive,paradoxical
end at once very truthful word of Friedrich Nietzsche:"Apart from my

being a décadent,I am also the contrary of it."For the elements of

n mn

"beginning" and "end" are intermingled in every historical period,
and in this period of ours more obviously so than ever before.Tlhere

glwavs 18 a world that dies,and,at the seme time,snother world that
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st starts living and creates new forms end mem ways to express itself.
Picasso began his carreer as an 1 itator of loulouse-lautreg,

who certainly deserves the designetion of = décadent,beside the fact

that he is worthy of belng genius.The Spenish yvyouth who came

to Paris,wes intoxicated with the dubious charms and the enchanting

melasncholia of the French fln de gidcle. He protreyed e night life

. P "
At ioiad | A0 (G _
scenes,little bers and ' ' s women;but at that time he
was not really Picasso as yet.He only sterted Delng the real Picasso

vhen he plunged himself into the Blue Period,although in this Blue

Period the influences
ggﬂgﬁ R e

i
The brilliant Swiss art critic Jedlicka

iécadence are still very stirong,
S A f-c.
sbout the plctures

of the Parisan
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of thaet early epoch:"They are like pictures by Bl Greco,seen through

the eyes of Beardslev."Yet there are other festures,new elements,
Picasso-elements alresdy noticeable in thet Blue StylesThere is a new

strength,some primitive and daring power that Beardﬁgy did not possess.

There are,in short,certain elements of""beg 1g", although the morbiil

decadent gualities are deliberately underlined. /E;;x?krﬂ.:J

The works of the Blue Period slresdy seemed not guite intelligible

and even fAemevaet shocking to the pudblic and 4@ the art dealers of

that time - which proves that they ﬂaQa new, provoking character.

Nobody but a very few friends took Picesso seriously when he painted

"woman with Folded Arms"(Psris,l190l),end "Two Women at a Bar"
(Barcelona, 1902) - pictures that have become almost classlic by now.

When Pilcasso left Paris,at the end of 1902,for & trip to Spain,

he did not succeed in selling the entire work of the Blue Pericd
for the ridiculous price of 2oo Francs.So he usea some of the
sketches snd drawings to heat the fire place 1in his empty studilo,
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eince he had no cogl or WoOd...

The poets discovered and presised his significence before the snobs
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even knew his name.Max Jacob,Wwe Guillaumme Apollinaire,dJean Cocteau
and Gertrude Stein recognized very early the greatness of Pablo Picasso.
Sung Cocteau on Picasso:

"ital

=

seine & soutenir le polds d'or des musées,
Cet immense valssesu.
Combien me parle plus gue leurs bouches usees
L'oeuvre de Picasso.”

To the intellectusl youth in Hurope,before the world wer,send during
the vears that followed the wer - the name of Picesso meant e signal,
and a war-cry,and a great promise.énd fhis is true not only for the

voung generaticn in Faria and Bercelons,but for the German vYouth as
well.WWhen I was sixteen or seventeen yesrs old,and stlill lived in the

cities of Berlin and Munich,I went to the Plecesso exhibitions,and I

zeslously discussed his charescter and work with my friends.All of us

h

elt:there is something new - a new despair,a new triumph,a new anarchy,
end the first signs of s new order...

Some yesrs later I went to Paris,and I made friends with people who
knew Picasso.I met Jesn Cocteau,and the surresllists,and the people
ercund the Russisn Ballet,and many young painters,and there were plenty
of intrigues and minor struggles going on between the varied groups,
but all of them edmired Picasso,and most of them were somehow influenced
by him.He was the greatest personality in the artistic elrcles of

Peris,.They discussed his works and his private life in the studios and

o

cefés of lMontparnasse and on the Boulevard St.Germaln,Sometimes,slthouch
not very often,he himself,the problematic master,showed up,on the
opening night of 2 Russian ballet,or in the Café Flore,or at the house
of friends.l liked to watech him while he wes laughing with a woman,

or dilscussing some mstter with one of his poet friends.l elways enjoyed
watching him while he kept watching things and faces and shadows,and

wes preparing their metamorphosis into new forms.He looked to me like

magacian who is planning some new magic trick.There is a women,a pretty
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Eipllsﬁilingiinnocgnt snd probably reather gilly.The magiclan,nowever,
s 1ready hag decided to transform her slender body and laughing face

into  strange groups of circles and cubes.She will hold a mysterious

sul
gZot the impression that Picssso possessed the deadly force of Medusa,
the antic monster,whose dreadful eyes and snake-1like hair could change

any human being intc lifeless stone...

They

tﬁrﬁgtlnd her soft,fleshy face will be hard and distorted. - I resgll

-r
7

One of Picesso's many faces 1s diebolic .pwe haw called him " Incifer"

and a "Wephistophelisn nature".For he is not only inspiring but also

irritating and disturbing.The adventures and swift changes of his

oWn

development can be,and actually often are,a most dan erous example

to immature talents or weak charscters.,One might even say thsat he hes
ruined en entire generation of yema& palnters,as ne has overshadowed
all of them,and has stolen their fame and glory.le embraces gll the

artistic trends and possibilities thet are "in the air" for three

decades.He has created and has overcome &n imposin

saum of new styles

[11]

and menners.The notion of "surréalisme",for instence,was used for the

y

ir
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t time,by the writer tnollineire,in connection with Pablo Picasso.

in o

= is the first surrealist.lt 1s doubt ful, however,whether or not we
should c¢2ll him the inventor of Cubism as well.The German art critic
Nilhelm Uhde,wmm one of Picasso's
oldest friends end admirers,tells us,in his highly instructive boock

Wpicasso et la Tredition Franceise",the significant story of how

cubism started.It was the poet Max Jacob who made the observation to
Picasso,about certain new creetions of Brague:"Did you notice that
Brague 1s using now cubist forms in his paintings?"And shrewd Picasso
listened very attentively.He also was very smused when he learned
that the great hessdide Metisse had expleined about the same pictures

of Brague:"Trop de cubismel" - which was not supposed to be & flat=

tering remark.This was probably the first time that the word of
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"cubism" was employed to describe the charscter of a new way of pasin=

ting.

"We must pick out whet 1s good for us where we can find it - except
from our own work.l have a horror of copying myself."This sentence of
Plcesso has become famous.And,indeed,he who is unrivaled as an artistic
inventor and stimulator,never had any inhibitions when it came to
using other people's ideas and techniques.It was in Braque's,not in
Picsss%% plctures,that the motive of the guitarjlp appeared for the
first fime,and that capital letters were used as an ertistic decoration.
Yet,for some mysterious but convincing reason,the fame was all Picasso's.

. The gzlory of two or three generations of srtists seems to focus

in his gigantic personality.His elmost super-natural vitality, his

almost insane lust for work,his tremendous ambitlion kill his competi=

tors,his colleagues,and his friends.

arts,time and again,certain immoral giants who enjoy the g;utnﬁ per=
—

S

mission to use the ideas of their prefecessors or gofitemporaries
gpwﬁﬁE.So Richard Wagner acted
o>

without ever becoming the imitators o

-~

when he stole tunes of the Germap-fomdntics.And we know thaet nelther

g

p e

g

Shakespeare nor Goethe-e6nsidered it ynfair nor unworthy to use other

—

poet's ideas.Tﬁépglory was always theirs.For "it is not what the

6 MElsbedoea.that.connts,ut. wf
I'he only one who actually succeeded in remaining an'jgependant

artistic force beside Picasso - the only one whose solid fame keeps
its own suthentic light and right,is the celsbrated Frenchman Matisse.
The eity of Parls,which has been through centuries the cepltel of art,
owes it to these two men,liatisse and Picasso,that it is the unrivaled
center of art still todav.4 Frenchmsn asnd a Spaniard have saved and
preserved the artistic hegemony of France.

The fact of Picasso's being a Spaniard was over-emphasized by

some critlics,especielly by Miss Gertrude Stein.I admire her 11ttt 1le
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only the most amusing and

feel it to be not

resd by that suthor,but also the most

gent end penetresting psveological study on Pablo Picassao.

Yet the personal manner of Miss Stein - her capricious over-emphesis
of certain points Dby repesting them in a monotonous though impressive
way - endangers the authenticity end ectual truth of the pilcture sne

gives,The Spenish element in Picasso's chaerscter may be strong,bul it

=

et

certeinly is not quite declsive enough to use 1t 28 8 sort of "le

motiv"' throuzhout the book.As sarly &8s in the Blue period,Miss Stein
con feel the "sadness of Spain and the monotony of the Spenisi JeB. i
ing" .She goes further,end trys to explain the entire phenomenon of
Cubiam from the Spanish angle.Pilcasso,thne Spanierd,had to be a Cubist
gg the villages in his home 1land obviously show cubist forms.Plcasso
had to discover the mysterles of ebstract art, for "the Spanliards

never have the

gere perhaps the only Eurocpeszns
that things are reel,that the tyiths of science make for pre resSS.as
- "pfpicen art,"remerks lilss Stein,"French cublsm,and later Italisn

influence and Russlsn were like Sencho Penza was with Don Quixote,

thevy wished to lesd Plcasso away from his re=l vision which was =a

Spanish vision." - Sentences of this kind strike me as spiritusl
exaczerations.It is sbsurd to deny the fact of pPicasso's being very

intimitely connected with the tredition snd the collective develop=

ment of French art.We have mentioned thet cublism was invented by
the Frenchman Brague,to whom the Spenish villages did not mean vVery

much. e mey add thet cublsm was prepared - or sterted = OV Cézanne

—

who reacted against the dissolution of forms into light and colour,

as presched and precticed by the impressionists.

Cubism is not by eany means & barbaritp element which entered and

disturbed the peaceful sphere of tragditional European art.It is,

rather,the dlalectic reaction against impressionism;s station and
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mnificent interlude of the logical development of European art 1t=

=
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self.There is not any abyss between "Picesso et la Tradition fPﬁﬂgiiﬁq 3
He himself probably is not very Interested in the national aspect
of his own existence.In certain periods of his life he may have taken
& specisl pride in his being French,a truly French artist; ("He belongs
to us!"Jjean Coctesu has proclsimed;) - while in other moments he rether
empheaizes the Spanish elements of his work and cheracter.Jedlicks
Teen _ _ Py Ytk
gquotes & remark made when he went through ses an exhibition of his
"HHJE:éu
own piectures,at Zurich."They have called me a French painter,
gaid to a friend."8ut the truth is thet I always have remained s

3paniard." - I have a slight suspicilon,however,that Picasso,when he

talked that way,wes somewhat influenced by lilss Gertrude Stein...

To spend a few hours in the grest Pilcasso exhibition in The
o
Kuseum of Modern Art,at New York City,®w one of the most thrilling
noa
experiences I can imsgine.lt certainly & the most comprehensive

Picassc show ever arrdnged.lt embrﬁced g1l of its differentWperiods",

all of the varied metamorphosis',catastrophes, errors and triumphs

of his smazing cerreer,The Blue and the first Rose period,the Negro

period, the ep@ly Cubist period;the period when he used shreds of paper

and little pleces of wood in additlion to the abstract forms of the

painted picture;the adult HRose nerika,zhe verious new cubist,abstract
2; v colonal e ”

and half-sbstract periods,the period cf/lerge women and classic

sub jects, finally the most recent style which reminds us of certain

Gothic windows;that somehow desperste and very daring attempt to cetch

several views of a face at once,which was charscterlzed as the

"schizophrenic" style - :all of these manners and experiments present

themselves as the moving scenes and exciting acts of a huge intericr

drema;es the stetion on a long march toward gosls unknownj;as the

battles of a mysterious fight - the terrific struggle of the genius
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to find the most precise,most suthentic,the purest and strongest ex= 1

e FOY
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"4 painter psints to unloed himself of feelings and visions."Thus

are Picasso's words.A creative personslity,one might assume,has varied
possibilities "to unload himself".Picasso,however,hes only a single
way and opportunity to do so,He has to paint.He 1s doomed to paint.His
vocetion,his glory and his tragedy is fo be a painter,The message he
must deliver c?ﬁéé;pressed clearly and truly only through the medium

(

of pictures.He is & maniac of painting.One has said thet Kichel Angelo
would have manasged to create pictures end sculptures,even if he would
?pve been born without hands - just as Beethoven created muslc in spite

kﬂ%;%is being deaf.So Picasso would create pictures,if necessery without
hands and eves.He certainly would have constructive lmaginatlion enough
to find out some new and surprising means of producing art under any
kind of circumstances - which means,he could neot fail to find ways
of "unloading" his heavy heeart,snd to form the visions that mysteriously
£411 his deys,end lighten or disturdb th# sleep of his nights.

To him it is all very simple.The process of creating and destroy=
ing new styles seems the most naturel thing on eerth,if explained by
Picasso.He certainly is a magician with a great deal of common sense.
"I have never made trials or experiments,"observes the most famous
experimentor of our times."Whenever I had something to say,l have sald
it in the menner in which I felt it ought to be said."He cooly denies
that the painful and adventerous act of seeking new means of expression
in itself means anything to him,"To find,is the thing!"he exclasims with
a sort of cold,ironic pride."When I pasint my object 1s to show what
I have found,end not what I am looking for."Yet his entire work is
nothing but the breath-taking chronic of his countless endeavours.

He seems to be constantly surprised that people keep on being

puzzled with certain new wsys of expression he "has found" - or is
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looking for.iihy do people go on gsking questions about cubist art or
ebatract pietures?Cubism is just a new way,a new effort to express the
resctions of the artistic sensibllity to external subjects.Abstract
pictures,Picasso explains,must sirply be looked at as subjects in them=
selves.Like music,they speak & language that is not the language of
words.Why do people stubbornly insist thet art should be "nstural"?

"I would like to know if anyone has ever seen & natural work of art,"”
Picesso,on his side,ssrcasticelly asks.Art may be the “mirror of 1life".
But it certainly is s mesgic mirror which does not just reflect but
rather transforms reality.In Picasso's opiniong,cubism,of course,is
not an escape from reality nor does it mean s distortion of reslity.
The ertist alwavs depends on reelity;he has always to start from the
object."You must always start with something,"Plcasso states."A person,
an object,a circle are sll 'figures';they react on us more or less
intenselv...The 'vision' of them gave me an...emotion...or rather they

; So cubism is just

were transformed into all kinds of problems...
a new way of approaching the phenomenon of lifej;a new attempt of
trensforming our reaction on 1life into art.A French critic has put

it very clesrly and nicely:"Picasso ne cherche pas & arriver &

1'objet,11 part de 1l'cbjet."

The muestion remains as to whether or not the wide publle is able,
already by now,or ever will be in the position to understand and. to
appreciste this new srtistic effort snd adventure.As fer as Picasso
himself is concerned,he asppsrently does not care very much if he is

understood or not.He remarks,proudlys"loi, je crée une nouvelle
. . 2 d

meterialité.C'est aux autres d'y croire." - But if they don't?

If thev refuse or sre unsble,those unknown "others",to believe in

this new "materialité" he is creating?Iif he does fall to convince

them?This would mean e tragic failure,even for so detached and haughty

a genius as Pablo Picasso.For every artist,even the one who 1s
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scercely interested in quick and cheap successes,must be interested

o

in the effect his work exercises upon Lhe public - if not immediately,
so in the long run."#4rt is a lie thet makes us realize truth... This
"honmot"of Picasso could be by Oscar Wilde,who knew a great desl sbout
the mvsteries of arts and artists.Picesso,however,has to gdmit that
there are "more or less convincing lies."

Is Picasso's art convinecing? - He is famous,celebrated,highly peid,

widely discussed.But is he understood? Is he loved?

L héve watched end interviewed meny of the thousands of visitors
who went to the Museum of Kodern Art,pertly because they were curious
to find out whet it is all sbout this mystery man, Picasso;partly De=
cause of empty snobbism,or of a certain cultural sense of duty.l
found many men snd women,of course,who seemed to De honestly impres=
sed.There were others,however,whose noisy enthusiasm str%&ea me as
somewhat hypocritical.I can hardly bellieve in their sincerety when

ey affirm me:"It's such 2 thrill,you know!"I know it is,but I have
doubts if they sctually feel it.Finelly I heve met varled people -
young ones and older ones among them - who frankly admitted that they

were disappointed."Perheps he really 1s a very gresat artist,"they

cold, something horrifying in all of his creatlons.l can feel & certain

onting werit/
inhuman element in jmeet-of hi%"b*eebéenﬂi..:e is not interested

humgn beings but merely in forms and colours.lHe has no more humsn

n

[

contact with the objects he is using as models,tnan a methematiclan
has contect with the columns of figures he uses for his celeuletions, &
After conversstions of this kind I visited,once more,the Plcasso
show,end had snother look st all of those women,children and gods,
scrobats and clowns,those cubes,guiterres end open windows,those

dencers,birds,nudes, fruits,horses and nightmares.I welked again




-12-
AP0 e Gany
through that colourfﬁ]}*.-ﬁu:ﬁu;ﬁﬁorld,Full of madness end miracles,
of monstrosities and besuties.And I was es fascinated,es moved as
ever before.

I realize,of course,that the personal tregedy of Van Gogh 1s more
obvious,more striking then the tregedy of Picasso;that the women as
Renoir painted them have a more seductive smile then any face Plcasso
ever created.It certainly is easier to be moved by the religlous
fervour of El Greco than to feel the enermous passion that hides itself
behind the cubas or arabesks of Picasso's odd constructions.Leonardo
de Vinel and Michel Angelo had a more direct,perhaps more inspiring
manner of preising the beauty of humen bodies and faces.But hasn't
pPicasso as well done overwhelming homage to the charm and dignity
| ",:)II

of hum@n forms,in magnificent creations such as "Boy Leading a Hor

2

’
"The Pipes of Pan","The Harlequin's Family","Blue Boy","La Toilette",
"Women in White","Three Graces",end in many drawings of the neo-
clessie perlod?

He is not inhumen.But as he is the magic master of transformation,
he keeps changing his ardent feelings into something that often looks
like the negation of any sentiment.He has trensformed his fears into
grotesque visions and his pity into monstrosities.There exists & pencil
drawing of the classic style - deted Paris,December 6,1937 - whilch
seems tc me the key to many of Plcasso's most revolting products,

The drawing is entitled "The End of a Monster", and shows a begwtiful

women, some mermeid or minor goddess,standing in the water and holding

g mirror like a wezspon agsinst a terrible monster.The disgreceful

cresture already is pierced by gn arrow;but I have serious doubts as

to whether that wound ever could kill it.What tortures 1t,what destroys

it,what means the actual beginning of its sgony,thet is its own horrible
d. = = .

face e 1s doomed to watch in the mirror;the grimace of its own

sbominable ngliness which the pretty waterewoman mercllessly is demon=
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strating to it. - The cruel mirror in the hands of the goddess is
picasso's aert which wents to exorcize the hideous embodiment of evil.

Monsters,however,ere tenaclous and often possess a terrific vitelity.
They appear in veried forms and disgulses;air planes and modern guns and
poisoned gas are instruments of their deadly activities.They destroy
cities and willages bringing ruin to men,women, children and even to the
innocent snimsls.They hsve destroyed many places where human Delngs

peacefully used to live and wor ey have destroyed the Spanish city

of Guernica. .-r"r ‘,%“( {z\ ' {_;-ﬂ S ] JW& b fer WA .

L
ThHe huge mural of "Guernica® vhich Picasso painted for the Spanish

4 La

/f’““g\ Government Building et the Parls wWorld's Fair (1937),represents the i 4h

@ imax of his entire work.lt 1s painted in black,white,and grey.fet 1Y ¢

A
L

:é the impression of & tremendous fire - & desdly pale fire,a cold,.
§ Aot / %
y ﬁ jp tal burning.If we should not that it is supposed to portray and Fw}
ﬂfﬁ#to indict the catastrophe of the Basque city,we would be inclined tg ;
call it "Destruction",or "The End of the World".Even Goya's sinis’%#"“"
descriptions of war horrors seem almost hermless if compared with =
this gigentic vision of pain.One hes To g0 back to the Isenheim | g
411tar of Mathiss Gruenewald to find a work of art thet expresses H;fj
fears and emotions,as profound as Picasso has felt and has formed thems
The whole picture with all of its many details seems to be a single,
heart-breaking scresm - a scream,indeed,that does not come from one

individuasl but is uttered by countless human beings,or by the entirety

of mankind,or rather by all living crestures,who are bearing suffering.

For the animals too are screaming,and the most terrible scream comes
from a dying horse.kmq%noﬂmwm
Its head is erected in the panic of sgeny;its mouth 1is widely opened,
with the pointed tongue coming out like a weapon - and this floundering

beast 1s perhaps the most shocking,most terrifying figure of that vast

\J/ composition of "Guernica".But there are the men and women,beside the
Sl e - D R A K 5‘{ mw#f;,f s Cas g N0 o ot
: VS : ' TR X
ok buny . 1p-, Gf EoR E whp el el it T
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animals - and those guilty human beings,as the innocent beasts,are the

ttack.One of the women desparately

ir]

frichtened victims of the evil

b=
O
~
s
s
M

rishes into the center of the chsotic inf@rno.A screaming mother, ]

like & distorted Mater Dolorosa, holds the little corpse of her murgdered

babv,.snd 8 fallen warrior,on the ground,keeps on clesping a broken
,with the last strength,the last fury he still possesses...lere
there are,the Spanish mothers and men,the vietims in Czechoslovekia,
Poland and Finland,in Germsny,Britein and France...Finally,we see

another fa

0

o,leaning from a window,wetching the horrible scene,lumine

ting it with a lamp - en oldfashioned,poor 1little lamp,indeed,but 1t

m

sheds much penetrating light.This most impressive,most mysterious of

all faces perhsps belonga to & god who is looking with pain and pity

at the senseless ruin of a world he has created.The mouth of the divine
witness 1s luzubriously opened,in a certain way that reminds us of
tragic antic mesks.He 1s scresming tooj;but it seems Lo be & soundless

screem,a silent kind of lsment - while &ll the others vociferously

KA-{ ?f‘\ say R dpoﬁ p(n/'a b
lasdd MD— ::-_;td 3 7&.) R,KM* U \f} lg,ju,.;)

The god-like,tragicasl observer,who throws the pale and penetrating

are crying out their despailr,

i |

(5
@

ght over the infernal spectacle of destruction,1s the artist himself,

Finally we are sllowed to recognize his genuine face which kept hidling

1)

iteself behind so meny dissulises end odd grimsac

3.The face we recognige

- Picasso's face as he shows it in the "Guernics" pictur

1]
I
=
m
=
]
3

features.Iit is familisr with the tragedy of men.He watches men who

have worse than animsls ever did,.,He is doomed To preserve for age

9]

s

44]

§=

to come the ugliness of their deeds and sufferings,iis fantastic realism
keeps and forms the lament of 1ll-trested creatures,the eternel
crucifixion of innocent life.His picture represents the tremendous
indictment and,at the same time,the supreme expression of_pity.wne

witness of the catastrophe prays:"0 Lord, forgive them!For they know




'his overwhelming outburst of sympethy and plty,however,is not the

ot word of Picasso.He must go on creating,and in order to find the
ast word of Picasso.He must go ©on cre £y
strength to do FP,A& needs recrestion and new topies to desl with.

He peints girls and birds,and a "Men with an 411-day-sucker",snd all

of them have a certain fantastic air,they seemg slightly queer and

o

ececentric,but not in a2 tragic way;they are rather gay, peinted with
verv strong,hilarious colours.And people keep staring at Picasso's
most recent creations,end keep on asking:"What does he meent” = I am
inelined to answer them,a bit impatiently:"He doesn't mean anythingl
Don't trv to guess some derk,complicated idea,shrewdly hidden behind

this shining red,or under the surface of that glaring yellow!lThey

don't represent anything but whet they obviously are:tney are red and

vellow.Are vou blind that you can't notice it2"

I wathh@j.the other dsv,s group of negro children who were gulded,
by their wyoung teacher,through the Picasso exhibition.First of all,
I was somewhst surprised,end even a trifle shocked,when I saw those
voungsters.fWhat's the use of bringing them here? - this was my [
and netural thought.'They are just disturbing other people.'But after
having watched their resctions,I realized that in faect they disturbed

me mach less than many afl Eh

D

grown-up visitors did.The 1little
creatures gazed very eagerly st Picasso's sketches and plictures,
Thewv were apperently scared when they looked at the Guernica mural,
they seemed to be terribly amused with certsin cubist compositions,
and thev admired with open mouths the heavy,wea royel dignity of
some large ladies,melsncholic and at once vigorous representatives
of the neo-classic period. - 1 think those youngsters really enjoyed
we lking around, between Picasso's horrifylng and enchanting creations.

They just liked it,they felt it was lots of fun.
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«»aPablo Pic;szohhas hundred faces,and most of them seem to remain
un-intelligible,up to now,to the majority of the people.lHe has a clownish
face,snd & diasbolic and a divine and a detached and & pathetic fsce,
Those delighted negro children,however,recognized at least one of his
many feces.lt was femilisr to them;for it 1is the lavughing fece of & child.

"In every genuine men,there is a child that demands play."Nietzschls

|

word is true,and more especially so if the man in question hsppens to
be an artist.The ertist fulfills his mission not only by suffering but
glso by plaving.By suffering and playing he creates,in ever new and
surprising forms,that mysterious,comforting and st once provoking
phenomenon thet we call "beauty".In the sphere of Beauty,and nownhere
else,man achieves the dignity of God,snd,st the @ same time,the inno=

cence of the echild. Friedrich Schiller,the Germsn poet and thinker
L i ]

in his significant essay "On the Education of Menkind",draws this

a

conclusion:" For,in the end - to state the matter briefly - ,man plays

only when in the full sense of the word,he 1s men,and he is only then

entirely man,when he plays." ﬁf‘
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The Hundred Faces of Fablo Picasso.

Mt iy amot awbat Hhe aska b dom Hat <osmFs,

Pable Plcasso,e Spenlard living

and most puzzling face.Sometimes 1t

[I.n-)"" 4-“2\‘11" ﬁ"- Aty

—

in Paris,has the most attractive

looks like the brutal fece of a

bull fighter,end sometimes like the cruelly naked face of a clown who
shows himself without the colourful make up.The un-dlsguised features
of a clown ere very sad and psle - much more so then the mien of any
other human being.Pablo Picasso has a very sead fece.But sometimes it
seems to be very gey,and on other occasions it impresses us by 1ts

wisdom: it is & philosopher's face.It 1s & very fine face,indeed,with
the hard and mesculine lines of the chip ,the wide and thoughtfully
shining eves.ﬁhe-hpém&ﬂﬂﬂrﬁﬂﬂritrahend/But it 18 = horfifving face
83 Well ittt it e g e T O e e e ]

There is & self portrait of Picasso,painted in the year of 1906,
where he looks exactlv like an insane young mufiderer,very morbild,very

¥uthless,and awfully deuressedyéﬁ316U§Tv7th&ﬁh£allnﬂ does not-—enjow

betnp oy Withkedrsnréure—e-hee—de On snother selfpor=

trait which belongs to the early "blue period" (1803) he seems to be
still more pathetie although somewhat less dangerOusgfgf‘fﬁﬁ_ﬁﬁﬁﬁﬁFgﬁ%e
of-theat-decadent Young-m&n-is"a}&rméﬂgmﬁﬁaﬁghzhiﬂ pale face seems to
emit & white,ghost-1ike light;the expression of the eyes is shy and,

at the same time,aggressive,lurking.The features of the face are Swimbe
feeble and sébnce brutal.The blue contours underline the melancholia

of a figure that stands in & tremendous loneliless.He mignht be an
ascetic who sepetated himself from all human contacts;or he might be

a degenerate whom everyone ié aﬁoiding.@r is his tragic solitude just
the solitude of the artist who has to keep a certain distance between
himself and the wor ld?fer; ould -he—sneeeedin-watching vhe world,
I he really wonld live ss-= paft‘bf’Tty/

Pablo Picasso has hundred faces,
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He keeps on transforming himself like the Proteus of classic fable,

He [1s changing his colouf;iiég & chameleon.,There 1s the blue Plcasso,and
the rose Picasso,end there are green and brown and 2gein rose Picassos.
There is the classic Picasso,and the revolutionery Picasso,There 1s %R
Picasso,the barberian,influenced by negro plastics,and FPicasso,the
perfect master,inspired by Greef statues,the eternal Deaulty of Athens,

doy bt Lacoglmalt

the eternal boredom of Home.Phere 1s a most sensible,most modersate

Picasso - & younger brother and follower of Ingres,and very conservative
if compared with Cézenne,Van @ogh or Matisse - ,and there is another
Picasso,more e;éentric,more daring,more crazy than any surrealist,any
futiurist ever was.The permanent spectacle of his transformations is

most fescinating end most irritating.He keeps the critics alarmemd,the
Babbits shocked,the snobs tickled,the honest frlends of art puzzled and
excited.He is stimulating,provoking and confusing.He has become a

myvth,a legend,and he knows it,end is proud of it.ﬁe{ié ﬁtiringiun enthu=

JD‘

Siasm,and disgust,and endless discussions.He himself,however

kesnly-interssted in the BHthHuYtzsmend-bhe-disgust—-he-ireeps—cragting
themhe cares for the discussions abdﬁt"Hiﬁ’chSPQEteﬁ”aﬁa'worwﬂ' is
suspicious toward literary or philosophicesl interpretations of his
Wor) W :

photumes , M§ey are "pure literature",he thinks,"not to say nonsense..."
ind he adds,in a statement about his own intentions (1935) :"Enthusiasm
is what we need most."

We have to look at his tremendous work ldemse &8s at the perpetual
drema of his life,his struggles,his pains and his triumphs.ficasso's
work 1s the most dramatic phenomenon in the history of art.He says:

"In my case a picture is & sum of destructions.The truth is that the

entirety of his artistic oceuvre represents an overwhelming sum of

destructions,snd new constructions,of decay and regeneration,of agony

and birth.It 1s the perpetual drsma of tresnsformation to which Picasso!
m




i
owes its power and inspiring charm - and I mean the word "transformation"

Awt W hodiy O

in its most profound,most cogmlex sense¥me.For the ancient mythological
Q| Amne
notion of "transformatron |embraces the mysteries of death and resurrec=

tion. - "In each destroying of & beautiful discovery",Picasso savs,"the
artist does not reslly suppress it,but rather trensforms it,condenses 1it,
makes it more sub$iuntia1.“

Picesso 1s Proteus who keeps on destroving his own substance in order
to re-creste it,and to fill it with new 1ife and new mystery. -

The silly ones laugh at him,snd the artists admire and envy him,and
the genuine though somewhet nalve observers keep on asking questions.
"Whet does his work really mean?"they desire to know." Does it represent
a beginning,or an end?Is his eﬁcentric,ever-changing style the fascilns=
ting finele of a long eultural period whlch has reached its end?0r 1s
it the confusing start of something essentially new?Are his surprising
follies the expression of youthful strength,or rather of a decadent weak=
ness end decay?ls he '"a last one',or is he ta first one'?"

While Iiém iistening'to questions of this kind,I (am remembering
an impressive,paradoxical and at once convincing word of Friedrich
Nietzsche:" Apart from my being a décadent, I also am the contrary of it,"
For the elements of "beginning" and the elements of en "end" are inter=
miéﬁgd in every historical period,aend in this period of ours more
obviously so then ever before.There always is a world that dies A=

ALY f‘d:f,ui ‘A
gess—tnto-plecey, and,at the same tinéenother world that just starts
living,and (is creeting new forms and new ways to express itself.

Picasso néét:gé nis artistic cerreer as an imitator of Toulouse-
Leutrec,who really deserves the designation of a”décgjent" ,beside the

1

fact that he certainly is worthy of being called a2 genius."Khe last

European genius":this somehow melandoly title-of-honor the gr t German

painter;Max Liebermenn has given to Frenchngp-Toulouse-Lautre

[ /:mi?ta. e
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/ﬁhiﬁ TMEANS rHEt—with—bhe—nerveously_sensual,delicate and dardng-ert ot

e —

that -Pepistan Er1stocrat ENG-DOU jlevardier meesdw & Erand period - the

great—XIX,century o france—— iS'finishthfkoung Picasso was intoxicated
with the dubious charms and the enchanting melancholla of the French

fin de siécle. The vouthful Spaniard who came to Paris was taken by %she

&k colourful vices of Montmartre,the sharp and poisghed wede {lavour of
gbsinth,by 211 of those sins and ccstasig' expressed in the poetry of

Panl Verlaine,

The young Spaniard who painted little dancings and the grandes cocottes

in the Lautrecian manner,was not really Pablo Picasso as yet.But he star=
ted being Picasso when he plunged himself into the Blue Period,although
in this Blue Period the influences of the French décadence are still
p$:32¥ obvious,The brilliasnt Swiss art critic Jedlicka wrote about the
pictures of that period:"They sre like pictures of El Greco,seen through
the eyes of Beesrdsley."But there ere other festures,new elements,Plcasso-
olements slready noticeable in those Blue pletures.There 1s a new strengti,
a new primitive end daring power that Beardsley did not possess.There
ere elements of "beginning",although the decedent elements are deliberately
underlined.

The pictures of the Blue Period slready seemed not quite intelligible
and even somewhat sh?ckﬁﬁgqu the public of that time - which proves
that they had a new'&;:;rining and confusing character.Nobody but a very
few friends took Picasso seriously when he painted "Woman with Folded
Arms" (Paris,190l1)and "Two Women &t a Bar" (Barcelona, 1902) - pictures
that have become = sofﬁ of! classicd by now.When Picasso left Paris,at
the end of 1902,for a trip to Spain,he did not succeed in selling the
entire work of the Blue Period for a price of 200 frs,The night before
he left Paris,he wss freezing in his empty studic.So he used some of

the sketches and drawings to heat the fire place es he didn't hﬁVQ}ﬁ%:l

A nad

for wood.
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Averything that is new is provoking and shocking to the public which
hag s natural eversion for things~it-is-net.sccustomed to.fRlchard Wagner,
and-Bmils Zola,and.Paul Cézanne were shocking,and so 1is Eagl_Picaasgx/

- "A ereator 1s not in advance of his generation but he is the first
of his contemporeries to be conscious of what 1s happening to his gene=
ration."This is what Miss Gertrude Stein has to say about PiCasso?ﬁhe
thinks he is the purest,most striking expression of the xx.centuﬁy{
She scys the XX.century 1s not the XIX.century,not ?tdiélfnb? course
not,"savs Miss Stein.She is right.The "vision® ofMEH;-xx.century neces=
s&rilv mist be different fron theF“éiiion“ of the XIX.century.And
Picasgso definihelv’has got it,this new viQion,one already can feel it
in:!i;;ﬁﬁffiln creartonﬁ—ﬁrmtha-ﬁiue—per&od/"

The poets discovered end prsised his significance before the snobs
knew his name.lax Jacob,snd Guillaume Apollinaire,Gertrude Stein and
Jeen Coctesu recognized,very early,the greatness of Pablo Plcasso.

//6?111E7ﬂr—rrttie~peem.Goateau wrote sbout Picssso:it-sxpledns—im—ea—very

simple ‘and convincing manner why the young poet was more keenly in=

terested in the shocking genius of the Spaniard than he wae™in the

mefllow end almost penfect achievements of fertain Qf"ﬁis French com=

patriots.Sung Jean Cocteau~on Picasso:

"J'ai peine & soutenir le poids d'or“des musées,
Cet immense veisseau,

Comblen me parle plus que leurs bouches usées
L'oeuvre de Picasso. .

-
L4, j'ei vu les objets.qui flottent danskqos chambres,

Tr'op grands ou trop petits,

Enfin,comme 1'amour #m&le bouches et membreé1

Profondément bétis! \\

Les muses ont tenu ce peintre dans leur ronde, \\\
Et dirigé sa mailn,
Pour qu'll pulsse,an désordve adorable du monde,
Imposer l'ordre humain,"

The young poet - who himself was only too famillar with any kind

P

- —=a— b
iﬂésﬁ?ﬁ;;;_j;;y scrEHET‘?HSGQaanﬂﬂﬂ_aﬂﬁ_IxﬂnzI_r sees in Picasso not'
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only. the-most authentic mirror of modern cheos but also the force that
is overcoming the anarchy,snd is establishing the —ordeér and a new
law,For the really great onés‘alwayﬂ represent and embody the deadly
dangers of their.ewh period,end,est the same-time,must show the ways to
new-ﬁﬁd”bﬁightéﬁ‘formg'Ef‘IETE'th“art;beyﬁﬂd~theﬂdan5£;ﬂ{J

To the voung generation in Europe - before the world war,snd during
the war,and in the eyears that followed - the mere name of Picasso
meant a signal,end a war-cry,end a tremendous promise.And this 1s true
not only for the vouth in Paris or Barcelone,but for the German youth
as well.When I was fiftean years old,and still was living in the cltles
of Munich and Berlin,l went to the Plcasso exhibitions,and I stared at
the Picasso reproductions in the magazines,and I dlscussed Picasso's
work and cheracter with my friends.All of us felt:there is somethingg

new - s new despair,a new triumph,a new snerchy,end the first slgns

and syvmptoms of a new order,é;g—Firtt—#e#ﬂd-w&a—hadqiigggr§gd_ﬁnﬁuzon:
e -
———

fused our world,esnd here we recogﬁi@:ﬂ_Egg_znuewfﬁfﬁgglon of our own
Pgmrsrcﬁr"hﬁﬁﬁ§:3ﬁi“167ésTauruaLnuggiﬁggl

And then,fome years leter,I went to Paris,and I made friends with
many friends of Plcasso.I knew Jean Coctesu,and the surreallsts,snd
the people srcund the Russian Bézlet,and many yvoung painters,and there
were plenty of intrigues and minor struggles Endujalouliegvgoing on
between the different groups,but all of them admired Picasso,and most
of them were influenced by him.He was the greatest personality in the
artistic cércles of Paris.They discussed his works and his character
in the studios and the seslons and in the cafés of Monpparnasse,and on
the Boulevard St.Germain.Sometimes,although not very often,he himself,
the problematic Master,showed up,;;péhe opening night of some Hussien
bellet,or in the Café du & Ddme,or f}the house of friends.l likedto

weteh him while he was lsughing with a woman,or discussing some matter

with one of his poet friends;I slways enjoyed watching him while he




s

we kept watching things and faces and shadows,esnd was preparing their
transformation into new forms.He looked to me like & magician who 1s
planning some new magic trick.There i1s a woman,a pretty girl,smiling,
innocent snd silly.The magician,however,already has decided to trans=
form her weds slender body and laughing face into a strange group of
circles and cubes.She will hold & mysterious guitarre,and her soft,
fleshy face will become stiff,and hsrd,and distorted. - I really got
the impression thest Picasso,who kept watching the girl,possessed the
deadly force ot that lady Medusa,whose dreasdful eyes and snake-like hair
could transform any human being into a moﬁxer,and could petrify it.

Yes,indeed,one of Picasso's many faces is diabolic.They have called
him "Luzifer",and a "Mephistophelian nature".For he is not only in=
spiring,and stimulating,but also irritating,and disturbing.The adventures
and swift changes of his own development can be,and often are,a most
dangerous example to young,immeture talents.He hes not only inspired
but also hass ruined countless young painters,.,One might even ssy that
he has ruined an entire generation of pwdstene artists,for he has over=
shadowed all of them,and has stolen their fame and glory.He embraces
all the artistic tendencies and possibilities that are "in the air" for
three decades.He has created end hass overcome an impressive sum of new

sty le) and manners.The notion of "surréelisme",for instance,was used

for the first time,by the writer Apollinaire,in connection with Pablo
Picasso.He is the first surrealist,It is more doubtful,nowever,whether
wit /

or not may should call him the 1nventor ‘ of Cubism as well.The

Germen art critic Wilhelm Uhde - 1 settled,&f Paris for meny years,and

one of Picasso's oldest friends and admirers - tells us,in his highlvf
i) a#rf

instructive book "Picasso et ls Tradition Frangaise",the significant

o rmdhu&ﬁj'-“ﬂ% [ A QQJ
of how "cubism" sterted.It was the poet Max Jacob—whe—ebservedjabou

By

certain new creation of Braquej"Did you notice that Brgue is using now

cubist forms in his paintings?"And shrewd Picasso listened very attentive




-8- = iy
P/ BT conrat

Qb eV
Hefwas very amused when he learned that Matisse had (uttered,)en the same

pictures of Braque:"Trop de cubisme!" - which did not mean something
q SOR B0t [=

verv flattering,coming from Matisse.This was probasbly the first time
that the word of "cubism" was employed to descr;be the character of new
painting.It was used,by Matisse,tc characterize the plctures of Braqgue,
not the works of Picasso.

"We must pick out what is good for us where we can find it - except
from our own works.I have a horror of copying myself."This sentence of
Picasso has become famous.And,indeed,Plcasso,who is unrivaleéjhs én arti=
stic inventor and stimulator,never had inhibitlons when 1t came to
uging other people's ideas and techniL;s,It was in Brague's,not in R
Picesso's pictures,that the motive of the guitarre appeared for the first
time,and that capital letters were used as an artistic decoration.Xet,
for some mysterious but convineing reason,the fame was all Plcasso's,
Brague - who certainly is one of the most excellent and most lovable
artists of our times - merely seems to be a part of Picasso.The'ﬁahéérnous
em Speniard embraces him,as he embraces the Itaellesn Chirico,and noisy
little Dali,and so many others.

The artistic fame of s two or three generatlons seems to focus in
his edssmel gigantic personality.His almost super-natural vitality,his
almost insane lust for work,his tremendous ambitionwﬁregﬁiiling his
competitors,his colleagues,and his friends.There are certalin lmmoral
glants who apparenqg}v enjoy the divine permission to use the lideas of
their predecessors and contemporaries without ever becoming ser the imi=
tator of anyone.SO(écted,aichard Wagne#:when he sctually stole tunes of
the German romantics.And we know that neither Shskespearg nor Goethe
considered it unfair nor unworthy to use other poet's s;éﬁzgé.The glory

always was theirs;for "it is not what the artist does that counts,but

what he is,"
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The only one who actually sueceeded in remaining an independant arti=
stic force,beside Picassoj;the only one whose solid fame keeps its own
light and right,is the 8 celebrasted French artist Matisse.
As 2 metter of fact,Matisse and Picasso are the two great representatives

of modern art.

/ Varied critics have written deteiled studies on both of them,comparing

" Poemkhh them,and emphasizing the fundamental differences,the crucial

contrast between those two masters.They have pg}nted out that Matisse
represents the principle of classic order,whiig%ggigig genius of romantic
disorder;that the art of Matisse is "pure painting",while Picasso is
creating an intellectual, literary sort of art,an art of 1idess.I have read
that Matisse 1s the last and powerful bulwark of the great French tradi=
tion,erected ageainst the assault of a barberian genius,an exotic force.
I'he contrast between Matisse and Picasso - many critics insist - simply
is the ancient contrast between European order and barbarian chaos.

There 13 & certain emount of truth and a great deal of nonsense in re=
marks of this kind.Matisse sdme,to begin with,is not a "pure classic" by
any means,but also possesses certain anarchic @ elements,as probably &~

avery representative arti?ﬁ f this period.Besides,the really character=
0

stic feature of Picasso is fhe triumphant tendencm'tgwarﬁ "chaos", but
fo_ Ew L

g a Ay ob) ol zom.po: bip
rather the permanent struggle betweenfJorder snd destruction,
\{uul AL zoago): fion g N
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rmedl. a8 frequently-as-thefescineting-nightmere-ofrad
There 1s a "classic" as well as a "romantic" element in the complex
structure of Picasso@ being;there is a "Gothic" trend and o “mme tendency
toward Greek harmony.There are grotesque festures beside the attitude

of majestic peace.To call Matisse the "clasi}i" and Picasso the "rémantic"
means simplifylng or even falsifying Shéj;:ﬁé‘é;%%efﬁ.Besides,we scarcely

learn or achleve very much by comparing two important figures who(don't

‘_,-E'.,-','_ TN
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resemble] each other.Both of them are great.hewm.Plcasso,however,is defini-
tely greaster than Matisse.

The c¢ity of Paris,which has been through centurles the capltal of art,
owes it to these two men,to Picasso and to Matisse,that 1t remains the
unrivaled center of art still to-day.A Frenchmen and a Spanlard have
saved and preserved the artistic hegemony of France

The fact of Picasso's being a Speniard was over-emphasized by some
critics,especially by Miss Gertmwpde Stelin.l admire her little book on
Picesso,and I feel it to be no%nl,v the most stimulating and amusing
piece of work I;@Qggrfead by that author,but also the most intelligent
and penetrating psycological study on Pablo Picasso.¥et the persocnal
manner of Miss Stein t? Dver;ﬁmpﬁaqi;évcertain points by repeating them
in & monotonous though impressive way - SQiq naive and clewver libt}e tricﬁ
of-heps endangers the suthenticity and actual truth of ;;r plcture. s
The Spanish element in Picasso's cheracter may be very strong,but it
certainly 1s not quite decisive enough to use it as a sort of "leit=
motiv",througheut the bookJIn thé piétures-of thé Blﬁé Périoé alread?;
Miss Stein can feel the "sadness of Spain and the monotony of the
Spenish coloring".She goes further,and trys to explaln the entire
phenomenon of Cubism from the Spanish angle.Picasso,the Spaniard,had
to be & cubist as the villages in his homeland obviously .‘arré {éﬂbu;ing;
cubist forms.Picesso had to discover the mysteries of abstract art,for
"the Spanisrds sre perhaps the only Europeans who reelly never have the
foeling that things are real,that the truths of science make for progress."

Axmgsxwm,ham“mmmf
significance of Picﬁ&so for. there is a strange ﬂ%:; of relatiohéhin

between Americans and Spaniards, they ThHeve a.kind of understanding 4
as Miss Stein pretends:™While other Europeans were st111 1o the.nlne=

tﬁéggﬁjﬁggﬁyxjhﬁggin“becauae_o£m1t3~1aekwcf~erganizaﬁlonwandwamemic&f




e
/E? toa-excess. of organization were st fdtural ToUnders-ofthe~2o,;
centurvi" in-her-opinion; Freneh-art meant to PICEssc "rather a seduction
then—ean—infiveneell./- "African art,French cubism,and later Italian in=
f'lueric_e and Russian were l.ii';él- Sancho Panze was%m Don Quixote,they
wigg;g to lead Plcasso awey from his resl vision which was a Spanish vis=
ion," - Sentences of this kind strike me as spiritual exaggerations.
: o bpe 'w
It is absurd to deny Plcassoy very intimitely connected with
the tradition and the collective develgpnment of French art.We have men=
tioned fke—feed that cubism wes invented by the Frenchman Braque,to whom
the Spanish wvillages did not mean very much.We may add that the whole
phenomenon of cublism was prepared,or started,by Cézanne,who reacted
against the dlssolution of forms into light and colour,as preached and

practiced by the impressionistsww.

formed according to the pattern of the here,the cong,and-bthe-cylinder.

il
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f those slmple figures;

them we-wIIl be able to acHI&Ve-whateyer we wanl’}?/

—

A u;tf )
ensioRten) is not|a

barbarian element which entered and disturbed the peaceful sEe—faaee

L

Cubism feaan-ddnio

sphere of traditional Europesn art;it réfheﬁ 15’31:; dialectic reasction
M = 5 AL n.-J

against impressionism,a station and interlude within the logical develop=

ment of European art itself.There is not any abyss between "Picasso et

le Tradition Frangalse".

/  Hrvergl 2
/ Cocteaun has said about him:"He belongs to us!He has schooiaaiaf§ tThe

. faceel-
forces,all the cunnings of his own race,end has pwt all of them at the

disposel of France."And Apollinsire observed:" Swdemddmehdmeee o has,gdff
the ?Firit'of the Latin race,and the rythm of an Arsbian," :
Picés:ao himself,however,probably is not very interested in the national

aspect of his own existence.In certain periods of his life he may have

taken a special pride in his being French :/?*EEEE:; artist - ,while

Tren I,/
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in other moments he rather emphesized the Spanish elements of his work
and character.dedlicka quotea\gzi remerk he made when he went through a
exhibition of his own pictures,at Ziirich."They have called me & French
painter,"Picasso said to a friend."But the truth is that I alweys have
remained a Spaniard." - I have a slight suspicion,however,that Plcasso,
when he was talking that way,was somewhat influenced by liss Gertrude

Steinq LN ]

To spend & few hours in the grest Picasso exhibitlion in The Kuseum
of Modern Art,at New York City,is one of the most thrilling experiences
1 can imagine.It certainly is the most comprehensive Picasso show ever
arranged.It embraces all of the different "periods" ,sll of the varled
\ x;s hmattlnh o
catastrophes,errors and triumphs of Picasso!s amazing
carreer,The blue and the first rose period,the negro period,the early
w cubist periocd,the me adult rose period,the period of large women and
¢ lassic subjects,the realist period,the various new cubist,abstract and
half-sbstract periods,finallykEQE most recent style which reminds us of
certain Gothic windows;f%g%?éggggrete and very daring eeweas attempt to
catech several views of a face at once,which was characterized by some
observers as the "ééhizoﬁhfeﬂzg“ styley - t3all of these manners and ex=

periments present themselves as the moving scenes and exciting acts of a

huge interior dramejas the stetions on & long march toward goals unknown;

Loty
as the = & of a mysterious fight - the terrific struggle of the
Xo f/ad
genius the most precise,most authentic,the purest and strongest ex=

pression of his new vision.
"A painter paints to unload himself of feelings and visions,"Thus are
g4 coranI€ |
Picasso's words.A creative personality has variled possibilities,"to un=
load himself of feelings and vision".Pablo Picasso,however,has only one

single way and éﬁance to do so.He has to paint.He is doomed to paint.




A
His vocation is to be a painter.The message he has to dellivered can
be delivered clearly and trufly only through the medium of plctures.
His glory end his tragedy is to be a painter.He 1s a m§$;; of painting.
One has ssid that Michel Angelo would have managed to create pletures
and sculptures,even if he would have been born without hands.Beethoven
created music in spite of his being desf,.So Picasso would create plctures,
if necessary without hanﬁg.:\%thout eyes.He certainly would have 1magl=
nation enough to find out new means of producing art under any kind of
circumstances - swhich means,he could not feil to find ways of "un=
loeding" his heavy heert,and to form the visions that are mysteriously

‘o Kane os dsRav X

fillime his days an e sleep of his nights,

To him it is all very simple.The process of creating and destroying
new styles seems the most naturasl thing on earth,if explained by Picasso,
"I have never made triasls nor experiments,"observes pmite#idy the most
famous srtistie experimentor of our times."Whenever I had something to
sgy,Il have sald it in the manner in which I felt it ought to be said."

He cooly denies that the painful and adventérous act of m new
means of expression means anything to him."To find,is the thingl"he
eéﬁaims with a sort of cold,ironic pride."When I paint my object 1is to
show what I have found,and not whet I am looking for."Yet his entire

work is nothing but the breath-tsking chronic of his countless endeavours,

He seems to be permenently surprised that people Keep;geing puzzled

with certain new ways of expression he "has found" - or @# is looking

"{/'f‘ 30

for.Why ge peoplej:;fm asking questions about #%me cubist ert or abstract
pictures?Cubism is just a new way,a new tremendous effort to express
the resctions of the sensibility to external subjects.Abstract pictures
- he thinks - must simply be looked at as subjects in themselves.There
isn't enything to "explain".Abstract pictures,like music,speak a lan=
guage that is not the language of words.,Why do people stubbornly insist

thet art should be "natural"? - "I would like to know 1f anyone has ever
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seen a natural work of art,"Picasso,on his side,wesm sarcastically wants
to know,Art may be the "mirror of 1life";but it certainly is a magilc
mirror which does not just reflect but rather transforms reality.ln
Picasso's opinion,cubism,of course,is not an escepe from reality nor

does it mean e distortion of reslity.fé-dis_juet—enm"EFt déallng primarriy

I . T s ol
with fcrms:The conneetTor between thig New sort 6T art afd reegllty or

neture is not destroyed-nor«is. ib-a-legs™ ntEnse'cﬁnhection'fhﬁﬁ“tnara"it
uvsed.to-we-extest-betweerr-erttet 8N "HECIFEYThe artist - says Plcasso -
alwavs depends on bbe realitv;hﬁ?ﬁlways to start from the object,"You
must always start with something...A person,an object,a circle are all
'figures';they react on us more or less intensely....The tyision! of them
gave me an...emotion...or rather they were transformed into all Kindfof
problems.,." - So cubism is just & new way of approaching the phenomenon
of life;s new attempt of transforming i1t into art.A French critif hes
put it very clearly and nicely:“g;paasc ne cherche pas & srriver -y
1'objet, 1l pert de 1l'objet."

The question remains as to whether or not the wide public 1is able,
already by now,or ever will be able to understand and to appreclate thils
new artistic effort and sdventure.,As far as Picasso himself is concerned,

he apperently does not care very much if he is understood or not.He re=

merkq,proudlv-“woi Je crée ‘une nouvelle materislité.C'est aux autres
E 5 LoV MK o ﬂ“WJJ
d'y croire." - But if they don't?If they relusegto bDelieve in thés

——

new "materialité" he is creating?If it does faill do convince them?This,
ef—ceuwrse/would mean a gr tragic fallure,even for so detached and haughty
e genius as Pablo Picasso.For every ertist,even the one who 1s scarcely
interested in quick and cheap successes,must be interested in the effect

his work exercises upon the public - if not immediately,so 1In the long

run. - 4irt is & 1lie that makes us realize truth..."This "bonmot" of Pi=
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casso could be by Jean Cocteau,who knows a great deal about the mysteries
of erts snd ertists.Picasso,however,has to admit that there are "more or

less convineing lies."

In his case it almost seems ridicoulous to speak about a, lack of
(Relobrihed | amost widily ferteanad/ |

effect or of success™. Isn't he the most Pememy painter of his century?

!Bﬁynndyuﬂﬁ=ﬂﬂﬂbthhe very phenomenon of his splendid glory,however,is

somehow strange and confusing as meny of his pictures sems®®y apparently

gtill are to the average observerqé!“4ﬂ—ﬂidE&T*pﬂﬂtﬂtﬁTdfﬁﬂﬂﬂFﬁﬁﬂﬂﬂT

publizised by ;neug!!!-Ilrsxpamtaq%he”crttiﬁaTthé"ﬁﬁliectorE;ﬁHE'Efﬁrytq/’
t 3

The public takes it for granted that he is a great man,a® so many fellows

who should know ﬁhggt,keep;cohfirmiﬁg.that he is very great.People take

it also for grante@?ghat Einstein is a remarkable scientist,and that

Arnold Schénberg is & distinguished composer .But how many among us are

is the position to judge the achievements of Professor Einstein?And 1s

the majoriigﬁﬁiﬁ%iibfultured public really prepered to understand and
An bl

to appreciate "atonal music"? - I am inclined to ask the same skepti=
¢ o] < <owntg Lo

cal uuestiﬁﬁigﬁiﬁﬁafﬂg-ggz.of st o PiCasso,ﬁh@‘mna;_gelabnateé—paéneer

&P—bhéﬁ-oeﬁturﬁjhow manv people do understend him?How many people do
love him?
I have wateched and interviewed many of the thousands of visitors
who went to the Museum of Modern Art,partly because they were curious
to find out what 1t is all aboqt;Eégg'mrstery man Plcassoj;partly because
a0
of a certain snobblsm,or o?igﬁé%ﬁggdéf duty.There are men and women,of

course,who seem honestly impressed.They say,"1t's wonderfull",and they

mean it.There ere others,however,whose noisy admiration strikes me as

=

somewhet hypocritical.Il hsrdly can believe in their sincerety when they
tell me:"It's so exciting,you know."I know it is,but I have doubts if
they really feel it,Finally I have met varied people - young ones and

older ones among them - who frenkly admitted that they were disappointed.
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"Perhaps he reslly is a very great artist,"they remark thoughtfully.

"But I don't understand him,There is something cold,something horrifying

’:_M_.'__. AR

in 811 of his crestions.l can feel a certain Mnhuman element in most of
his works..."
# very intelligent man - who,by the ﬁav,haptens to be an ardent and
-ta

understanding admirer of Picasso's genlius - exnlaineq&me,the other day,

thet in his Oﬂigﬁon e grest Speniard actually represents the anti-huma=
,9." . }f'd"“ L AT e ——

nisticLof our century;the very trend thet created Fascism,or madeﬁ’l pos=
sibla(EEE:Ezgéﬁ"Picaéso is not interested in human 5eings,"this oﬁeraver
said."He is not interested in individuals but merely in forms and colours.
His art is a detached,or even a cruel play with varied forms,which are
srranged and moved and re-arranged without any feeling.He has no more
human contact with the objects he is using as models than a mathemstician

At/
has contact with the columns of flgures hefis using) for his calculations.

 —— —

&’,"_ = —_‘_M\‘__,"-_- . g _.__-__-"'"‘"-_,__
There is indeed the same terrible coldnesskin Picasso's srtistic at?iEEE§>

e Sdorvs
which makes %-n-htng dictators treatis# their peoples as 'material' for

their smbitious aims,"

After this significant conversstion I visited,once more,the Plcasso
exhibition,and had another look,and a careful one,at all of those acro=
bats and clowns,those women,children and gods,those cubes and gultarres
and open windows,those dancers and birds and nightmares.l walked again

¢ P ear L<®
through that world(of madness and miracles,of mogtrosities and‘wep#eebéén,
of burning ecataaﬁ? and cold calculation.And I wsé?ﬁoved,ias fascinated
as ever before.

I realized,of course,that the personal trsgedy of Van Gogh 1s more
obvious then the tragedy of Picassoj;that the women as Renolir painted them
have s more seductive smile than any face Plcasso has ever creszted.lt
certainly 1s easier to wmsa® be moved by the religious fervour of El
Greco then to feel the tremendous passion that hides itself behind the

4
cubes or arabesks of Picanso'g?constructiona.Lionardo and Michel Angelo




=17=
had & more direct,perhaps more convincing manner of praising the beauty
of human bodies and faces.But hasn't Plcasso dé;% overwhelming homage
to the charm and dignity of human forms in maginificent creations such as
"Boy Leeding a Horse","The Harlequin's Family","Blue Boy","La Toilette",
"Woman in White","The Pipes of Pan","Three Graces",and in many drawings
of the neo-classic# periods?j . e 2 in c Lting
human beauty as he s ac*‘uallwq' did - unless he realiumsm et
love,and wmnathv,and a_human-hegrt that m is
a¥le~to-feel pein-end aﬁmin&-tion?f
He is not ﬁ;hagan.But as he 18 the magic master of transformation,

he keeps changing and transforming his ardent feelings into somethingg
thet often looka like the negstion of sentimentg.He has transformed his
fears into groteqtque visiqgﬁhﬁPd his pity into monstrosities.lhere
exists & pencil drewing,— dated Paris,December 6,1937 - which seems to
me the key to many of Picesso's most confusing,most revolting products.
The drawing/mede—in—bhe—classie—styiefis entitled "The End of a #m
Monster" ,and shows s beautiful woman,some mermaid égzrminor goddess,
standing in the water and holding a mirror like a weapon against =a
terrible monster.lhe disgraceful creature slready is plerced by en
arrow,?it I have serious doubts as to whether or not that wound ever
couiﬁTﬁE;:What tortures him,what destroys him,what is the actual begin=
ning of his sgony,that is his own horrible face he is doomed to watch
in the mirror;the grimace of his own abominsble ugliness whieh the
cool water-woman mercilessly is demonstrating to him. - The cruel
mirror in the hands of the goddess is Picasso's art which wants to
exorcize the hideous embodiment of evil,nightmarish forces,

Monsters,however,sre very strong and often possess a terrific vitality.
Thev eppear in varied forms and horrible disguises;air planes and guns
and pclﬁfied gas are the instruments of their deadly activities.They

destroy cities and villages bringing ruin to men,women,children and

the innocent enimals,
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They have destrueted many Dlaces e S AR SE IR D 5
l‘ FELT o pal

live and & work. Theyhave dest"uctea the Spanish city of Guernica,

The huge mural of "Guernica" which PiiFSﬁgkpainted for the Spanish
Government Bulilding st the Paris World's Fsir,represents the climax of
his entire work,snd probably is one of the truly greatest plctures this

century has produced,It is painted in black, whit ,and grey.Yet it gives

?ﬁ afai,.'
the impression of a tremendous fire - a dead /fire,a cold, djstrudeive

pdeoutdl \
burning.If we woudd® not know thet it is supposed to show the catastrophe

of e special community - the city of Guernica - we would call it "De=
struction" or "The End of the ﬁOP1d."ﬁLhﬁﬂﬂﬁnﬂyﬁﬂ_Bﬂanw$hE“ﬂﬂﬁiﬂﬂﬁ'ﬁf
degpalr,of panic and helpless suffering.meterielizesang-rormed witir-sc
much-power-and intensiﬁﬁ{ﬁven Goya's sinister descriptions of the hor=
rors of war seem almost harmless,if compared with thls gigantic vision of

pain,One has to go back to Griinewald's Iéqenheiw Alter to find a ﬁimpé/
of srt thet ecacsbew8 oxpresses fears and emotions,as profound as Picasso
has felt and has formed them.

The whole picture with all of its meny details seems to be a single,
heart-bresking scream - a scream,indeed,that does not come from one 1indi=
viduel but is uttered by countless human belngs,or by the entirety of
mankind,or rsther by all the living creatures who are bearing sufferingf.
For the snimals too are scresming,snd the most terrible screasm is coming

A
froﬁég“hbrse which is placed at the center of the compositlion.lt 1is
ﬁnierced by & spear.lts head is erected in ageny;its mouth is wldely opened,

*“#J with 1ts polinted ton%ﬁZOming out like 2 weapon - and this 5:::32£2@ beast

is perhaps the most shocking,most terrifying figurg&theTVast composition

of "Guernica".,But there are the men end women,beside the animals - and

the human beings,as the innocent beé%s,are the frightened victims of

the evil attack.There are the women,one of them despesss desparately rai=

sing her arms before a burning house,while asnother one senselessly rushes

into the center of the chaotic inferno.There is the screaming mother,
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holding the little corpse of her murdered baby,and there is,on the
ground,s fallen warrlor,his hand clasping a broken sword.Finally,we

ses snother face,leaning from a window,wetching the horrible scene,

(L -r_'.J.-..r,

{{cntentrig it with a lamp - an oldfashioned,popr little lamp indeed,but

ahtda el eve faal -~qy
it (gives & lot quhgﬁﬁﬂg—ﬂﬂﬂ“ﬂéf& light.This most impressive,most myster=

fous of &8ll faceé/ﬁelonggiéiggg to a god who is looking with pain and
3.

e pi_l-'i

fear at the senseless ruin of the world he has created.The mouth of the
divine witness of catastrophe is c':':n;li‘r;éi;;’:opened,win a special
wav that reminds us of the tragic antic masks.He 1s screaming too;but

it seema to be a soundless screem,a silent kind of & lament - while all
the others vociferously are crying out their despeir. - The god-1like,
tragical observer,who throws the psle and penetrating light of his lamp
over the infernal spectacle of destruction,is the artist himself.Finally
we are allowed to rec@gnize his suthentic face which ﬁégthiding itself
behind so many disguises,masks and odd grimaces.The face we recognize -
Picasso's face as he shows it in the "Guernics" picture - has human fea=
tures.It is familiar with the tragedy of men.ﬁi%lepes,whiCH sometimes
seemed to be cruel and almost evil,are filled.ﬁgftears.The tears he is
crying ere bloody.He wetches men who behave worse than animals ever did.
He 1s doomed téizs%z%%%fages to comé the siiewssw®e ugliness of their
deeds and sufferings.¥ émmwmmm
the—tregedies.of mankind,in.order.to.portray thems/His fantastic realism

keeps and forms the lament of ill-trested crestures.His picture 1is the

tremendous indictment,and,at the same time,the supreme expression of

' pity.The witness of the catastrophe seems to pray:"0 Wy Lord,dg forgive

them!For they wwwidme know not what they snme doimg."

This overwhelming outburst of sympathy and horror,however,is not
the last word of an artist,in whose carreer it may represent the lasting

¢limax.®® He must go on creating,snd in order to find the strength
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to do so,he needs recrestion,and # new ceshemmfal topiecs to deal with.
So he Priibeedmmiosensstth paints a cock;again and agaln he portrays that
proud colourful bird,and he peints "Girl with a Cock"(1938),and "Man
with an All-day-sucker"(1938),and a "Girl with & Dark Hair",and all of
them have a certain fantastic air,end seem slightly queer and distorted
but not in a tragic way;they are rather gay,painted with very strong,

lvivié colours.?helartist,who so recently went through the inferno of
Guernica,has reifeﬁﬁd,once more,his ability and magic power of playing
with forms,of transforming objects,animals and human faces into something
new,"une nouvelle mmterieli}ﬁ!.

And people keep staring,puzzled and irritated,at Picasso's most re=
cent creations,and they keep on asking:"What does he meam?" - I am in=
c1ined to answer them,slightly impstiently:"He doesn't mean ssthingl
Don't try to guess some dsrk,mysterious jdea,shrewdly hidden behind this
shining red,or under the surface of that glaring vellow!They wamg don't
mean anvthing but what they actually are:they are red and yellow.Are
vou blind that you can't notice ite"

I watched,the other dey,a group of négro children that were guilded,
by their young tescher,through the Picasso exhibition at the Museum of
Modern @rt.First of all I was somewhat surprised,and even a trifle

#quﬂ-’r"- v a Ji',-t-,.v

shocked,when I saw those kléd,What's the use ta_taks: them here? - this
was my first and natural thought.'They are just disturbing gézrkeople.’
But efter having watched their rfaq%i&gqu?--e ,I1 realized that in fact
they disturbed me much less than the| so-called intelligent visitors did.
The derk little creatures gazed very eagerly at Picasso's sketches and
plctures;they were spparently scared when they looked at the Guernicsa
mural,and they laughed heartidy sbout the colourful Cock.They seemed to

be terribly amised with certain cubist compositions,and they edmired with




fhwfﬁﬁjedem tichten Mann ist ein Kind,das will spielen."Nietzsche's word '
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ity open mouths the royal dignity of the Three Graces.I think they really
enjoyed welking around,between Picasso's horrifying and enchanting cre=
ations.They enjoyed the crazy forms and the sweet.GOIOurs and the confused
lines,and the perfect harn@nv of certain figures.They just liked it,they
felt it was lots of fun. ﬁvrjf

Pablo Picasso hes hundred faces,and @*d of them seem to remain un-intel=
ligible,up to now,to the mas jority of the public.He has a clownlsh face,
and & disbolic and a divine and a dqpached and a pathetic and a humen
face.Those obviously delighted kids,however,recognized at least one of
his manvy feces.It was familiar to them;for it 1is the laughing face of =a
child. y S h % g ; OO i fda b 4=

st A, PPy -
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is true,and more especislly so if the men in question happens to be an
artist.The srtist fulfills his wpekesisss mission not only by suffering,
but also by playing.By suffering and pleylng he creates,in ever new and
surprising forms,that mysterious,comforting and at once provoking pheno=
menon that we call "beauty".The German poet and thinker Friedrich
Schiller remarks,in a most significant study entitle& "Vyon der Eqiigpgng
des Menschengeschlchtes":"Mit dem Angenehmen,mit dem Guten,mit dem ®
Vollkommenen ist es dem Menschen nur ernst;sesber mit der Schonheit spielt
er." - Beauty,however,embraces and expresses,in the German classiéL opi=
nion,the supreme possibilities of menkind.In the sphere of Beauty,end

0L th AV E)/
nowhere else,maﬁ“ﬂ[ hﬁﬁithe dignity of God,snd at once the innocence
of the child.Schiller concludes:"Denn,um es endlich auf einmal heraus=

zusagen,der Menschem splelt nur,wo er in voller Bedeutung des Wortes

Mensch ist,und er ist nur de ganz Mensch,wo er spielt." !
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Picasso,

J'al peine & soutenir le pdids d'or des musées,
Cet immense valssesu.

Comblen me parle plus gue leurs bouches usées
L'oeuvre de Pleasso.

La, j'al vu les objets qui flottent dans nos chembres,
Trop grands ou trop petlts,

Engin,comme 1'emour m&le bouches et membres,
Profondément b&tis!

Les muses onf tenu ce peintre dens leur ronde,

Et Airigé sa main,
Pour qu-{)/ puisse,su désordre edorsble du monde,

iposer 1l'ordre humsin."

.+«In a cycle of poets...others are dealing with the Muses.,who are
ugly;don't want to please...
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Own Statements.(1923.)
In my opinion 16 éearch means nothing in painting.To find,is
the thing.f.;.ﬁhen I paint my object is to show what I have
fo“ndxané not what I am looking for,
Art is a lie that maﬁég us realize truth...

Vs

(«e emore or less convincing lies...)
I wonld like to know if anyog has ever seen a natural work of art..
«.sees'@alweys in the present..."(NOT an "evolution,or as s step
toward an unknown ideal of painting..." - I Have never made
trlals nor experiments.Whenever I had gﬂﬁéthing to say,l have saild
it in the manner in which I felt 1E/éﬁght to be said...
Cubiam:...an art deeling p iﬁérily with forms...

Against interpretations.(pure literature,not to say nonsense...)

$re (1935.)

A legend. . .provokes a valuable stimilus,..Bnthusiasm is what we

need most...

«e2sl My caSe a_pitture is & sum of destructions...

+ »ssChe drama.;dén each destroying of a beautiful discovery,the
artist does not really Suppress 1it,but rather transforms it,con=
denses it,makes it more substantial..qg

You must always start with somethingiffh person,an object,a circle
are all "figures";thev react on us more or less intensely.

«+..The "vision" of them gave me an..emotion...or rather they

were transformed-into all kinds of problems..."...the vibration

of their 1

,._’./
"I have a hdrror of copying myself."

FREEA | oainter paints tgfﬁﬂi;sd himself of feelings end vislons,

"It's not what the artist does tha%{pﬁﬁnts,but what he is."
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Jedlicka,(Zirich,1934.)

..."dle anarchische Fiillgs.."
Die Frage:"ein nnfan%/pdz; ein Ende?" (Nietzschey...zugleich ein
Anfsng phd ein Ende...")
Frithes Selbstbildnis (1903) s wild und scheu...fahle Haut,..
scheint gespenstig zu glimmef...Brutele Formen des Gesichts,blau
gezeichnet...Das Haer,wir £ine Periicke.Erloschener Vulkan der
Augen...Der Blick,vagie-ind doch genaw,..Dle Gegensttze:eksati=
scher Mystiker und sugschwiefend sinnlich. - Der Ernst dieser
Mieneiso verzweifely,dass es fast schamlos wirkt...
Blup Period: ..."von bigérrer Melancholie wie von Gift durchtrinkt”
—..dle Iiterarische Hpftung.N("als selen Bllder von Greco durch
das Auge von Beardsley geseh;;?“};_tgén einziges Frieren...dunkle
Augen; Spinnenfinger.("Fin de gidcle" !, ,Jdécadence...eine Epoche
geht mit dem Jahrhundert zu Ende...So/tdusecht sich Jugend iber
die elgene Art...Die kraftvollen,selbst primitiven Elemente...
anfang und Ende vermischen sich.../
(GegenSstz:Beardley;%pulouse-La%;fec.)

Ende 18c2:auf dem L{hken UEEr.S%anien-reise.Lﬁsat Bilder der blauen
Epoche im Depot,ds er nicht einmal alle zusammen fiir 200 frs,

" “yerksufen kann.Vérheizt sie tellweise,in der Necht vor der Abrelse,

X

Frithling 19o04:gewisser Erfolg...(dle Zeit,ds W.Uhde fiir lo frs.
!oc)

Freundscheft mit Guillaume Apolline e.Einfluss.Schreibt:"Gelstig
mip Lateiner,rythmisch mehr Mmsr APeber."(Komplexer als G.8t.)

_JUeber die Blue Period:"Tout cels,c'est du sentiment..." (Ueber

T

i ]
=

das "Leben" :"Dieses Bild ist entsetzlich...Vom Rest kann man sagen,
dass or nicht sllzu schlecht ist..."

Die Kubisten haben an den Negerskulpturen ebenso viel gelernt,

wie die Impress.sn den japenischen Holzschnitten.

Wort "Cubism' von Matisse kreierts"Trop -de—cubtsmet*(Ueber Braua.)
_ - Der frenzbtsisCME~UTSprung:(enti-Gertrude!)Cézannes Formel:

"alles in der Natur formt sich gemiss- Kugel,Kegel und 4y linder.

¥an muss esuf Grund dieser ginfachen’/Figuren malen lernen,nachher
wird man alles machen kinne,was msn will."

Manet = und seine Usberwindung durch Cézanne.( Inner=franz.pProzess.)
{Tas traditionalistische Element im Kubismus,.Herausgespiirt von den

den "Futuristen",die iiber Parisee Ausstellung, 1912, schimpfen.)

Ehrgelz.intelligenz,. Kritisch enalytisch.Mehr als Instinkt,

Derain iiber P.:"Er hat ein geniales Mittel gefunden,die Malereil

Zu umgehen..."

De's Bentmen Benutzen von Holz,Blech u.s.w.Lirm wie in einer
Werkstatt.Nachbern ungeculdig.Diener erklirt:"Monsieur P.peint."
«assDAs luziﬁgatache Element....

Nec—Klassii;%mﬁ;.Einfluss der Antike...(Sentimentalitit ta¢ucht

in verwsndeXter Form wieder auf...) =
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Die dimonische Arbeitskraft. ("Work is a necessity for man.")
es.s"er habe fast stindig den Eindruck,unter dem Befehl hoherer
Forderungen zu leben...." (})

Beziehung zur Netur. "auch die naturfernste Form oder Farbe komme
immer von einem Reilz der Natur..."
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Benutzt Ideen anderer.(Brague! - in seil Schatten...) "Copler 1les
__ autres,c'est nécessaire;mais se copler soi-géme,quelle pitigt"
7) ....Reiz und Geheimnis der toten Gegeristdnde...Angeregt durch ein
gesprungenes Glss,einen Nagel in elner Msuer...

Die Spannung MatissesPlcagso.(Klassiker und Romantiker,Franzose und
Exote., - Studle von Cliye Bell.) '

7 P.als Franzose. Cocteau:"P.gehort zp unsi{Er hat alle Krifte,alle

£ Listen seiner Hasse bel uns Eeijg%‘t und in den Dienst Fr.s gestellt.

{ «+e.h8t ihn mit Chardin,den Kinsgler des XVIII.,mit Ingres and
/) Cézanne verglichen...
~—Das Element der barbasrischen Araft,..die chasotische Fiille...
Matisse als der Damm,den dif franz.kunst von innen her gegen dlesen
Einbruch errichtet...Ordnyfig gegen Fiille.Reine Malerel gegen Ideen-
. Kiinstler.Klassiker gegen/Homantiker.
Y\ . "P.et la Tradipfion Francaise."(Uhde.) - Berichtet:Max Jacob zu P.:
\._2"Hast du b:;;fkt,wie Braque seit einiger Zelt in seiner Malerel Kuben

einfiihrt?"2 ersten Mal bei B.:dlie Buchstaben;dess Mandolinen-liotiv,
(Bragues "kfuftige und dabel milde Heiterkeit...")

"Proteische Natug/ﬁhd Chamt leon.,"
Unendlich:die Anfegungenj;die Verwilrrungen...

)‘Das Wort."Surréalisme":von Apgé}zhaire auf P.geprigt.
Aussermalerische binfliisse:Filn.René Clair.Cocteau "Le Sang din
Poéte".C.' ganze Haltung...

Stolz:"Moil 42 crée une nouvelle meterialité.Clest aux asutres d'y

croire,”

Der tale Elan - ohnegleichen....Orgle des sehdpferischen Prinzips,
Der Spieltrieb,.(Die Negerkinder...)

N.:"In jedem #éhten Manne ist ein Kind,das will spielen."

Schiller:"vén der Erziehung des Menschengeschlechtes." - "Der Mensch,

wissen wir,1ist weder ausschliesslich Materle,noch 1ist er ausschlless=

lich Geist.Die Schénheit,als die Consummation seiner Menschheit,

kann also weder ausschliesslich blgdses Leben sein......jnoch kann

sie susschliesslich blosse Cestslt sein....sie 1st das gemelinschaft=

liche Objekt belder Triebe,das héisst,des Spieltriebes, - Mit dem

Angenehmen,mit dem Guten,mit dem Vollkommenen 1St es dem lenschen

nur ernst;aber mit der Schénh&it spielt er." - "Denn,um es endlich

auf einmal hersuszussgen,der/Mensch spielt nur,wo er in voller Be=

deutung des Wortes Mensch ¥8t,und er ist nur da genz Menschem,wo

er spielt.” /
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