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Culture and GCiFerLy.
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The object of human evolution is the absolute riberty—(free-

domf of the individual. This utopian then
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ondition is on
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poesible of accomplishment , if the individual hes reached a
stage of absolute perfection. Absolute fr+berty for people as

they &re to-day 'would mean the end of all social order: chaos,

/
anarchy.
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Complete non-Mihesrty, however, means the discontinuation of

everything /[we designate as culiure-: and that haes been designated

| e —

thue ([eince times immemorial: neamely! the cessation of independent

=

thought, the elimination of the creative indiv

dual.
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At al]l times there have been tyrantis who stole from the people

d dearestt their libertys. I am referring to

L]

the relative liberty that in all civilized society should b
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gave ome

granted to people. In return for liberty/the tyranis
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na urely wes not

e seemed costly, but which
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e of &tberdy, Une of the exchangeﬂ}ifts me y

worth the great pri
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have been "Glory of the Fatherland". Often, however, they gave
nothing in return, but robbed people of their freedom/as the
thief robs for monsy.
Too at all times there have been peopla:who rebelled against
the d55potism, the arrogance, the greedland the cruelty of tyrants,

It does credit to our profession/that writers have always been

=

in the ranks of such rebels. O0Of course, by far mot all writers
A ——

risked their fame, their fortune or even their life, because

= | ; ‘ /

they would not see eye to eye with the tyrants. Some capitulated
L o

readily: they betrayed truth and intellect for money, for a title,




yes, even in the expectation of receiving money or a title,

We do not admire these writers, naturally; they are not the .
ones for whom & just posterity has praise. The truly great in-

—

tellectuals were always for all the oppressed as against
the oppressors.

How many writers became homeless, because of all concep=
tione and ideals ihey treasureivkig the most: truth and liberty.
How many men of genius have lived in exilevit is = long and
glorious list: from Ovid to Dante; from the Frenchman Victor
Hugo, who hated Napoléon The Third and ridiculsd him by calling
him "Neapoléobh:-le Fetit", teo the Spaniard Unamuno, who would
not subhi?fta the degradation of his country through fascismgy
from Hainfich Heine to Einstein; from Georg Buechner/who died inm

exile in Switzerland, to Thomas Mann, who continues h;s work in his
exile in Switzerland.

All these exiles long for their home. They did not leave this
home because nﬁuyanﬁég{h}ovs for their Fﬁihgrland,/butibecause
their love for their native soil was too great/ to be witnesses
of its &Etraga. In Paris Heine wrote:"Denk ich an Deutschland
in der Nacht- Bin ich um meinen Schlaf gebracht.- Ich kann nicht
mehr die asugen schliessen-Und meine heissen Traenen fliessen,"
And & contemporary German poet, Bert Brecht, begins his dirge to

his homeland with the words:" Oh, Deutschland, bleiche Mutter..."

(Uh, Germany, pale Mother ...). v g
Lo ol o U OIYt

Culture and ngn-iiﬁmnﬁwm these two words used P+uuilaqaeaa¢¥e

do not make sense. There is no culturafwhera there is no liberty=

i !




or at least'a certain amount of liberty. The totalitarian state

does not want culture, it has no use for culture. By no means

ts Fﬂﬁ#& and funetion

to serve culturs. dlL/the totalitarian state wants!/is the expan=
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does the totalitarian stats consider

sion of its own power. The totalitarian state does not consider
that it' exists fer the peoples according to its €oncepts and
i : . : : ; 4
ite dogma the people exist rather for the totalitarian state.4;5
Z /
ff#“- We German emigrants are not the first to make the bitter ac-
: et
quaintance of tyranny land to-day we arsjthe only ones/ whom the
{ ' e

tyrants have banished and made homeless.

The tyrants of former days were undoubtedly not better humans

Aveobabhly,
than the tyrants of our days: some of them were prosumably at least
a8 terrible as those lwe know to-day. Nevertheless |there possibly

never has been so complete a tyranny/as that of our "" totalitar-

-l — -

. [ A / :
tan states”, for the simple reason|that the desp¥ts and autocrats
.I K
of former centuries did not have the same technical apparatus =3
“~—— 8t their disposal /that our dictators make use of in so masterly a

fashion./&he terror and the propaganda, censorbhip and control of

not _any
each individual were/less mild nor less shameless, in former times,
o \or

than to-day;!but they were less well organized. The fact |that
| 3 ¢

it is possible for the dictators of thig day and age to requi-
Sor o wr

sition every technical medium and instrument, all the achieve-

- 4
ments of a progressive;highly civilized era /for their atavistic!
’ &g
reactionary dogmas, dogmas that are hostile to progress and

civilization,pall this makes fascism worse and more oppressive,
i’.{" 'y _'1"]

: ¢ ! [
than any former $5ecis# of despotism, It is just the glaring

!
liscrepancy between the modernism of its mediums and the dark

antiquity of its dogmag,that givea_}t the character of something
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unnatural, something to be thoroughly despised. The fanatic

——

and the tyrant may have been fitted for former, undeveloped

forms of society. The fanatical tyrant!who permita his demagogic

shoutings to pe broadcast over the radio and who rides through
1. ;

a triumphal arch in a super-modern Mercedes car, is simply &an

anachronism,
|

But /let us not talk so much about the tyrants=- in spite of the
4 |
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fact/that we have g::z:i??EEhona for dccupying ourselves with
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them-./rather let us speak of the natural opponentes and Rriverearies

of these tyrants: of the intellectuals, and particularly of the

writeras. They have always suffered under the tyrants{and they

have always had to leave their homes for fear of the tyrants,
N (&

as 1 have said before. Hut!&t no time have the tyrants succeeded

in separating the writars.ﬂu completely from their home, in isola-
ting them so thoroughly from their real public, &8s is the case
to-day, We should not lose sight of the fact/that the great

w“’ bom o e

literary emigrants of the nineteenth century were read in their
respective Fatherlands- at least by a select few. Heinrich Heine's
works were read in Germany, at a time/ when he preferred to remain

ek “

safely in his Paris exile. Victor Hugo's flaming; writings

I|'
f

for so many years was his homa,fand it is said,ihat Napolédbn III.

|
\

was in the habit of reading the poems of the master befére
[ A B
retiring, /in all secrecy of course. I should like to #ug&rkhégiffiiﬂp

[

[
reached the capitol/Faris from the island in the ocean, that

that Hitler does not read the verses of Alfred Kerr or Bert
‘_F 3

Bracht, nor the prose of Heinrich Mann or Lion Feuchtwanger;
for_him

if he should be ?n the7exceptinual mood for teadin%I)it is

Wi B
knownfthut haQEaaéa

Karly May oo

/iha popular stories of the German classic




The fate of ¢ o m p 1 e t e isolation from home: we, the victims

of the modern totalitarian state;have 1aarn=d!what that means.

And I believe /it is not saying toommuch, if Ilstategthut of all

the modern totalitarian states, it is the G e r m a n, Hitler's

state, that hates the intellecli most deeply and most Egrsilessly.

Of course: in Russia also }iteratura is strictly controlled and
£1

]
is subject to clearly defined laws. But no matter how strict

{
and how despotic these laws may be, they are not dictated by an
#!‘- {":"-*'ﬂ'l &
ﬁ;rbrft,fihat, as such, is inimical to the spirit and the idea of
; wrsg

humnntpfégresa. ﬁﬁE“Tn@ﬂl$&h#u&}é$#£ggééglazing,'Lhnx_ii—n&9+-br
Dase—eeTy—PrT—bhon-bo—bosr-their-sutferimef

Conditions in this respect are almost as bad in Fascist Italy, as
in the Third Reich. And yat;thera is a difference. The first

difference is this: there was much less cultural life to destroy

and to suppress in modern Italy, than in modern Germany. Italy

ig riech in tremendous cultural treasures and mamorias[hut there

[
is nof gquestion /that it has contributed far less to the cultural

development of the twentieth century /than either Germany, France
or England. Besides lussolini does not hate the intellect from

instinet or resentment, as Hitler does; he hates and persecutes
I

the intellect only EEEE} when it disturbs himfpolitically.
11 Duce, for all his brutality and vanity, is after al%fan

intellectual himself. Be began his carser as a journalist, trained
in the Marxist schualland he writes a decent Italian*style,

while the " Fuehrer" has'nt yet succedded in putting'rbzorrect
German sentence together. In making the above statement, I do

Tt Aoy
] f
not in any way wish |[to minimize or embellish the FLuﬂ-aaﬁndég
’ !

of Italian fascism against the intellect and against culturs. I
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know full well: they are horrible enough. The Itallaﬁ author

— e

writer of ¥ales M0 Y1
-in exile~- the great Fl:untun# Ignazzo Silgng, for instance,

can tell s sad story of the persecutions to which an intellectual
with liberal tendencies |is subject to-day in the land of Dante

and Hanzoni.fl hardly bélieve &hat the Italian philospher Bens-
4

i i
detto Croce, who to-day lives in his native e¢ity of Naples,

loneiy as an axila,fif he were permitted to speak his mind,:would

speak of fascism with less hatred, than we speak of national-so=-
/

cialism.and when we contemplate the poets, who to-day enjoy

Muesolini's special favor, we only realize fully, how low Italian
—

— ——

culture has fallen, His Excellency, Marinetti, fer in%}ﬂnre, who
o
only recently- on the occasion of the Abessynian maraudin%uyen-
£
ture- sang the praises of the charms of war in such an amusing

L.

manner: he is certainly no better than our own Hanns Johst,
F (4
Fresident of the German Writers'Academy, literary "Favorite" of the

*Fuehrer." ——

/

An old German antipathy against the intellect triumphs through

—
|

|
national-socialism, For-[{let us not forgetr: the national character

!

of the Germans is & very strange composite- more strange/parhaps;
)
than any other national character.The great creative Germans
have given western culture, have given humanity, infinitely much.
But, on the other hand, there 14 a deep,vicious distrust against
i
the intellect and against all its creative manifestations in the
German nature, The great German intellectuals have always known
of }hiauﬁrait in their ccmpatriutsyand have always hated it; of
authors_

the classicgiﬁoatﬁe and Nietzsche have described it [most im-

preesively.
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The fact [that the"Fuehrer" writes such a miserable German ,/
| J

certainly did not make him more unpopular with his compatriots,

at firstsy They would have been much more suspicious of a poli-

} 1 ) L €a Dy o e

tician | who writes in g 0.0 d style- &rUT#&BHBHﬂUUT of which
M aun /

Walter Rathenau paniﬁ:ﬁﬁ'tceﬂ&ﬁﬁ It is characteristic also,
that writers and scientists could never gain any politiecal in-
fluence in Germany- while in other European countries it was just
w2

this class of men, who were destined to have a decisive vote in
the fate of their respective nations: Lenin and Masaryk, Benesch
and Barthou, Foincaré and Fainlevé, to mention only a few—:they
were- or are- not only great statesmen, but also great men of
letterse- of the intellect.

But|/ there is a limit to everything, even in the case of the
Germans., Thers is mo douht:that the Nazis went too far in their

AR o, N
persecution, their tetal hﬁﬁiﬁ@&&ﬁtﬁﬂhﬂf culture. Life in Germany

‘'is becoming desolate; at first)only a few thousand noticed it;
now hundreds of thousands know.itﬁand gradually millions will
comprehend it also, Comprehension of such a stata\ofugffairs is
synonymous with suffering under it. And in the long run/mno one

(AN A~ A e e MAY

suffers, without rebelaing again st the whulT’?E}brtr&?f causes
| ad A
0 Onn

of such suffering. - #Fhul%&ﬂa&i@if:liiﬂ butter and suiting, .L‘U faly

”
culture is becoming scaréL in the Third Reich.Life becomes

/ <
insipid, poors it forfeits everything}that makes life worthﬁ}iving.

Hundreds of thousands feel that, millions already have misgivings.

They begin to understand: the Nazis really do not want Germany's

L

greatiness at all,- as they are continually assertinnghat they

want is Germany's reversion to former barbaric conditions of lifej

[ |
: AN

they want to isolate Germany, they want to detach Germany from
v




{
hatred of the jews/is only =

civilized humenity. Their

symptom, &n expression of their hatred againsgt civilization,

/
againet the intellect: to the Nazis the jew simply represents
p—

the intellectual human being. Besides/they are just &8 irreccn-

cilable in their hatred of fges ‘¢hristians/as of the jews.To the

' - /
worshippers of the " blond race"” jRom- I mean the catholic, not
/ s |
the fascist Rom~ is just as much the abode of evil, as Jerusalem

or Faris or Moscow.
’
Life, from which intellect has been removed, is stale. Unly

now, and only gradually/ara the Germans beginning to understand,

that culture is actually somethingfthat ise essential to life.
i R ——
Now/they are groaning not only under the burden of living condi=-
-.'L : d.ﬁ-ff P }'*v,
tions which are growing stefdily worsa,lfbﬁ—-a:bbe“under the loss

of their civilian liberties, under the continual fear of war,

alw;”

which their regime is preparing; they groan &sm/under the narrow-
ness, the unattractiveness, the holliﬁ;ess of the intellectual

life. Even those ﬁ:r@aqf;who formerly showed little interest in
anything that wajltiﬁ;ngi modern, new in thinge cultural, now are
greedy for a change from tha'etarnal dreacy mnn;tony that a boeb-
bels and a Rosesnberg presc:?ba for them. Let me CZER Jjust one

—

instance-: Hitler, who, as everyone knows, is interested in

€

AL /
cleansing” process to the German mussums

painting, extends hie

alsot in other words, everything of a modernm trend oi/styla or
L
: -

ngh-aryan— artist is banished. He has these

everything by a
banished pictures-among them m&ste{_pieces by Nolde or Georg:es

Grosz, Otto Dix, Lovis Korinth or Kaethe Rollwitz- placed in
example ==

a special museum in Munich, to serve as a warning, 80 he thinks;
e ——

-

to show the German citizens that horrible paintings came into ' bﬂ

.-"_'——‘-4-_.

o




pedng during the years of " ouftrage"- the years of the Republic.

The amusing part of it all iejihat the "warning" exhibition

becomes & tremsndcus success. The public crowds this exhibit, while
the other in the beautiful new "House of Art"/is empty after

a few dayslﬂni it 49 here/that Hitler shows a

Sy M)
conforms to hie own tastes. Not even a magnificent po
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Bhows the "Fuehrer" in armour of silver, mounted on a black
I

horse, half Lohengrin, half Siegfried [can lure the public for
any length of time.

Gultural life becomes torpid. The theatres manage by producimg

old farces, since the plays by the new Nazi authors nre/for the

most part/too wretched |and since even many of the drames by German
{ iy '

I

classical authors seem doubtful to the censor: in “Don Carlos"

m——

"freedom of thought” is demanded; Lessing's "Nathan der Wegise"

i /
preaches tolarancafand Goethe's dramas contain nothing patriotie

at all, It 1is significant{that a theatrical man, such as my old
i It vl
friend Custaf Gruendgens, formerly a communist, and v o .-

gifted xx,now the intimete frisznd of Hermenn Goering and in

charge of the Staatsthaat?raﬁtats theatre- at Berlin, had his
VR Vg 1%

greatest success lﬁfa.ﬁ}anch farce "A glass of water" by Scribe.

f
'ne case of Gruendgens is characteristic of all those among the

German intellectuals and artists, who betrayed their convictions
and averything,g}hat wa s wortahyhile about them, for the sake of

e -
their career.)Lhweﬂ%—imiﬂ_ihiﬂ_Rﬂili£ﬂiﬂxh£&§§_ﬁmhﬂﬂﬂlimalg*_hﬂ—

eause § I had amespecially intimate knowledge of it. Bui unfor-

temafely this is not an---iao,l.ﬁ.ml_g_&_qg_/ Edany? whom we knew a8
v’

- VeS|
liberalsﬂto-day swear by the swastika-|{because the gentlemen of

the swastika pay them. I was witness right here in Hollywood,

B i
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when the actor Emil Jannings banged the table with hiﬁ gist, if
5 (" -

'
some one made & remark/that did not seem republican enough to
: P
him, To-day he has people placed in concentration camps/ who

claim that he had one jewish Grandmother-: let us hope/ that
A1 )
is actually not the case, for/it were provenithat Jannings had

i

. _ {
jewish blood, there might possibly bejs t i 1 1/more antisemitism...

Those artists, who betrayed the intellect for the sakse of a

career/will suffer for their sins- some of them are already
i —

¢ b v‘-'.,jhj .'_' in . el
suffering. This is most nspiﬁunna in the case of writers. In -

1A 3 ——

!
the foul air of the Third HReich[they lose their talent; they become

unproductive., I should like to give you a few exampls: a mosti

/

promising young author, who formerly wrote buoksfthat spoke &an
gaoquent language to young people, to-day writes stupid sentimental
stuff, He also writes stories for Ufsa and earns a pretty penny.
In one of the films, the shooting Ecripticfkﬁhich he wrote- the
name of the film is "Traumulus"- the "Fﬁahrer" is said to have
wepts the young author boasted of this fact his degradation has
reached such depths. He used te be my friend, Just recently he
spent his vacation in Switzerland- even the Ufa-authors prefer
Switzerland to German rasortsffoiﬂpurposes of rscragiiOH- and
there|he read one of the books which 1 have writtenm in exile.
From the Engadin he wrote me a postal card:full of sweet compli=-
ments," With gnvy cne feels the atmosphere of 1 i b e r t y , inm
which you could write thatl" he wrote me. I could'nt help but
think that{aftar allfhe had the same possibility of emigrating,
as I had done. Un the other hand|the somewhat dejected tone of
his card was brOughﬁbﬁoma to me, when I saw his latest film in

82 small theatre in Yorkville, New York, It was "Madame Bovary"

with Fola Negri. How utterly hopeless that was! What had they
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The young talents perish, they wither. Just one illustrationd
i'—l—_.____

the young author Manfred Hausmann, whose pleasing book " Small

——

love for america” (Kleine Liebe zu Amerika) ereated & mild

sensation, has hardly produced anything since the fatal year

of 1933. Une na\}onger hears anything about Mr. Arnold

BEronnen, who started with so much bluster, since hep publiely
declared /[that his Mother deceived his Father: his Father's name
|

. " ﬂ 1 4
was Bronnem and he was|/what is called a "Non-Aryan"; but the

/ i e
writer Bronnen preferred to be illegitimate rather|/than non-

aryan.....Matters become increasingly quiet in the case of such

/ 0*
promising young talents as W.E. Sueskind, Heinrich Hauser.

By ané by silence surrounds =: sven the literary star of the
b "
regime, Hanns Johst. Erich Kaestner, whose m%&&nnholy and

icious lyrics were formerly often so charming, now writes

"humorous" novels, that are so harmlass!as to be almost dull...

— II

What has becomes of them all?

Do not laydu:vspeax even of thes most important and/at the

same time(aaddest caset! that of Gerhart Hauptmann. lhe great

: 4
nor

Haeuptmann, the author of such immortal German works, as "Weber",

"Micheel Kramer" or Hanneles Himmelfahrt"- died long ago. The
man!who to-day bears the name of Gerhart ﬁauptmann/has not
wriiten 2 line since 1914, that touches our heart. But from the
day{ha hoisted the swastika flap on the roof of his home, we
have learned to despise him, Incidentally/even Gerhart Haupt~-
mann{notwithﬂt&nding his advanced yaars-ﬁ;aems to bef;nwardly
prepared to again change his convictinn,}tn come to an under=-

3 w1 L ] + o ]
standing with another regime. RecenLlyrscmetnlng Very Liwidal

/
and/at the same time characteristie occgrrad.
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hose book on Hitler met

uccess, has only become famous during exile.

interesting novelist Hermenn Kesten has

ehown us the extent and the brilliancy of his talent through

his two gre&t hisgtorical novels "Ferdinand und Isabella" an
“Koenig Philipp II. von Spanien ( King Philig IT of Spain ). =

From his exile [Bruno Frank hae given us his two most beautiful

I ——

| -
—

( Lost Heritage)./In exile

novels t"Cerventes and

Heisepess

Ernst Toller wrote his most mature ﬁ“ﬁ a*trﬂcﬂ;ve book a‘h;r0=a
‘:}H"- ps, ) G L A B0

e

" Ledrn from my youth)jn Heinrich

e —

"Eine Jugend in Deutschlan
Mann hae undergone & new ascent, & sort of fascinating esecond

youth; his political essays combine the aroused passion of the

youth with the wisdom and the beautiful dignity of shks true
asterhoods. His novel "The Youth of Henry of Navarre" can

7 . 29
etand comparison with his most besutiful works'“ Die Kleine Stadt"

( The smell city) and "Dcr Unterten” ( the subject). »
) ﬁ‘
Thomas Mann continues with his great work: the Joseph trilogy- =—

b
a great,daring epic¢ of humanity, kindred to Faust- grews; at the
g a
"

same time 'he ig at work on & new novel "Charlotte in Weimar",

) : :
with Goethe as the hero; besides/there are the essays on Freud,
- b s : /
vegner, on many mastiers, many subjecis[in the process of

creation. The following contirue their work: alfred Doeblin,

e e

wvhose o0dd, difficult and intellectually rich novels are hardly
L%

sufficiently apprecisted ip foreign countries, principally

because of the style in which they ere written; Alfred Neumann,

who published hie two great novels on the Third Napoldon Semem

Freqica; Lion FeuchiwangeTr, Remarque, Emi) Ludwig, Leonhard Frank,
4 “-""--_,.__,.__. T E——
Arnold Zweig, Vicky Baum, who just now has given her world wide
-‘-\l—-._—-l-_-.— P I 4
s ) R i A Lol for—
public the greal novel Liebe und Tod auf Bali" ( :

J

+H




om—Badd); incidentally it has been Vicki Eaum's dream for twenty
vears to write jusi this novel. Critice/tod/are progressing
e — '

Alfred Kerr, vhose seventieth birthda we have ust celebreted;
. ¥ H

the political writers, one of them such & brilliant talent as

that of Leopold Schwerzschild, the publisher of the " Neue Tage-
R — T - —— ———————
Buch" in Parisy; the lyric poets, as the strange highly giited

¥

Elsa Lasker-Schueler, the touching Max Hermann Neisse,- the
dramatiste Ferdinand Bruckner, Bert Brecht, Friedrich Wolff, ——

Ve need not be ashamed. fThe climate of exdile is not without

e

r
danger for us but it has the tendenc to strengthen those /who
£ ) b | £

——

ere of siromg reliable substancs(instead of destroying them.

I'ne work continues. There are discussions. There is much

-

+?+i#&+%ﬂﬁ+$ reflection/. Ideas are being suffered for, disputed,
fought for. 'he intellectual life of Germany has not stopped;
it goee on-\secretly, suppressed in the Reich proper; snd, under

the most difficult circumetances- but free- but public- in exile.

In almost a2ll centers of international culture/ German emigrants
*— undoubtedly /B QLA T '

ere active and/do honor to the German culture j

many of them are risht here in Hollywood, scme in this wvery

K
room; composers and conductors, painters and architects,

explorers and teachers, directors and actors. —
The best emong the German intellectuals have recognized

clearlyt without the atmosphere of fraﬁdOmlthay cannot be

creative, cannot work, cannot live. They know: That it is

not only their moral duty{but that it is in their own
interest|/tc be on the side of freedom, in other worde *

actively on the side of uhiifg;iigm'fhe atmosphere of fasciem
-""_._-_'_____-—‘—'\—\-_,———-—.—.-_,_.r-—

e,
—
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Culture and Liberty.

- . R

The bject 5f human evolution ie the absolute liberty (free=
dom; of the individual, This utopian condition is only then
possible of accomplishment , if the imdividual has reached a

stage of absolute perfaction. Absolute liberty ifor pecple as
they are to-day would mean the end of all social order: ghaos,
anarchy.

Complete non-liberty, however, meane the discontinuation of
eeverything we designate as culture-: and that has been designated
thus since times immemorial: namely the ceesation of indepemdent

thought, the elimination of the creative individual,

At all times there have been tyrants who stole from the people
that which they held deareet: their liberty. I am referring to
the relative liberty that in all civilized society should be
granted to peoples In return for liberty the tyrante gave some=
thing which may have seemed costly, but which surely wae not
worth the great price of liberty. Une of the exchange gifts may
have been "Glory of the Fatherland". Often, however, they gave
nothing inm return, but robbed people of their freedom as the
thief robs for money.

Too at all times there have been people who rebelled against
the despotiem, the arrogance, the greed and the cruelty of tyrants.
It does eredit to our professiom that writers have always been
in the ranks of such rebels. Of course, by far not all writers
rieked their fame, their fortune or even their life, because

they would not see eye to eye with the tyrants. Some capitulated

readily: they betrayed truth and intellect for momey, for a titl-.
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yes, even in the expectatiom of receiving money or a title.

We do not admire these writers, naturallyj they are not the
ones for whom a just posterity has praise. The truly great in-
tellectuals were always for all the oppressed as against

the oppressore.

How many writers became homeless, because of all concep=
tions and ideals they treasured two the most: truth and liberty.
How many men of genius have lived in exile-it is a long and
glorious list: from Ovid teo Dantej from the Fremchman Victor
Hugo, who hated Najoldon The Third and ridiculed him by calling
him “Napoldoh le Fetit", to the Spaniard Unmamunc, who would
not sub-it to the degradation of his country through fasciesmy
from Heinrich Heine to Einsteiny from Georg Buechner who died inm

exile in Switszerland, to Thomas Mamn, who continues his work in hie
exile in Switzerland.

All these exiles long for their home, They did not leave this
home because of want of love for their Fatherland, but begause
their love for their native soil was too great to be witnesses
of #ts outrages In Paris Heine wrote:"Denk ich an Deutschland
in der Nacht- Bin ich um meinen Schlaf gebracht,- lch kann nicht
mehr die Augen schliessen-Und meine heissen Traenen fliessen,"
And a contemporary German poet, Bert Brecht, begins hie dirge to
his homeland with the worde:" Oh, Deutechland, bleiche dutterses”

(hh| G.l"lll," PI.:I.'I Mother Ill}l I{"?‘lf{ -

Gulture and mon-liberty: these two words used *iunittnteie&p

do not make sense. There is mo culture where there is mo liberty-




or at least a certain amount of liberty. The totalitarian state
does not want culture, it has no use for culturc. By no means
docs the totalitarian state comsider it ite milﬁc and function
to serve cultures All the totalitarian state wants is the expan=
sion of its own power, The totalitarian state does not consider
that 1t# exicts for the people; aceording to its @oncepts and
its dogma the people exist rather for the totalitarian state.

We German emigrants are not the firlt to make the bitter ace
quaintange of tyramny and toeday we nreFtho only ones whom the
tyrants have banished and made homeless.

The tyrants of former days were undoubtedly not better humans
than the tyrants of our daye: some of them were ﬁi&nunshiy at least
a8 terrible as those were know to-day, Nevertheless there possibly
never has been 80 complete a tyranny as that of our “" totalitar-
ian states”, for the simple reasom that the despote and asutocrats

of former centuries did mot have the same technical apparatus

at their disposal that our dictators make use of inm so masterly a
fashion, The terror and the propaganda, censorhhip and comtrol of
each individual 'orffi:gfleld nor lese shameless in former times,
than to-dayjy but they were less well organized, The fact that
it is poseidle for the dictators of thie day and age to requie
sition every technical medium and instrument, all the achieve~
ments of a progressive highly civilized era for their atavistie
reactionary dogmas, dogmas that are hostile to progrese and
civilization, all this makes fascism worse and more oppreseive,
than any former Gi;titl of despotism, It is just the glaring
discrepancy betveen the modernismof its mediume and the dark

antiquity of its dogmas, that gives it the character of something
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unnatural, something to be thoroughly despised. The famatig
and the tyrant may have been fitted for former, undeveloped
forms of society, The fanatigal tyrant who permits his demagogise
shoutinges to be broadcast over the radio and who rides through
& triumphal areh in a super-modern Mercedes car, is simply an
anachronism,

But let us mnot talk so much about the tyrante- in spite of the
fagt that we have sundry reasons for tocupying ourselves with
them= rather let us speak of the natural opponents and ;ﬂvcflt;t;l
of these tyrants: of the intellectuals,; and particularly of the
writers., They have always suffered under the tyrants and they
have alwaye had to leave their homes for fear of the tyrants,
as 1 have said before, But at no time have the tyrants :ucceeded
in separating the writers 4o completely from their home, in iscla~
ting them so thoroughly from their real public, as is the case
to=-days We should mot lose sight of the fact that the great

literary emigrante of the nineteenth century were read in their
respective Fatherlands- at least by a select few. Hedinrich Heine's
works were read in Germany, at a time when he preferred to remain
eafely in his Paris exile, Victor Hugo's flaming writings
reached the capitol Faris from the island in the ocean, that
for so many years vas his home, and it is said that Napolddn 11I.
was in the habit of reading the poems of the master bafére
retirkng, in all sec¢reecy of course, I should like to wager -
that Hitler does not read the verses of Alfred Kerr or Bert
Brocht, nor the prose of Heinrich Mann or Lion Feuchtwangerj

if he should be in thn}%fzfifzonnl mood for Peading, it ie
known that he reads the popular stories of the ﬁcrmln eclassie

Karl May se0




The fate of ¢ 0 m p 1 o t ¢ isolation from home: wg, the victims
of the modern totalitarian state have learned what that means,
and 1 believe it is mnot saying toommuch, 4if I state that of a.l
the modern totalitarian states, it o the G o rma n, Hitler's
statey, that hatee the intellect moet deeply and most mercilessly.
Of course! in Russia also literature is strictly controlled and
is subject to clearly defined laws, But no matter how striect
and how despotic these laws may be, they are not dictated by a
epirit, that, as suech, 4s¢ 1nim1§-1 to Fh- spirit and the idea of
human prugr.llﬁ/*hl—diﬁiiltliulifzfﬁfﬁiﬁffnriasi~fﬁﬂt*ifﬂuﬁtlﬂib
ne*e—ot&y-&&;-&hiu‘tn~ha1:_1h11:_sufftrtngf/
Conditions in this respect are almoet as bad in Fasciest Italy, as
in the Third Reich. And yet there is a differemce. The first
difference is this: there was muech less cultural life to decstroy
and to suppress in modernm Italy, than in modern Germany. Italy
is rich in tremendous culturael treasures and memories but there
is no! question that it has contributed far less to the cultural
development of the twentieth century than either Germany, France
or England. Besides Mussolini does mot hate the intellect fropm
instinct or resentment, as Hitler doesj he hates and persecutes
the intellect only then, when it disturbs him politically.
I1 Dugce, for all hies brutality and vanity, is after all an
intellectual himeelf, He began his gcareer as a journalist, trained
in the Marxist school and he writes a decent Italian style,
while the " Fuehrer” has'mt yet sucgedddd in plttingf::;urreet
German sentence together, In making the above ntltornnt, 1 do

not in any way wish to minimize or embellish the misdemeancrs

of Italian fascism againet the intellect and againet culture. I
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know full well:s they are horrible enoughs The Italian awiher

writer of tales -
=in exile~ the great rasamtanr Ignazio Silone, for instance,
can tell a sad story of the persecutions to which an intellectual
with libderal tendencier is subject toeday in the land of Dante
and Yanztonies I hardly believe that the ltalian philospher Bene=
detto Croge, who toeday lives in hie native city of Naples,
lonely as an exile, if he wers permitted to speak his mind, would
speak of fascism with less hatred, than ve speak of national-soe
cialism,ind when we contemplate the poets, who to-day enjoy
Hussolini's special favor, we only realize fully, how low Italian
culture has fallen, His Excellency, Marinetti, for inetance, who
only recently- on the occasion of the Abessynian marauding ven=-
ture- sang the praises of the charme of war in such an amusing
mapner: he is gertaimly mo better than our own Hanns Johst,
Fresident of the German Writers'Agadeny, literary "Favotite" of the
"Fuehrer.”

An old German antipathy against the intellect triumphe through
nationalesocialism, Fore let us not forget~: the national character
of the Germans ie a very strange composite~ more strange perhaps
than any other natiomel character.The great creative Germans
have given western culture, have given humanity, infinitely much,
But, on the other hand, there is a deep vicioue distruet against
the intellect and againet all its creative manifestations in the
German nature, The great German intellectuals have always known
ef this trait in their compatriots and have always hated it; of
the nluanﬁﬁ%ﬁﬁﬁﬁis and Nietzsche have described it most im-

pressively,
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The fact that the"Fushrer"” writes such « miserable German
coertainly did mot make him more umpopular with his compatriots
at firsty They would have been much more suspicious of a poli-
tician who writes in g o o0 d style- a ni;ﬁvmtnuaur of whigh
Walter Rathenau could be agcused, It is characteristic also,
that writers and scientiets could never E2in any political in~-
fluence in Germany- while in other European countries it was Just
this cless of men, who were destined to have & decisive vote inm
the fate of their respegtive nations: Lenin and Masaryk, Benesgh
and Barthou, Foincaré and Fainlevéd, to mention only a few~ they
vere~ or are- mot only great statecmen, but also great men of
letters= of the intellect,

But there is a limit to everything, even in the case of the
Germanss There is no doubt that the Nazis went too far in their
persecution, their total annihilation of culture, Life in Germany
is becoming desolatey at firet only a few thousand moticed ity
now hundrede of thousands know it and gradually millions will
comprehend it also. Comprehension of such a state of affairs is
Eynonymous with suffering under it., And 4in the long run no one

suffers, without rob.lling ngninst the wholly l’hlx:lrr causes
of such suffering, - Simulteenously with butter and sudting, J»n/ s

culture is becoming scarce in the Third Reigh.Life becomes

ineipid, poory it forfeits everything that makes life worth living.
Hundreds of thousands feel that, millione already have miegivings.
They begin to understand: the Nazie really do not want Germany's
greatnese at all,- as they are continually asserting, what they
want ie Germany's reversion to former barbarie conditione of 1lifej

they want to iscolate Germany, they want to detach Germany from
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civilized humanity, Their animael hatred of the jews is only a
symptom, an expression of their haired against givilization,
against the intellect: to the Nazies the jew simply represente
the intellectual human being. aozidni they are just as irrecone
¢ilable in their hatred of tie il;istiuna as of the Jjewe.To the
worehippers of the " blond race” Rom* I mean the catholie, mot
the fasgist Romﬁ is just as much the abode of evil, as Jerusalem
er Farie or Mosgow,

Lifey, from which intellect has been removed, is stale., Unly
now,; and only gradually are the Germans beginnimg to understand,
that culture is actually something that is essential to life.

Now they are groaning not only under the buid-n of living condie-
tioms whigh are growing steadily worse, ﬁ:i’:i;;ﬁ ander the loss
of their civilian liberties, under the continual fear of war,
wvhich their regime is preparing; they groan :;: n#dcr the narrowe
neess, the unattractiveness, the hollownese of the intellectual
life. Even those Garutn’ who formerly choved little intereet inm
anything that was él;ﬁﬁﬁf‘nodlrn, nev in things cultural, nov are
greedy for a change from the eternmal @reary monotony that a Goeb-
bele and a Ropendberg preseridbe for them, Let me cite just one
inetance~: Hitler, who, as overyone knows, is interested in

L]

paiﬁting, extends his cleansing” process to the German museums

‘alsot in nth;r words, everything of a modern trend of eiyle or
everything by a " non-nrytn: artist 4s benished. He has these
beniehed pietures-among them master pleces by Nolde or Georg:s
Crosz, Otto Dix, Lovis Korinth or Kasthe Rollwitz- placed in

: 1 denngilr

& epecial museunm in Munich, to serve as a tlrniﬁg. 80 he thinksj

to show the German citigens what horrible paintings came into




being during the years of " outrage”- the years of the Republic,
fThe amusimg part of it all is that the "warning” exhibition

becomes a tremendcus success. The publie crowds this exhibit, while
the other in the beautiful new "House of Art" ie empty after

8 few days and 4t is here that Hitler shows all that, whigh
conforme to hie own taste, Not evem a magnificont portrait, that
bhows the "Fuehrer” in armour of silver, mounted on a blagk

horee, half Lohengrin, half Siegfried ean lure the public for

any length of time.

Cultural 1ife becomes torpids The theatres manage by Iproducing
old farces, since the playe by the new Nagi authors are for the
most part toe wretched and since even many of the dramas by German
classical authors seem doubtful to the censor: in "Dom Carles”
“freedom of thought” is demandedj Lessing's "Nathan der Weise"
preaches tolerance and Goethe's dramas contain nothing patriotie
at ally It is eignificant that a theatrical man, such as my old
friend Custaf Gruendgens, formerly a communist, and unqanliiilggiy
gifted Sa,now the intimate friend of Hermann Goering and in
charge of the St-nt:tynatar-ntnte theatre- at Berlin, had his
greatest success Lail French farce "A glase of water” by Seribe.
The case of Gruendgens i¢ characteristic of all those among the
German intellesctuals and artists, who betrayed their conviections
and everything, that was worth while about them, for the ecake of
their career, I wont dato this particular case—exhaustively; be-
ceuse ¥ I“Mad amespecialdy intisate knowledge ofi-it, But—unioer-
tunately this is not an iseleted cese, ﬂll!. whom we knev as
liberals to-day swear by the ltnstik--/:oianic the gentlemen of

the swastike pay theme I was witness right here in Hollywoeod,
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vhen the actor Emil Jannings banged the table with his fist, if

some one made a remark that did not seem republican enough to

him, To=day he has people plaged in concentration canmps who

claim that he had ome jevish Grandmother-: let ue hope that

is actually not the case, fn;f;t were proven that Jannings had

Jewish bleod, there might possibly be 8 t 1 1 1 more antisemitismees
Those artists, who betrayed the intellect for the sake of a

career will suffer for thelr sins- some of them ars already

sufferings This ie most comepicucue in the care of writers, In

the foul air of the Third Reieh they lose their talent; they become

unproductives I should 1ike to give you a few examples a mest

promising young auther, who formerly wrote books that spoke an

eloquent language to young people, to-day writes stupid sentimental

etuff, He mleo writes stories for Ufa and earms a pretty penny.

In one of the filme, the shooting seript of which he wrote~ the

naeme of the film 4s "Traumulus"~ the "Fuehrer" is said to have

wepty the young author boasted of thie fact,his degradation has

reached such depthes He used to be my frienmd. Just recently he

srent hie vacation in Switzorlande even the Ufa-authors prefer

Switszerland to German resorts for purposes of recreation- and

there he read ome of the booke which 1 have writtem in exiles

From the Engadin he vrote me a postal cur& full of esweet complie

ments," With envy ome feels the atmoephere of 1 i b e r t y s in

which you could write thati"™ he wrote mes I could’nt help but

think that after all he had the same possibility of emigrating,

as I had dones Un the other hand the somewhat dejected tone of

his card was brought home to me, when 1 saw his latest film in

a small theatre im Yorkville, New York, It wae "Madame Bovary"

with Fola Negri, How utterly hopeless that was! What had they
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doné with this immortal material and what had they made of anm
interesting actress! Then I only understood the slight depression
0f my former friends, He owns a beautiful Horeh car, but he must

write for Ufa. A severe punishment ..




The young talents perish, they wither. Just one illustrations
the young author Manfred Hausmann, whose pleasing book " Small
love for America" (Kleine Liebe zu Amerika) ¢reated a mild
eensation, has hardly produced anything sinece the fatal year

of 1933, Une no longer hears anything about Mr. Arnold

Bronnen, who started with so mu¢ch bluster, since he publicly
declared that hie Mother deceived hie Father: his Father'e name
wvas DBronnesm and he was what is called & "Non-Aryan"j; but the
writer Bronnen preferred to be illegitimate rather thanm none
Aryan,s.sssliatters bogone inereasingly quiet in the case of such
promising young talents as W.E. Sueskind, Heinrich Hauser.

By and by silence surrounds & > even the literary star of the
regime, Hanns Johst. Erich Kaestner, whose melancholy and
nalicious lyrics were formerly oftem so charming, now writes
"humorous"” novels, that are ec harmless as to be almost dull...
What hes become of them all?

Do not let us speak even of the most important and at the
save time saddest case: that of Gerhart Hauptwann., The great
Hauptmann, the author of such immortal German works, as "Weber",
"Michael Kramer" or Hanneles Himmelfahrt"- died lomng ago. The
man who to~day bears the name of Gerhart Hauptmann has not
written a line since 1914, that touches our heart. But from the
day he hoisted the swastika flag on the roof of his home, we
have learned to despise him, Incidentally even Gerhart Haupt-
mann-notwithetanding his agvanced years- seems to be inwardly
prepared to again change his conviction, to come to an under=-
standing with another regime. Recently something very geanieal

and at the same time characteristic occurred.
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My Father was having a suit made in Zuerich, He came to his
tailor for a fitting. While he was in the fittimng room and

a fitter was bustling about; the Manager of the concernm

cams up in great excitement." Just think, Frofessorli" he
eried almost breathless with delight: " Now we have 2 second
star, another 'lion' under our roofi In the store downstairs
Gerhart Hauptmann is selecting & neck-tie.,~ Dont you wont to
greet him?" the Manager added, not entirely without cunning.
My Father's reply was:" Well .s++." Whereupon the Manager said,
vastly amused:" You see, r ,Hauptmann said exactly the sume!l
@nly he added:' I think it would be wise to wait until times
have again changed ...}’

It ie plain to see from the foregoimg that even Gerhart Haupt=
mann counts on a change of the times, Why should we be more
pessimistic then he?

Let us be confident! Let us consider this emigration as an
apprenticeship ~ a h a r d apprenticeship~- at times. But one
day when this time of apprenticeshsp is past, we wijl have mueh
to be grateful for. Our task is significant and‘i:a;:ahii.
{glorious|.O0ur task consists of preserving and cultivating
the higheet values and conceptions of German and Western culture,
that to-day are being dishondred in Germany, to the end that
ultimately we may return them to our homeland, a homeland that
at last has been set free.

By no means are all those in exile people of genius, nor are
they 2ll heros and whatever courage we have shown is insigni-
ficant in comparison with all the true heroism that the "ﬁf&gil

opposition” in Germany is demonmstrating daily.
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Howéver, 1 believe we mey say without exaggeration and without
lack of modesty that the best re;ruaentntivsl of German gulture
are to-day no longer to be found in the Reich, but in exile.
Compare the list of books that appear in Germany to-day with
that 1ist of books suppressed in the Third Reich and being prine
ted in Amsterdam and Zuerich, in Paris, Vienna and Frague,

end truly the gompariscn ie in our faver, in favor of the emi-
gration,

The German emigration contains many, varied elementis, forces
and talents, Among the writers that represent our emigration,
there are conservatives, such as Joseph Rothy liberals, such as
Bruno Frank and Rend Schickelej liberals, who strese the sccia=-
listic note more stromngly, euch as Lion Feuchtwanger and Heinrich
Mann; revolutionaries of emotiony of love of mankind, such as
Ernst Toller; :iii;:marxista, such as Bert Brecht, Gustav
Regler, Anna Seghers, GSome of the authors have given their
best during their exile., Fermit me to give afew instancest
Mrs, Irmgard Keun, known and successful as ;ha author of a more
entertaining than important book, has written a book entitled
“Nach Mitternacht" (After midmight) which desecribes everyday life
in the Third Reich, 2 book that is highly instructive and is to
be taken very seriously. Uedoen Horwath, who up to the time of
exile demonstrated his great talent omly as a dramatist, now
surprises us with @ highly intencsive , impreseive novel
"Youth without God " ( Jugend ohne Gott). The booksm deals with
the degeneracy of the very young under fasciem and the author
presentes hisg material 4im en indirect, almost legendary, but

unfor;ettable form,
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The political writer Konmrad Heiden, whose book on Hitler met
with world wide sugcess, has only become famous during exile,
The t}#?&&rﬂtﬁ;rtty interesting novelist Hermann Kecsten has
shown us the extent and the brilliancy of his talemt through

his twe great historical mnovels "Ferdinand und Isabella" and
"Koenig Philipp II. von Spanien ( King Fhilipy 1I of Spain).
From his exile Bruno Frank has given us his two most beautiful
novels :1"Cervantes™ and "Reisepass” ( Lost Heritage). In exile
Ernet Toller wrote hie moest mature and attraetive book of prose
"Eine Jugend in Deutschland” EﬂLa;rn from my youth), Heinrieh
Mann has undergome a new ascent, a sort of fascinating second
youthj his pelitical essays combine the aroused passion of :he
youth with the wisdom and the beautiful dignity of ths true
mesterhoeds . His novel "The Youth of Henry of Navarre" can

stand comparison with hies most beautiful tor;i“; ﬁio Kleine S5tadt"
( The small eity) amd "D:or Untertan" ( the subject). .
Thomas Mann continues with his great work: the Joseph trilogy-

a great,daring epic of humanity, kindred to Faust- growsjy at the
same time he is at work om a new novel "Charlotte in Veimar",
with Goethe as the herojy besides there are the essays on Freud,
Wagner, on many masters, many subjects in the process of
ecreation. The following continue their work: Alfred Doeblin,
whoee odd, difficult and intellsctually rich novels are hardly
sufficiently appreciated ip foreign countries, principally
because of the style in which they are written; Alfred Meumann,
who published hies two great novels om the Third Napoléon _frew
Framoey Lion Feuchtwanger, Remarque, Emil Ludwig, Leonhard Frank,
Arnold Zweig, Vickiy Baum, who juet now has given her world wide

publie the greal novel " Liebe und Tod auf Bali" ( Life and death
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on Bali); incidentally it has been Vicki Baum's dream for twenty
years to write just this nevel. Crities too are progreseing
with th ir work, the moest outstanding figure among these is
Alfred Kerr, whoee seventieth birthday we have just celebrated;
the political writers, one of them such a brilliant talent as
that of Leopold Schwarzechild, the publisher of the " Neue Tage-
Bugh" in Parisy the lyric poets, as the strange highly giited
Elsa Lasker-Schueler, the touching Max Hermann Neisse,- the
dramatists Ferdinmend Bruckner, Bert Brecht, Friedrich Wolff.

We need not be ashameds The eclimate of exile is mot without
danger for us, but it has the tendency to stremgthen those who
are of strong reliable substance instead of destroyimg them,

The work continues, There are discussions. There is mugch
n¥TEtatdon [ reflection)s Ideas are being suffered for, disputed,
fought for, The intellectual life of Germany has mot stopped;
it goes on~- secretly, suppreesed in the Beich proper; and, under
the most difficult circumstances- but free- but public- im exile.
In almoest mrll centers of international culture German emigrants

undoubtedly At e
are active and/do honor to the eenveption of German culture j
many of them are ri ht here in Hollywood, some in this very
roomj composers and conductors, painters and architects,
explorers and teachers, directore and actors.

The best among the German intellectuals have recognized
clearly: without the atmosphere of freedom they c¢annot be
greative, cannot work, cannot live. They know: That it is
not only their moral duty but that it is in their own

interecet to be on the side of freedom, in other words

agtively on the side of sntifscéisw.the atmosphere of fascism
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is fatal to the intellect and ites workj; it is fatal to culture.
Fasciem ie their sworn epemy.The representatives of culture
are therefore f o r ¢ e d to be determined antifascists., They
should not be antifascists by word of mouth only but through
deeds. "ith all their pocwer, with every medium at their dispo-
sal they should pledge themselves to the fighting cause of
antifascism- to the cause of fr:oedom,

Hitler's regime began with two fires, With the fire in the
Reichetag, in whiech the Nazies burnt the rights of our nation,
and with the flames of the funeral pile into whieh the works of
the best German writers were thrown.- The Hitler regime will
end in a fire 2lsc, It will be the bonfire of « new freedom,
Its reflection is the d&fn of the day for whieh we are waiting,

for which we are fighting,




