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ANDRE G1IDE

and the Moral Crisis of Europe.

BY
KLAUS MANN.

CHAPTERS:
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7.) Freedom end Discipline
8,) The Reality
9.) The Debacle

lo.) The Quest,.

( Each chapter epproximetely 2o

peges. )
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Ad 1.) PORTRAIT: Introductory chapter presenting André Gide ss & man
and surveying, in a condensed fprm, his personal background, the main
data of his bilogresphy end the peculiarities of his way of life. His suto=

biographv, S1 le Grain ne Meurt, yields bountiful material both of & factual

and psvchological nature. Moreover, there is a profusion of testimonies
and anecdotes concerning Gide te be found in the memoirs and essays of

his friends or rivals, such es Jean Coctesu, Jullen Green, Charles Du Bos,
Marcel Proust, etc. 4As for myself, I met Gide fifteen years ago end never
lost contact with him since. I may conclude the chepter with some reminis=
cences apt to add some new sidelights to the pleture of this iridescent

charsacter.

2d 2.) THE HEIR: This chapter is to serutinize the complex structure of
Gide's intellectuasl orgenism and to define the forces that molded his

way of thinking. The scope of his spiritual experlences is stupendous.

No other writer of our time has absorbed snd assimilated such vest varliety
of idess and visions. The Hellenic philosophy and the revelations of
Christianity are the double source of his inspiration. He is not only

the heir of the great French tradition from Racine to Stendhal, from
Montaigne to Balzac and Beudelaire, but also integrated virtually ell
petterns and potentialities of the Qccidental soul. Among all French
writers he seems to be the one most profoundly versed in the mysteries of
the Russian psyche (a knowledge to which hls extensive studies on

Dosto jewsky Festify in the most eloquent way.) Goethe meant almost as
mich to % as did Recine; Nietzsche - more then Wl
Paseal, Among his great mentors and models are Dante end Whitman, Shake=
speare (of whom he translated several plays into French), the English
novelists (especially Fielding and Dickens), Oscar Wilde (to whom he

devoted an illuminating booklet), end the great musiclians from Bach to
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Chopin (excluding Richard Wegner.) - To outline the topography of Glde's
inner landscape s is almost tantemount to surveying the amplitude of the

European spirit as such.

ed 5.) THE PRODIGAL SON: The inherited wealth becomes a burden to the

Prodigal Son. Tired of the security too easily granted to him in his

father's mension, he repels: he escapes. To Gide, the seditious heir and
0| Tﬁ‘_(bﬁf_f{,

inspired fugitivquecomas s symbol of his own destiny and adventure. In

fact, he was to a generation of Europeans what the prodigal son when he

comes home, matured and deeply experlenced, is to his younger brother.

Gide invokes their dialogue in one of the most unforgettable scenes he has

ever written - Le Retour de 1l'Enfant Prodigue, The sdmired brother confirms

what the child has slready divined in his peveries; that there are other
kingdoms to discover, outside the familiar hierarchy, and also lanas
without a king. The traveller - weary but st11l glowing with the seduction
of foreign zones - offers the fruit of adventure and restlessness: not the
apple of wisdom which guenches the thirst, but the savaze mme pomegranate
whose bitter-sweet eroma makes for more thirst = and mekes you love

your longing. ..... This is the period when Gide's books, L'Immorrsliste

(1902) and Les Nouvelles Nourritures (1897))enthralled the venguard, not
only in France. His pagan message seemed to continue and crown Nietzsche's
rhapsodie crusade against the Christien evaluations. The young Frenchman
who presented himself ss the "Immoralist", wes Zarathustra's most cmsmebe
ape spirited disciple.

SHRAIT
ad 4.) THE NpRmew GATE: However, there is another veln in Gide's work =
already noticeable and of essentiel importance while the prodigal son
ahd secems still under the lustful spell of the great god Pan and his

roguish companion, Eros, The Immoralist is haunted by the problem of Sin,




e
which means that he is essentislly a moralist. He who believes in the

Devil (as Gide does, notwithstanding his pagan credo) necesserily believes
also in God. God remsins the immuteble gosl of all his roving and seeking.
But He is evasive and nebulous = exceedingly difficult to get hold of,

if only for one transient moment. The gate to the Parsdise 1s nsrrow end
can be easily missed. While the Immorslist protests against the Purtitanism
of his Calvinistiée ancestors, another Glde keeps striving for a new form
of purity. it is to this "second" Gide that we owe the tender and fervent

]
story of Ls Porte Etroite. (19l0o.) ... The mood of religious contempla=

tion and eestesy incresses during the first World War. A booklet called

"Numquid et Tu...?" (composed in 1915: published in 1626) shows André

Gide very close to a Franciscan form of Christian mysticlsm. The God-
seeking pathos, inherent in everything he wrote, predominates for a while

end seems to supersede all other tendencles.

Ad 5.) PROTEUS AND PROTESTANT: Gide is a fanstic of truthfulness, who

can never say the whole truth: he reveals but sspects of his complex,

contradictory being. Proteus-like, he seems to glide from one disguise

into another. Now he 1s conservative and rationelistiec; the next moment,

anerchic or frivolous. Eis astounding versatility might remind us of

the somerseults of Picasso's ksleldoscopie sty% tféiit ;r%re not for the
(") - |-

inexorable probity inherent in the most caaual_‘ Glde®s Shat gmanhs

but lacking even in Picssso's masterpleces. For Plcasso is essentially

a virtuoso juggling colours and forms; ( although the intensity and

mastership of his performance may at times assume truly tragic grandeurj:

whereas André Glde never distorts or betrays his incorruptible identity;

(although his metamorphic skill sometimes suggests a histrionic playful=

meticulous

Nness.) ..o Gide's oeuvre 13 to be shown as one account of his

constant permutations. To dwell on the unique significance of his Journal
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as the gist and clue of his literery production.

ad 6.) THE FUGUE: However, there is one moment in the career of every
genius when, at the acme of his creative force, he may venture to tile
together the various threads interwoven into the many patterns of his
previous woré? Once in his 1ife he succeeds in integrating the manifold
components - thus accomplishing the valid formula of his message, - Gide

presented Les Faux-Monnayeurs (1925) as "my first novel", slthough he

was £ men in his lste fifties at the time of its appearance and had

published six other novels before. But none of them disclosed mgre,%fpam.
&

(0 dn 24 L Bg
certain facets of thelr suthor's potentialities. Only The -

dramatic end involved like a fugue by Johann Sebastisn Bach - embrace
the total sum of his experiences. .... To anslyse the rich end delicate
texture of this extrsordinary book and to define its singular importance

for the development of the modern novel at large.

ad 7.) FREEDOM AND DISCIPLINE: With Les Faux-Monneyeurs Gide has reached

the climex of his artistic experiment end given the best he has to offer
es a narrator and inventor. Subsequently his purely artlstic ventures
assume the character of relieving escapades, The center of his literary
aefforts shifts from - -fiction to the moral and philosophlical sphere. (To
point out how developments of this sort, in the case of Gide, always
mirror or anticipate certain genersl trends and mysteriously correspond
with yet inerticulate requirements of the respective hour.) - Moreover,
the very kernel of his moral thinking changes about that time. If he was
formerly preoccupied by the antithesls between Purity end Sin (= escesis/
sensuality), he now delves into snother antegonism - that between Freedom
and Discipline. During the period following the eppesrance of Les Faux-
Monnayeurs, Gide undergoes another cruclal transformation: he discovers

end develops his sociesl consciousness. An extensive voyage to the interior
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of Africe marks the turning point. (Voyage au Congo, 1927.) Moved and

horrified by the wretchedness of the netives under an imperialistic regime,

j&;n launches his initlal "Jtgcouse." The Nouvelles Papes de Journal

(1932-1935) mirror the gradual deepening amd of his sociel ideas. According
to cide's own statement, "the great, the p1l-1important change is this:

Up to very recently I believed that what primerilly matters is to change
man, the men, every man; that one ought to start from the individual.

that is why I wrote that the moral question is of greater i&%niricance

than the social question. Today I am convinced that manltghﬁmt chenge , il
sedfp unless the soclal conditions invite snd enable him to do so: which
mesns that we should occupy ourselves with them, the social condltions,

ebove all and before enything else." .... Thus begins his much-discussed

"sonversion to communism."

ad 8,) THE REALITY: This chapver has to give the characteristic and
somewhat melencholy tale of Gide's escapede into the realm of actual
politics: How his horror of Fascist berbarism and his striving for e new
brought/
form of morasl and social order, by degrees iill-ld him to endorse - 1if
only with reservations! - the Soviet experiment. If the crisise of 1914
had slmost driven him into the erms of the Holy Church: the upheavals of
the early Thirties geve the decisive Dblow to his proud individualism.
The left-wing vanguard appleuded his "leaving the Ivory Tower." The
party propegendists did their we utmost to exploit his glory on behalf of
their cause., In 1936)Gide goes to Moscow - a féted guest of the Soviet
Government. His disappointment was to be foreseen, indeed, almost inevi=
teble, considering his immodersate expectations and the inexorable integrity

of his spirit. He announces sand explains his bafflement 1n a panphlet,

Retour de 1'U.R.S.S. = incidentally, the most superficial plece of writing

end, therefore, the only "hest-seller" he ever produced.
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ed ©.) THE DEBACLE: His high-minded and naive attempt to joinﬁof a mili=
tent orgenizetion has utterly falled. But,while his friends of yesterday

- the agents of the Kremlin =~ heap venomous slander upon him, he avoids
the dangerous fsllacy of slmost all dgsilliusioned "fellow-travellers":
not for one moment does he indulge in eny sort of "Red-baiting", nor does
he sllow any semi-Faseist or anarchistic group to exploit his frustration.
He remains implacably anti-Fescist, actively humaniterian, devoted to the
greet postulates of progress, peace snd liberty. But he 1s slone,once
aegain: in fect, more isolated than ever; for In 1938 he loses his wife =
that meek, almost angelic figure, invisible to the world (she stayed in
the country and hardly ever visited the city), but much more essentlal to

gide's inner life and development then usually believed. - The complete

edition of his Journsl, 1869/1939 (published on occasion of his seventieth

birthday) - a standard-work of French letters - ends with these terrifying

words: "Me voici libre, comme je ne 1l'ai jamais été; libre effroyblement..."

During the War he sojourns in a village, near Nice, mostly engaged in
helping the anti-Fascist refugees herassed by the French suthorities.

He remeins in the South when the Republic fells and the sordid conspiracy
between Vichy and Berlin eliminates the freedoms gained by the Grest
Revolution. Undaunted, incorruptible as ever, Gide refuses to “collaboratef
He also refuses exile. The old wanderer settles 1n the lildl. He severs

from his old publishing house, the Nouvelle Revue Francalse, as thet sugust

firm begins to acquiesce in Nezi philosophy. He defles the warning of

a Fasclst orgsnizastion not to sdskesmd appear in public and placidly faces

a riot when attending a literary meeting in Nice, In the midst of betrayal
and disintegration, he remeins fsithful to himself, to France, to Europe,

to humeanity.

ad lo.) THE QUEST: In this concluding chapter I shall try to summarize

the intrinsic meaning of Glde's message and attltude. He is to be shown as




oy,
the purest embodiment of the European spirit - representing both its
erratic restlessness and imperishsble grandeur. The diversity as well as
the unity of the Occidental genius asre inherent in his work and being.
As & truly universsl spirit he is akin to Goethe, althoughige does not =
command the vast potency of that titanic crestor. #§ What heve in commo
is the insetiable curiosity which embraces sntiquef rituals end contempo=
rary music, the reslm of literature and botany, the secrets of submarine
life and the secrets of the humen soul. ILike Goethe's Faust, Glide concelves
life not as a static being but as a perpetual becoming, an unending

movement towards aims unknown., Both his religious and social pathos spring

from this basic belief. Alissa, the pious heroine of La Porte étroite ,

formilates his own credo when she writes: "Je me figure ls jole
céleste non comme une confusion en Dieu, mesis comme un rapprochement
infini, continu... et 81 je ne creignais de jouer sur un mot, je dirals

que je ferails fi d'une joie que ne seralt pas progressive," The last word

of this remarksble confession - the word "progressiv",somewhat surpri=

8ingly chosen in thils perticular context, is apt to elucidate the relation
between (Gide's metaphysical feeling, on the one hand, and his social

sttitude, on the other. His word, "Le Paradis est toujours a refaire,"”

M conmnotes a politicsl program - the concept and postulate of the
perpetual evolution.

My purpose in writing this book is not only to re-examine and eveluate

the individusl drama of André Glde in the light of the recent events;

but also to clarify these developments by anslysing them in connectilon
with his at once singular and symptomatic story. By dolng so I may succeed
in tracing the current social snd politicsal crisis bsck to its morsal
sources and, furthermore, in rationelizing my feith that the crisis may

be eventually overcome,

+++
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Ad 1.) PORTRAIT: Introductory chapter presenting André Gide &8 & man
and surveying, in a condensed form, his personal background, the main
deta of his blography and the pecullarities of his way of life, His asuto=

blography, 81 le Grain ne Meurt, ylelds bountiful material both of & factual

and psychological nature. Mcoreover, there is e profusion of testimonies
and anecdotes concerning Gide to be rouhd in the memoirs and esseys of
his friends or rivels, such as Jeen Coctesu, Jullen Green, Cherles Du Bos,
Marcel Proust, etc, 4As for myself, I met Gide fifteen years apo and never
lost contset with him since, I may conclude the chapter with some reminis=
cences apt to add some new sidelights to the plcture of this iridescent

character.

Ad 2,) THE HEIR: Thils chapter is to serutinize the complex structure of
Gilde's intellectunrl orgenism and to define the forces that molded his
way of thinking, The scope of hls spiritual experiences is stupendous,

No other writer of our time has sbsorbed and assimileted such veat varlety
of ideas end visions., The Hellenic philosophy and the revelations of
Christianity sre the double source of his inspiration. He is not only

the heir of the great French tradition from Racine to Stendhal, from
Montaigne to Balzac end Baudelalre, but also integrated virtually all
petterns end potentialities of the Occidental soul, Among all French
writers he seems to be the one most profoundly versed 1ln the myateries of
the Russian peyche (a knowledge to which his extensive studiles on
Doatojowajgrtestlry in the most eloquent way.) Goethe meant almost &as
mach to M as did Recine; Nietzsche - more than W
Pascal, ismong his great mentors and models are Dante and Wwhitman, Shake=
gpeare (of whom he translated several plays into French), the HEnglish
novelists (especially Fielding and Dickens), Oscar Wilde (to whom he

devoted an 1lluminating booklet), and the great musiclans from Bach to
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Chopin (excluding Richard Wegner.) - To outline the topography of Gide's
inner landscape s is almost tentamount to surveying the amplitude of the

European spirit as such.

ed 3.,) THE PRODIGAL SONs The inherited wealth becomes a burden to the
Prodigel Son, Tired of the security too easily grented to him in his
father's mansion, Q?przzfls: he escapes, To Gilde, the seditious heir and
inspired fugitivqﬂbocomaa a symbol of his own destiny and adventure. In
fact, he was to a generation of Europeans what the prodigal son when he
comes home, matured and deeply experiancod, is to his younger brother,
Gide invokes their dialogue in one of the most unforgettable scenes he has

ever written - Le Retour de l'Enfant Prodigue. The admired brother confirms

what the child has slresdy divined in his reveries: that there are other
kingdoms to discover, outside the familiar hierarchy, and also lands
without a king, The traveller - weary but still glowing with the seduction
of foreign zones - offers the fruit of adventure and restlessness: not the
apple of wisdom which quenches the thirst, but the savaie ame pomegranate
whose bitter-sweet eroma makes for more thirst - and makes you love

your 1onging. essss This 1s the period when Gide's books, L'Immor-liste

(1902) and Les Nouvelles Nourritures (1867),enthralled the vanguard, not

only in France, His psgen message seemed to contime and crown Nietzsche's
rhapsodic crussde against the Christisn eveluations. The young Frenchmen
who presented himself es the "Immoralist",was Zarathustra's most ewddes
smé spirited disciple,

STRAIT
ad 4.) THE GATEs However, there is another veln in Glde's work -
already noticesble and of essentiel luportance while the prodigal son
sl seems still under the lustful spell of the grest god Pan end his

roguish companion, Eros., The Immoralist is hsunted by the problem of Sin,




e
which means thet he is essentially a moralist. He who believes in the

Devil (as Gide does, notwithstending his pagan credo) necessarily belleves
also in God, God remeins the immuteble goal of all his roving and seeking,
But He is evasive and nebulous - exceedingly difficult to get hold of,

if only for one transient moment. The gate to the Paradise is nerrow and
can be easily missed., While the Immornlist protests against the Furtitanism
of his Calvinistig ancestors, another Gide keeps striving for a new form
of purity. It is to this "second" Gide that we owe the tender and fervent

I
story of La Porte Etroite. (19lo.) +¢« The mood of religious contempla=

tion and ecstesy incresses during the first World War. A booklet celled

"Numgquid et Tu...?" (composed in 1915: published in 1886) shows André

Gide very close to a Franciscan form of Christian mysticlam. The God=-
seeking pathos, inherent in everything he wrote, predominstes for a while

end seems to supersede &ll other tendencles,

Ad 5.) PROTEUS AND PROTESTANT: Gide is a fanatic of truthfulness, who
can never say the whole truth: he reveals but sspecta of his complex,
contradictory being., Proteus-like, he seems to glide from one dispulse
into enother, Now he is conservative and rationalistie; the next moment,
anarchic or frivolous, His astounding versatility might remind us of
the somersaults of Plemsso's keleldoscopic style: 1if 1E were not for the
inexorable probity inherent in the most canuaf%ldew
but lacking even in Plcasso's masterpleces, For Plcasso 1s essentially
a virtuoso juggling colours end forms; ( although the intensity end
mastership of his performance mey at times esssume truly traglc grandeur):
whereas André Gide never dlstorts or betrays his incorruptible identity;
(2lthough his metamorphic skill sometimes suggests a histrionic playful=
metieulou
ness,) ... Gide's ceuvre is to be shown es one hembdewmsss sccount of his

constant permutations, To dwell on the unique significance of his Journal
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as the gist and clue of his literary production.

ad 6.,) THE FUGUE: However, there 1s one moment in the career of every
genius when, at the acme of his creative force, he may venture to tile
together the various threads interwoven into the many petterns of his
previous worl%: Once in his 1life he succeeds in integrating the menifold
components - thus eccomplishing the valid formula of hils message, - Gide

presented Les Faux-Monnayeurs (1925) as "my first novel"™, although he

wes 2 men in his lete fifties at the time of its appearance and had

published six other novels before, But none of them disclosed more ot 100
Lorralbvf e ltn;
certain facets of their author's potentialities. Only The'_-_l-_""

dramatic and involved like a fugue by Johann Sebastlan Bach - embrace

the total sum of his experiences. .... To analyse the rich and delicate
texture of this extresordinary book and to define its singuler importance

for the development of the modern novel at large.

ad 7.) FREEDOM AND DISCIPLINE: With Les Faux-lonnsyeurs (31de hes resached

the climax of his artistic experiment and given the best he has to offer
es a narrator and inventor. Subsequently his purely srtistic ventures
assume the cheracter of relieving escapsdes, The center of his literary
efforts shifts from fiection to the moral and philoscophical sphere. (To
point out how developments of this sort, in the case of Glde, always
mirror or snticipate certain general trends end mysteriously correspond
with yet inerticulate requirements of the respective hour.) ~ Moreover,
the very kernel of his moral thinking changes ebout that time. If he was
formerly preoccupied by the antithesis between Purity esnd Sin (= sscesis/
sensuality), he now delves into another antegonism - thet between Freedom
end Discipline, During the period following the appesrance of Les Faux-
Monnayeurs, GOlde undergoes another cruciel transformetlon: he discovers

and develops his social consciousness, An extensive voyage to the interior
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of Africa marks the turning point, (Voyage au Congo, 1927.) Moved and

horrified by the wretchedness of the natives under an imperialistic regime,

Lt
jpi®s launches his initisl "J'sccuse,” The Nouvelles Pages de Journal

(1932-1935) mirror the graduel deepening amé of his social 1deas. According
to Glde's own statement, "the great, the sll-important change 1s this:

Up to very recently I believed that what primerilly matters is to change
man, the men, every msn; that one ought to start from the individual.

That 18 why I wrote that the morel question is of greatgr ayigificanca
than the social question. Todey I am convinced that mnn;;;;i;:ot chang e e
sel#j unless the soclal conditions invite end enable him to do so: which
means that we should occupy ourselves with them, the social conditions,
above nll end before snything else,” ..ss Thus begins his much-dlscussed

"eonversion to communism,"

ed 8.,) THE REALITY: This chapter has to give the characteristic end
somewhat melancholy tale of Gide's escapede into the realm of actual
politicss How his horror of Fasclst barbarism end his striving for a new
brought’
form of morel snd soclal order, by degrees i;lllli'him to endorse - if
only with reservations! - the Soviet experiment, If the erisis of 1214
had almost driven him into the arms of the Holy Church: the upheavals of
the early Thirties gave the decleive blow to his proud individualism,
The left-wing vanguard appleuded his "leaving the Ivory Tower." The
party propagandists did thelir ws utmest to exploit his glory on behalf of
their cause. In 1936,G1ide goes to Moscow - a féted guest of the Soviet
Government., His disappointment was to be foreseen,indeed, almost inevi=
table, considering hils immoderate expectations and the inexorable integrity
of his spirit. He snnounces end explains his bafflement in a pamphlet,
Retour de 1'U.R.S.S8. - incidentally, the most superficlial plece of writing

end, therefore, the only "best-seller" he ever produced.
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ed 9.) THE DEBACLE: His high-minded and nzive attempt to join of a mili=
tant orgenizstion hes utterly fesiled. But,while his friends oé yesterday

- the sgents of the Kremlin - heap venomous slander upon him, he avolds
the dangerous fallascy of elmost all d¢silliusioned "fellow-travellers":
not for one moment does he indulge in any sort of "Red=-bslting", nor does
he allow any semi-Fascist or anarchistic group to exploit his frustration,
He remains implacably anti-Fascist, sctively humanliterian, devoted to the
great postulates of progress, peace and liberty, But he 1s alone,once
agein: in fact, more isolated than ever; for in 1938 he loses his wife -
thet meek, elmost engelic figure, invisible to the world (she stayed in
the country and hardly ever visited the city), but much more essential to
Gide's inner life and development than usually belleved. - The complete

edition of his Journal, 1869/1939 (published on occesion of his seventieth

birthday) - a standard-work of French letters - ends with these terrifying

words: "Me volei libre, comme je ne 1l'al jamals 6té; 1ibre effroyblement.,."

Daring the War he sojourns in a village, near Nice, mostly engaged in
helping the anti-Fascist refugees harassed by the French suthoritiles.

He remeins in the South when the Republic falls and the sordid conspiracy
between Viehy end Berlin eliminates the freedoms gained by the Great
Revolution, Undeunted, incorruptible as ever, Glde refuses to "eollaborate.
He also refuses exlle. The o0ld wanderer settles 1in the Mildl, lie severs

from his o0ld publishing house, the Nouvelle Revue Frggggiae, as that suguet

firm begins to acquiesce in Nazil philosophy. He defies the warning of

a Pascist orgenizetion not to skkemd appear in public and placidly faces

a riot when attending a literary meeting in Nice, In the midst of betreyal
and disintegration, he remains feithful to himself, to France, to Europe,

to humanity.

ad lo,) THE QUEST: In this concluding chepter I shall try to summarize

the intrinsic meaning of Gide's message and attitude, He 1as to be shown as
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the purest embodiment of the Europeen spirit - representing both 1its
erratic restlessness and imperishable grandeur, The diversity as well as
the unity of the Occidental genius are inherent in his work and belng.

fs & truly universel spirit he is akin to Goethe, although he does not_/h.
command the vast potency of that titanlic crestor. $ What both have in cz;gﬁx
1s the insetlable curiosity which embraces antiquef rituals end contempo=
rery music, the reelm of literature and boteny, the secrets of submarine
1ife snd the secrets of the human soul, Iike Goethe's Faust, Glde concelives
1ife not as a stetic being but as a perpetual beecoming, an unending

movement towards aims unknown, Both his religious end soclal pathos spring

from this basic belief., Alissa, the pious herolne of La Porte btroite ,

formilates his own credo when she writes: "Je me figure la jole
céleste non comme une confusion en Dieu, mels comme un rapprochement
infini, continu.,.. et sl je ne creignals de jouer sur un mot, je dirals

que je ferais f1 d'une jole que ne seralt pas progressive," The last word

of this remarkable confession - the word "progressiv",somewhet surpri=

singly chosen in this particular context, 1s apt to elucidate the relation
between Gide's metaphysical feeling, on the one hand, and his soclal
ettitude, on the other, His word, "Le Paradis est toujours & refaire,’

mme cornotes a political program - the concept and postulate of the
perpetual evolution,

My purpose in writing this book is not only to re-exsmine and evaluate

the individual drama of #ndré Gide in the 1ight of the recent events;

but slso to clarify these developments by anelysing them in connection
with his et once singular and symptomatic story. By doing so I may succeed
in tracing the current social and politieal erisis beck to its morsl
sources snd, furthermore, in retlonslizing my feith that the crisis may
be eventually overcome,
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sd_1,) PORTR4IT: Introductory chapter presenting André Glde ss & man
and surveying, in = condensed form, his personel background, the main
deta of his biography and the pecullarities of his way of life, His auto=

blogrephy, S1 le Grain ne Meurt, yields bountiful materisl both of @ fuctual

snd pavehologieal nature, Moreover, there is e profusion of teatimonies
and 2necdotes concerning Gide to be found in the memoirs and essays of

his friends or rivels, such as Jeen Coctesu, Julien Green, Cherles Du Bos,

=~ Mercel Proust, etc, s for myself, I met Glde fifteen years a o and never

-

B g lost contact with him since., I may conclude the chapter with some reminis=

cences apt to add some new sidelights to the ploture of this iridescent

™~ cheracter, » P 41
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Ad 2,) THE HEIR: Thils chapter is to scrutinize the complex structure of

\\Gido'a 1ntolleotunl organiem and to define the forces that molded his

' way of thinking. The scope of his spirituel experiencef 1a stupendous.,

- Ho other writer of our time has nbrorbod and -aaimllntod auch veat varlety

7 of 1dess and visiona. The Hollenicﬂéailﬁgogﬁ} -ndJZhe revelations of
Christianity ere the double source of his inspiration. lle is not only
the helr of the great French tradition from Hecine to Stendhal,from
Monteigne to Balgac end Beudelalre, but also integrated virtually all
petterns end potentislities of the Occidental soul. Among all French
writers he seems to be the one most profoundly versed 1in the qgtteriea of
the Russaian psycho (a knowledge to which his extenasive studles on
Ens;;iﬁwaky testify in the most eloquent way,) Goethe meant almost as

A Ma

mich to m a8 did Recine; Nletzache - more than Wk

Pescel, smong his great mentors and models are Dante and }nitmnng Shake=
gpeare (of whom he translated several plays into French), the English
novelists (especially Fielding and Dickens), Oscar Wilde (to whom he

devoted an illuminating booklet), end the grest musicians from Bach to
1 7 B L 2% t qt-’ 1
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Chopin (exeluding Richard Wegner,) - To outline the topography of CGlde's
inner lendscape s 1s almost tantamount to surveying the amplitude of the

European spirit as such, Rivc Towe. s A LS

(> WC oo G 5 ¢ IP“| O gr #' 1"_,/
ad 5,) THE PRODIG~L SONs The 1nher1tnd #aalth becomes a burden to the
Prodigel Son, Tired of the security too enail;r grented to him in his
father's mnnliopl, P r?_??]': he escapes, To Glide, the seditious helir end
inspired fugithfaﬁbecoms @« symbol of his own destiny end adventure, In
fact, he was to a generstion of Europeans what the prodigal son when he
comes home, matured and deeply exporiencoﬂ, is to hie younger brother.
01de invokes their dislogue in one of the mest unforgettable scenea he has

ever written - Le Retour de l'Enfant Prodigue?%?he ndmired brother confirms

whgt t;hu child has slresdy divined in his reveriles: that there are other

kingdoms to discover, outside the familiar hierarchy, and alno 1e-nda
without a king. The tra*nlj.or = weary but still glowing with the seduction

or forolgn gones - offers the fruit of adventure and reatlaannenn: not the

spph of windom which quenches tho thirst, but the save e e poma;_ramte
'hose bitter-sweet eroma makes for more t‘.hlrst‘. - and mnken you M

your longing, sseses This 1a the *35‘1;?35 when Gide's books, L'I.mmcrq.-uii;;e
(Wma Fouwweddes Nourritures) {189'?) enthralled the vanguard, not

only in France, His pegen messege seemed to contimue end crown Nletzsche's

rheprodic crussde against the Christisn eveluations. The young Frenchmen
who presented himself es the "Immoralist" wee Zarathustra's most oS

amé apirited disciple, L",-”i,/_,.- 93 5/,.,. -‘” o . ;/ (‘;';
- M, F~ &3 A a0 & fr
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THE @+TEs However, there is mnother vein in ~.-1de'a work -
e lresdy noticesble and of essentiasl importance while the prodigal son
wd seems still under the lustful spell of the grest god Pan and his

roguish companion, Eros, The Immoraslist is hsunted by the problem of Sin,
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which means thet he 18 essentially s moralist. He who believes in the
Devil (ms Oide does, notwithstanding his pagan credo) necesserily belleves
also in God, God remeins the immuteble goel of all his roving and seeking.
But He is evasive and nebulous - exceedingly difficult to get hold of,
if only for one translient moment, The gete to the Parsdlse ls nserrow and
cen be eanrily missed. While the Immorrlist protests against the FPurtitanism
of his Celvinistie ancestors, another Gide keeps atriving for a new form
of purity., It is to this "second" 0Olde that we owe the tender and fervent

|
story of lLa Porte Etrolte, (1910.) +ess The mood of religious contemple=

tion and ecatasy incresses during the first World War. A booklet celled

"Numquid et Tu...?" (composed in 19153 published in 1926) shows André

Gide very close to a Franciscan form of Christiaen mysticlsm. The God-
seeking pathoe, inherent in everything he wrote. prodominntan for a while
and seems to supersede all other tendencles, '

TJMJ/JJMN YIS _—\ _Cﬁf‘) /CL]

Ad 521 PROTEUS AND PHDTﬁsT&HT:}Lx’ho in a fanatic of truthfulness, who

ean never say the whole truth: he revesls but sspects of his complex,

contradictory being. Protcua-lika. he seems to glide from one disbuiaa 3
I, G ol Coran } oV it A
into enother.| ‘Now he 1; eongprvativo " rntionﬂliuqicl the next moment,

R LR SR WY R IR Y Ty A (0" oo joltn pisst

fig. TLE 0
{ f | “gnarchic or frivolous, fis astounding versatility might remind us of
(‘!

the somersaults of Ploesao's keleldoscopie nbrlnt if it were not for the
af&v\. luy
inexoreble probity inherent in the most ca:uul of nide\u-lllunnuin

but lﬂgking even 1in Plesnsso's mnstorpioces. For Pioanao 1a nsaentially

a vlrtunlo Juggling colours and forms; ( although the inteonsity end
mestership of his perform:nce mey at times assume truly tragle grandeur):
whereas André Glde never dlstorts or‘%:QEﬁia his 1nuorrupt1yln identity;

LA 200

(although.hia metamorphic skill sometimes :uggcutn a histrionic playful=
meticulo

ness,) /ess ide's ceuvre is to be shown es one Rambdsseuns sccount of his

constant permutations, To dwell on the unique significence of his Journal
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ad 6.) THE FUGUE: HOHG;;;:#thO;;Ji;‘OnB moment 1in the career of every

, gtniuu when, at the acme of his creative force, he may venture to tie
together the various threeds interwoven into the many petterns of his
previous uorl;i' once in his 1ife he succeeds in integrating the menifold
componenta - thus eccomplishing the valld formula of his message. - Glde

presented Les Feux-Monnayeurs (1925) as "my first novel®, elthough he

wes o men in his lete fifties at the time of its eppeursnce and had

published six other novels before. But none of them diacloged more  Tlam
(dﬁtt.n Mte'l'_fa' f/\‘S I

certain facets of their author's potentialities. Only Tho Selmews -

dramsatic snd involved like a fugue by Johann Sebastien Bach - embrace

the total sum of his experiences. ...+ TO analyse the rich snd delicate

texture of this extraordinary book and to define its singuler importance

"

for the dngglnpmnnt of the modern novel at large, £ i
St T e S r T N éladsi eesie
’L..._,—‘ Ar\f-{:j d S'T
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ed 7,) FREEDOM AND DISCIPLINE: -With Les FauxeMonnsyeurs Glde hes reached

the climex of his artistic experiment and given the best he has to offer
es a naerrstor and 1nventnr.ﬁ?ubsequnnt1y his purely srtistic ventures
assume the cheracter of relieving escepesdes., The center of his literery
efforts shifts from fiction to the moral and philosophiesl sphere. (To

| point out how developments of this sort, in the case of Glde, always
mirror or anticipate certaln general trends end myateriously correspond
with yet inerticulate requirements of the respective hour,) - koreover,
the very kernel of his moral thinking changes about thet time. If he wen
formerly preoccupied by the antithesis between pPurity end Sin (= sscesis/
sensuality), he now delves into enother antegonlsm - that between Freedom
and Diauiplin.ftburlng the period following the sppesrance of Les Faux-
llonnayeurs, 0ide undergoes another cruciel trensformetion: he discovers

end develops his social consciousness, An extensive voyage to the interior
(
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expressed;

soncerning the future

nestions seem Il
socigl questions,
lmportar ' ess important! - then s the
questions of individuel morele.

(approvinglyl in 19221)

(Leter: his advice to Green, to remsin

"unpolitical')







A "7 »'331 / ."J/.

7 (Ol nl wBw = 5 B

—

. k = — - N e \
of sfrice marks the turning point. (Voysge au Congo, 18£7.) Hoved end

horrified by the wretchedness of the netives under an _i:-aperinlintlc regime,

Lf
J#%ée lsunches hia initlal "J'sccuse " Nouvelles Payes de Journal

( 1052-1935) mirror the gradusl deepening ssd of his socisl ldeas, According
to Glde's own ststemont/:thn gmml_:,1 the sll=important change is this:

7=  Up to very recently I belleved that “what pf_rtmuri_}ly_.j;g“éru- 1: torc;u.;n_;o
*,:Z man, the men, every msn; that one 'orughlt to-ltu-t: from the individual,
?. ‘_: That 1s why I wrote that the morel question is of greater significance
TL \?.“‘ than the social question, Todey I em convinced that m&ih:;');égot chang e, Wi
& selily unless the soclal conditions invite end enable him to do so: which
é . ﬁm that we should occupy ourselves with them, the social conditions, f
Jor /

JSS~—above all end before enything else,’@eess Thus begine his muchediscussed

—

L
"conversion to communism : . A
%am ion. % Wloms o' Astizs.
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Ahis chapter hss to give the charscteristic and

( 84 _Bg) THE 3
,~_ 3 _4\ somewhat melancholy tale of Gide's escapsde into the realm of actusl
| /-, | politicss How his horror of Faseist barberism end hie striving for a new

A . brought
\ /) / form of morel and social order, by desrees h* hix to endorse - 1if

e
Mt
» only with reservetionsl = the Soviet experiment, If the erisin of 1914

haed slmost driven him into the arms of the Holy Church: the upheavals of
the early Thirties gave the declsive blow to his proud individuallsm,

The left-wing vanguard applended his "leaving the Ivory Tower," The

party propsgandists did their me utmost to explolt his glory on behalf of
their cause. In 1036,Gide goes to Moscow - a fSted guest of the Soviet
Government, His dissppointment was to be foreseen,indsed, almost inevi=
table, consldering his immoderste expectations und the inexorable integrity

of his spirit, He announces end explains his bafflement in » pemphlet,

(9 ) Retour de 1'U.H.S.S¢ - incidentally, the most superficiel plece of writing

end, therefore, the only "best-seller" he ever produced.
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sd 9.) THE DEBACLE: His high-minded and nzive attempt to Joiqﬂof a mili=
tant orgenization hes utterly fsiled, But,while his friends of yesterday
- the sgents of the Kremlin - heap venomous slander upon him, he avolds
the dengerous fallecy of slmost all d¢silliusioned "fellow-travellers":
not for one moment does he indulge in sny sort of "Red-balting", nor does
he allow any semi-Fascist or anarchistiec group to expleit his frustratilon,
He remains implscably anti-Fescist, setively humaniterlan, devoted to the
great postulates of progresa, peace and liberty, But he is alone,once
agein: in fect, more 1solated than ever; for in 1958 he loses hls wife -
thet meek, elmost engelic figure, invisible to the world (she stayed in
the country and hardly ever visited the elty), but much more esaential to
Gide's inner life and development thsan ususlly belleved, - The complete

Tle
edition of his Journsl, 1868/1850 (published on, occesion of his seventieth

birthdsy) - a standard-work of French letters « ends with these terrifying

worde: "He volci libre, comne je ne 1l'ai jomais 6té; libre effroyblement,,..”

During the War he sojourns in a village, near Nice, mostly engaged in
helping the anti-Fascist refugees harassed by the PFrench suthorities,

fie remains in the South when the Republlie falls and the sordid econspiracy
between Vichy end Berlin eliminates the freedoms gained by the Grest
Revolution, Undesunted, incorruptible as ever, Gide refuses to "gollaborate.
He also refuses exile, The old wanderer settles in the Midl, lle severs

from his ¢ld publishing house, the Nouvelle Revue Francelse, as that sugust
”

firm begins to acguiesce in Nezl phllosophy., He defles the werning of

8 Fascist orgrnizetion not to skbewmd appear in public and placidly faces

a riot when attending e literary meeting in Nice, In the midst of betreyal
and disintegration, he remains fesithful to himself, to France, to Burope,
/-

AL

to humenity, \ /1" : {
¥

ad lo,) THE QUEST: In this concluding chapter I shall try to summarize
the intrinsic meaning of Gide's message and attitude,/ lie 1s to be shown as

VN DS =T
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the purest embodiment of the Europeen spirit - representing both ite
erratic restlessness and imperishable grandeur, Tho divaraity a8 well ns

P — i Y L

the unitv or th- Ooeidcntal gtniun are 1nharent in his work and boind.

-

ﬁa e truly univor!al.aplrit he 1! nkin to Gcetho, nlbhongh hn doan not
commend the vast potency of that titanic erestor. § ¥What 'll‘.hnvn in cgaﬁﬁp
is the insetiasble curlosity which embreces antliquef rituals and contempo=
rary music, the reslm of literature snd boteny, the secrets of submarine
1ife and the secrets of the human soul, ILike Ooethe's Faust, (ide concelven
life not as a stetic being but as a perpetual bouom&ag, an unending

movement towards aims unknown, Both his religious end soelnl pathos spring

from this basic belief, Aliassa, the plous heroine of La Porte Strolte ,

formilates his own credo when she writes: "Je me figure la jole
oﬁleste non comme une confuaion en Dieu, meals comme un rapprochomant
1nr1ni, continu,,« ot 8l je ne craignala de jouer sur un mot, Jje dirais

que je ferais fi d'une jole gque ne uernit pas progrennive.“ The last word

'of this remarksble confession - the word "progressiv",somewhst surpri=
singly chosen in this perticular context, is apt to eluclidate the relstion
between Gide's metaphysical feeling, on the one hand, and his social

ettitude, on the other, His word, "Le Paradis est toujours & refaire,”

e connotes s political program - the concept and postulate of the
perpetual evolution,

¥y purpose in writing this book ie not only to re-exsmine and evaluate

the individusl drama of /ndré Gide in the l1light of the recent events;

but slso to clarify these developmenta by snslysing them in connection
with his at once singular and symptometic story. By doing so 1 mey succeed
in tracing the current social end political erisis beck to its wmorel
sources and, furthermore, in retionslizing my felth that the erisls may
be eventually overcome.
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