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C(:ft'ka % ann’s
“PEPPERMILL"

Directed by Trerese Guenisi
Sellings desigmed and painted by Axton Rerrecier

Musical director: Macnus Henmine
with
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Sketches and I’_vriuq‘ .‘:_\- W. H. Auprs, I\I..\L-'j Maxa"Ericn Munsam, Ernst
loLLEr .'n!;| Aa Many _i':hg_f}i\!l translations and .|t|.|;:m
lions _!_n' .1u||:\' Latoueie

Musierhy Mhexus Hexnmve, Axron Corano, Werne Krusr,

t. "The Yodler™ . f e e e e o THERESE GIEEISE

[n\ I rikss .\].mn .1II|| \|.|',-'I|II- Henning | ||:!||-|l .|-|||1~T.-I1-’-u by John Latouchs: )

O e e N 1 Pt s D S LOTTE GOSLAR
5. Demagogue’ . . . . . : ; : : WALLACE ROONEY
(By Emst Toller and W. H. Auden. Music ||). Narom u|;i..|l-’||
4. "Children’s Song” : . . SYBELE SCHLOSS

(By Erika Monn and Magnus Henning)
A little German girl of the cily streels, ”lI'HNLfII children's songs, the only ones
she knows, tells the story ol her life . . . of how she wanted to become a great
singer bul was too poor lo .\E:ul_\. of how her friend, was killed in an uprising,
leaving her entirely alone; and of her sadness al the sorrow of the werld.

5. "The Street Lamp Cleaner”™ . 2 : 3 I ; JOHN LATOUCHE
(By Erich Mubsam and Wemer Kruse I..-|j|-|| .n|.|;||..||u|-| by John Latouche)

6. "The Ski Teacher” . - ; ! e g i :
(By Frika and Kloas Mann. Music by Peter Kreuder)

To 1}"' ski teacher evervone — prime minislers, Jun.tu:-u, kings, [.uiiu||~. .|||l[

ERIKA MANN

conservalives, are equally comic when they learn how 1o ski — with ane eXOPp-
tion, the boy she loves.

s "I'.'.-=|1r't ially for Mr. Winterhottam”
[Fi\ r.fii\-' \Fnllrl ||I||| I|||||| Latouche; music by Muognus Henning )
Theghl = i 4 & = o2 = = o SYBELE SCHLOSS
The boy RS, 1, 1 0 . ot o L ] i

8. "Intoxication” 5 ' . ] - ! ; . . ] LOTTE GOSLAR




Erika Manr’s
“PEPPER MILL"

Directed by Therese Greris
Settings designed and puiuh-flr by Anrton ReEFrecier

Musical director: Macnus Henning

ERIKA MANN mistress ol ceremonics

. "Tne YoorLer” il e e e w me mw e s 0 THBEREREOCGTERERE
{H} I'flfLAI Mann. Musi |J§.' :\LI::HU* ”c-nnm:. |.|||_~Ii-|| .n|.||3l,.liu|a by John [_.|1n1|.||.-J

Zi  LABORUMTLED. ol ' w0 VOTTE GOSLAR
5. "Demacocur” . : .« « WALLACE ROONEY

(By Ernsi Foller and W. H. Auden Musi ||.\ Naron ﬂ-upl:mu{]

4 CrHmpRENS SoRé. .- . . = .+ w4 .. 'SYBHIE SCHLOSS
[H\ Erika Mann, Music by \|.|<_l|m-, ||.-||||i“gl

A little German ,I_Firl ol the city streels, HII'I}I[LEI! :[|i|t|r-.'n‘:~' SONYsS, 1F|:' liIII_\' 0nes
she knows, tells the story ol her life . . . of how she wanted to become a great
singer but was too poor lo study, of how her |m'_~.' Iriend was killed in the forest,
It‘il\'irl'_F Ill'!' (‘Il“l'l']f\' HI!II'H': iil!ll |}| ilf'l' ‘\-:I(JH!'\‘- al ||1|' SOFrow rrI [|-”. \.\nrl«:[_

5. T Lrrree RevoLumionary”™ . . . . . . JOHN LATOUCHE
(By Eric h Mubsam, Musi by Werner Kruse, | r:-_5||_-h .|-|.|||r.|li--n |1_\ lohn Latouche)

6. "Tue Sxi TeacHer” G m e w s o ERIKASNVEATTIN
(By Erika and Klaus Mann, Mousic by Peter Kreuder)
To the ski teacher everyone — prime ministers, debutantes, kings, radicals and
conservalives, are f‘t]un“‘_\-' comic when |||=')' learn how to ski — with one excep-
tion, the |m§.' she loves.

=. "EspeciaLLy ror Mr. Wintersorrom”
(By Erika Mann. Music by Magnus Henning, English adaptation by John Latouche)

el . . e L s oo OSYRIEE SEEGISS
The boy o w6 e e e o w o WAEEACE REBONEY

8. "Intoxicamion” . ! : . . : : . ; : LOTTE GOSLAR




9. Famous PeorLeE oF tHE WEEK"
(By | rika and Klaus Mann. Musie II‘_-' .\1.|;_:1|||.~' ”u'n:l:linq. English i|:|..||!.|Ha-r| by Edwin ‘L-H‘).\}

The “Famous .l']vo_ulrw of the Week” — Erika Mann, John Beck, John Latouche,
:';'_\I:i”c- Schloss, Wallace Rooney, Therese Giehse.

INTERMISSION

PART 1l

10. SPIES
(By W. H. Auden and Ermst Teller, Music by Herbert Murril )

The ”.',‘:;:-J(-,-.-“ — Wallace Rooney, John Latouche, Svhille Schloss, John Beck.

1t T Lirree/ Cireus Daneer’”™  © 0 & o+« LOTTE GOSLAR

12. Docror's Oroers” Gt ra i S TTHERESE GIEHSE,
[H\ I..II.L.I Mann, Musi |-\ \l.lﬂllll-. |||-||||in-,_l. |r|:_:|i~i| rI'LI!'Iulllllll by John |..lt1-|u||-‘i

15. WiLue Tue WEeEper™ G e L WALLACE ROONEY
(Old American Song)

i4. Tne LoreLel” T R SRR o L | R e B G B

lH_\ Klaus Mann, Music by Magnus Henning,  English .||I|||I|nlilrJ1 by John Latouche)

15. Tue Gancster of THE Pueper Suow” . . . JOHN LATOUCHE

[H\' ]'.IiLnI .\'I-IHH_ :\Ellhi: ||-. :\Iultrlhl- |||'I|I|i||'_' I.I'I[jli‘-ll .uLlpi..Imu ]n '1-||I| |.|r--u.ln-J

16, “Stupmrry Tanks' . : . THERESE GIEHSE

(H\ Frika Mann, Muosic by Magnes Henning)

."‘5In|1'r(1il‘_\' hersell sings. She tells how she is the world’s worsl danger, and
how |-_§||'|-||||-]y |)|'(1t|:| she is ol her power to bring war and misery into IH'inL{:
her one lear is that people somelime will realize thal stupidity is worse than
all those ’rflin;,i.x that seem to be more dangerous — and then what will become
ol her?

17. e Dance ofF THE VirRGIN™ e s e e ST CSEISL AR

18 "Cown” . . .+ . ERIKA MANN

(Words ]-5 Erika Mann, Music ]h_\. Magnus Henning)

At the pianos: Maonus Hennineg and Dr. Feuix Gunrner




A NOTE ON “PEPPER MILL”

HOUGH the “|-}[-|:;n,-rmi”" is here billed as an intimate revue, it is ('|-:15t'[}' allied

to the tradition of “cabaret art,” “Ueberbrett]” and “Literatische Revuebuhne,”
which have had a [ung tradition in the German theatre. “Cabaret” there has a somewhat
different connotation than it has in America, that of informal entertainment, staged some-
times in a cabaret, sometimes in a theatre, but ul\\-'z'u-'s-: unprvh'-n!im[_~;|y and in intimate
surruumfing__"s, and not alraid to deal uu:uséun&‘x“y with serious topics.

The first pvrlbrnmnue of the “Peppwmi”” was given on New Years Eve ol 1033,
in Munich, at the “Bonbonniere,” where Frank Wedekind, the noted [:rlu}"v\'ri{.'hl. and a
brilliant coterie had once staged their famous “Eleven Hangmen™ entertainments. [
achieved immediate success. Alter ]J[aying for two months to crowded houses, “we leli
(__}ermtmy rather sm[:lvnl‘_\'." as FErika Mann once said in an interview.

Its travels be gan with Switzerland, where it achieved the same success as in Munich,
E)lr!\[””' three .m(] even lour return engagements in l])r!‘ull' Berne, Luzerne, and other
cities. A veritable ])‘\\Cl](}‘ulb ol vnihuqm«.m IIH‘{t(I{'(I . as a writer for the Berne
Tagwacht said. From Switzerland it went to Prague, Hluwt‘s Salzburg (for a special
[Jerlurnmnw for Max Reinhardt and his guests) (m([ to other cities and countries, giving
in all 1,034 pulmm.muw before coming to thisc ountry, where it is lor the first time n.i.mmll
in | n,r_fln’] Its title was given il ]n Thomas Mann, the great German wriler rece nll_\
([C[l]l\L{I ol his (rllﬂnalllp diill.l ol Erika Mann.

ERIKA MANN at t'iL}lll!'L‘n was a plI|li| of Max Reinhardt's and -ll|1|Jl'i'lrt'(l in a number ol his
productions in Berlin. By the time she was twenty, she was well-known for her perform
ance in the It‘adillg role ol "Amnja and Esther,” a |1|m_p I)}-‘ her brother, Klaus Mann, and other
successlul productions. She continued to act. with intervals out for a trip around the world,
until the theatrical crisis in Germany made her think of beginning a new wventure in the
theatre. That was the “|"l‘|J]N‘r|ni]| " which she <Jr'u_§ini|”\' conceived and "-ililgl“(]

THERESE GIEHSE was lor a decade the I[‘e’tt_l]llL character actress of the Munich Kamme rspie e,
one of the most noted theatres in GG rermany, and® also [II-I}(!I the immortal Mrs. Peachum in
many productions of the “Three-Penny Opera” in Berlin and other cities, in Bruno Frank's
“Storm in A Teacup,” now a lLondon success, and other plays. She has been with the
“|’v|=]mj'mi]|“ from its |1t'_u‘i|1ning'. returning during its vacalions to the legitimate slage as a
guesl piuyer in several countries,

LOTTE GOSILAR made her lirst appearance al 17 al the Scala, Berlin's largest music hall and
scored an immediate success. She has also danced at the Berlin Winter Garden and the
Cabaret der I‘Lnl'lli'u._'r there, and at Voskover and Werich's lamous theatre in Prague. She
has ui\'en solo dance recitals Ilzrnuuhuul I‘;urupu.

MAGNUS HENNING is a voung Swiss who reluses to lake himsell as seriously as music critics
sometimes have done, and who has written many songs. fh'n';g.-:iunn”}'_ as in the “Peppermill,”
he |>|a:3'.~a them.

JOHN LATOUCHE here makes his lirst appearance on the stage, though he has been
connected with it in such activities as wriling |‘_\'|'i¢.»a for “Murder In The Old Red Barn,” for
Spiv_\' and ol[w.r lliﬂ'lli['lllil entertainers, uml, of i,lH |||inp_~:, as research (|ir(_~r_'tm' for the Russian
Ballet. He earned his way through Columbia winning poelry prizes, and will .ﬁlnu'i'y have a
book of verse in print.

SYBILLE SCHIL.OSS was the ingenue lead of the Munich I‘;.ilillll!i'l'!i|li('|l‘ belore joining the
"f)(-ppt‘rmi”."

JOHN BECK comes here [rom (_'|;i:'.'_|_s_{u where he .'1.|1p(-..'|ri-(| in supper club entertainments.

WALLACE ROONEY is a Yale Drama \Vnr]-:xhn}:- graduate, and has ])lil_\'('(l in many sumimer

and winter stock companies. He is known in New York for his radio appearances,

Sponsors of the “Peppermill”

Hamicron Fisu ArmstroNnG Tueresa HevLpurn Esie Lupwic

Mgs. Georce Backer Faxnie Hurst Prince HugerTus | owensTiin
Viek: Baum Mg. anp Mrs. Averep Kxopr Max ReinHARDT

Mgrs. WirLriam B. Caavsourne  Mgs. Henry Gobparo Leacn Mavrice WERTHEIM

Paur D. Cravarn Mgs. MarcareT LEwisonn :

e 200878







Crika Mawnn's
“PEPPER MILL"

Directed by Therese Cuense
Sellings rl’t-sigun-t!' ane ;minhmlr !‘;_\' ANTON REFREGIER

Mousical director: Macnus Hennine

ERIKA MANN mistress ol ceremonies

1. Tue Yoprer™ R s e w w0 & THERESE GIEHSE
(By Erika Mann. Music by Magnus Henning, English ,|l|.||||.||r4|r| by John Latouche)

2. "DiscrunTLED . . 1 DL e R L : LLOTTE GOSILAR

g CIDEMAGOGHE. | . . e e e o WALLACE ROONEY
':HL Eirnst i':h”N anel \\. . .'\u-L-n_ Music by Aaron (-n;-liulltlj

f CHILDREN'S -SONG™ .. = w8 e . . SYBILLE SCHLOSS
EH.\ Erika Mann, Music by Mugnus ||-‘|111i|:g|

A little German g_[irl ol the cily streets, I|1r::uu|| children's SONgs, the ””|.\ ones
hfn- L‘II'J“'.‘-’. i.l‘“.-' !In- slory ol her lih- . .. of how she w anted to IH'!(IIH(' a greal
singer but was too poor to stmly, of how her lmy Iriend was killed in the lorest,
leaving her t-rniirvl_\' alone; and ol her sadness at the sorrow ol the world.

3. “1ue Livrce Revoruriomary ™ © = = = & IOHN [ ATOUCHI
(By Erich Muhsam. Music by Werner Kruse, fn:_'r'rxlu .||J.|[:I.|ii-|n by Jolin Liatouche)

-

). T Ski TeacHer” o et e e gl b ERIRA MANIN
(By Erika and Klaus Mann. Music by Peter Kreuder)
To the ski teacher evervone — prime minislers, debutantes, kings, radicals and
conservalives, are {'I|llii”_\' comic when ||1t-}' learn how to ski — with one ex ep-
tion, the |n:-_\' she loves.

7. 'EspeciaLLy ror Mr. Wintersorrom”
(By Erika Mann. Music by Magnus Henning, Fnglish adaplation by John Lalouche)
Theol . .0 .5 i n . . . SYBHIESCHILOSS
The boy C e e e . . WAILLACE ROONEY

B: T ETONICATION ' b Ry i e et S s IO TR GOSIAR




0. "Famous PeorLe o tne WeEk™
(By Erika and Klaus Mann. Music lJ!.' Magnus Henning, |.r1|_fii.-[| |1||.il|.|||L|i1J|'l by Edwin l)r-hh_\'}

The “Famous l']vup.llv of the Week” — Erika Mann, John Beck, John Latouche,
53'}11'”0 Schloss, Wallace Rooney, Therese Giehse.

INTERMISSION

PART I

o

10. Seies”
(By W. . Auden and Ernst Toller. Music by Herbert Mueril)

'.r;!!* ”.t_';“fl’h'“ —_— \\‘\Fil”ill!' [")Lﬂ[\!'ll'l\'. .I(I]III I.i-ltl}ll'.'l'll'. S\IJI”(' .\:'l'lilflh:-i_ _II)IIH Il(lL

t1. O THE Lrrree Creus:Panegr” - & o - 2 = o LOTTE GOSLAR

12. Docror’'s Orpers” CRE R e & s o w THERESE GIEHSE

(By Erika Mann Music by .\}.uuml- Henning. |'.r||_§|l-|| ;uLl[Jl.!linn |!\' John t.-lll'Lth'l

1%. "WiLie Tue Weeper”
(Old American Song)

WALLACE ROONEY

14. Tne lLorever e e e e e e S TRILLE S CHLEOSS
(By Klous Muonn. Musis by Magnus Henning, | nglish .ul.q-l.nlinn by John Latouche)

15. Tne Gancster oF THE Pueper Swow™ . . . JOHN LATOUCHE
(By |_r'rL.'| Muann, Musi Ir'\, Magnus Hrnnln;_g, ]_n-_gll-:L .|u|;||.!,glnm Ir.\ Tohmn 1.|!|r||(|||'J

160. "Stupmrry Tarks” Shonat Pt g e s - TEIERESE GRS
[H-.' iTIL-. Mann, Musi I-\ .\].u_lnlh- I!!‘Ill"ll[_']
Hll.ipl'l'.“l}' hersell Sings. She tells how she is the world's worst rI.'erf-r_ and
how extremely pr'um[ she is of her power lo bring war and misery into being:
her one fear is that people sometime will realize that stupidity is worse than
an” lfm.w. IIlinus lJ'mI seem lo |w maore t|un;‘jvrm|.~' — ;1|n| fjll‘ll \\'Lill wi” IH"I'()IIII"
of her?

1'7. “-]‘lll-'. [},\-.\'('I- OF THE \\FJIH.IN‘

LOTTE GOSLAR

18. "Cowp” . . . « =« ERIKA MANN

I\.\'urilu lu' |.r'rL.u Mann. Music by .\-l.n_-nil-. |||'nr|.ir||_l|

At the planos: Macnus Hennine and Dr. Feuix Gunrner




A NOTE ON “PEPPER MILL”

HOUGH the "P{?ppermi”" is here billed as an intimate revue, it is riusaly allied

to the tradition of “cabaret art,” “Ueberbrettl” and “Literatische Revuebuhne,”
which have had a |ung_f tradition in the German theatre. “"Cabaret” there has a somewhat
different connotation than it has in America, that ol informal entertainment, slngt_!d some-
times in a cabaret, sometimes in a theatre, but al\\'il}'s HH[Wi".I['IIIi[JlISI}' and in intimate
mlrruunc[ingjs. and not afraid to deal (;c(:asiuna“y with serious lopics.

The first [_n_*.rl'urmi'uu'{-: of the "Pm)[wt'mi”" was given on New Years Eve of 1933,
in Munich, at the “"Bonbonniere,” where Frank \\ edekind, the noted plm \\u;_flal and a
brilliant coterie had once -lmfm{ their famous “Eleven Hdnﬂm{*n entertainments. |
achieved immediate success. AI’[E‘I ]Jld}ll’][j for two months to [rmu]r-:[ houses, “we leli
Germany rather suddenly,” as Erika Mann once said in an interview.,

[ts travels begﬂn with Switzerland, where it achieved the same success as in Munich,
playing three and even four return engagements in Basle, Berne, Luzerne, and other
cities. A veritable :q',{lwaia of enthusiasm prt'Ut[v(' it,” as a writer for the Berne
la{,wacllt said. From Switzerland it went to P rague, Brussels, S .:|z[:u|g (fur a special
perlormance for Max Reinhardt and his guests) u.ml to other cities and countries, giving
in all 1,034 ]1[-_.1'](_)1!'[]:!!](,(’.5 before coming lo thisc ountry, where it is for the first time staged
in l'lng_ﬂ'tsh. Its title was given it I)y Thomas Mann, the great German writer rvr{-'nt|}'
deprived ol his citizenship, Father of Erika Mann.

ERIKA MANN at 1‘ig|1[tr(‘n was a ;1ll|1-i| of Max Reinhardt's and app(‘iirf}d in a number ol his
productions in Berlin. By the time she was twenty, she was well-known lor her perform-
ance in the leading role of “Anja and Esther,” a play by her brother, Klaus Mann, and other
successful productions. She continued to act, with intervals out for a trip around the world,
until the theatrical crisis in (_h‘r‘mimy made her think of ln&g_linninu a new venture in the
theatre. That was the “Peppermill,” which she originally conceived and staged.

THERESE GIEHSE was for a decade the I('i’ll“]lf_{ character actress of the Munich K;umm'rspivlf-_
one of the most noted theatres iu(:.:vrmfm}'. and also }‘J'il}'i'll the immortal Mrs. Peachum in
many productions of the “Three-Penny Opera”™ in Berlin and other cities, in Bruno Frank's
“Storm in A Teacup,” now a l.ondon success, and other plavs. She has been with the
.I)f'p])(fl'llll'“” from its |n‘.ginning, relurning during ils vacalions to the legitimale stage as a
guest ;)'il)—'t_rr in several countries.

LOTTE GOSLAR made her first appearance at 17 at the Scala, Berlin's largest music hall and
scored an immediate success. She has also danced at the Berlin Winter Garden and the
Cabaret der Komiker there, and at Voskover and Werich's lamous theatre in Prague. She
has given solo dance recitals throughout Europe.

MAGNUS HENNING is a voung Swiss who reluses to take himsell as seriously as musie critics
sometimes have done, and who has written many songs. {]‘:'t'nsimm”_\'. as in the Hljt'ppf'rmiu."
he |1|¢'13.'s them.

JOHN LATOUCHE here makes his first appearance on the stage, though he has been
connected with it in such activities as writing lyrics for “Murder In The Old Red Barn,” for
Spivy and other niglllt‘[u]) entertainers, and, ol all things, as research director for the Russian
Ballet. He earned his way l'|1r('.~ug|1 Columbia winning poelry prizes, and will shortly have a
book of verse in print.

SYBILLE SCHLOSS was the ingenue lead ol the Munich I{umnwr.-:pit-ld- helore joining the

"P(*ppt'rmi“.”
JOHN BECK comes here from (‘}If('i]f.!() where he np;}('urt't' in supper club entertainments.

\\F \I] \(‘I- !{f}(}'\"\' is a (I]t' ]-)I."llnd \\ (ll’l\ !"I(l') ﬁl’-l(ill-ll(‘ fll:[l Ilrl‘\ Elltl\(ll in many sumimer

llll(l winter '«llHL llllll|]|llll(\ Ilf‘ is ]\.l'lﬂ\\ﬂ in .\I 4 fll'l Il'lr .|II‘= I’ﬂl’ilfl appearances

Sponsors of the “Peppermill”

Harieron Fisu ArmsTroNG Theresa HeLsurn Eamin Lupwic

Mgs. Georce Backer Fannie Hursr Prince Huserrus Lowenstiin
Vick: Baum Mg. anp Mgs. ALFrep Knops Max ReEiNtarpT

Mprs. Wirtiam B. Cuavsourne  Mes. Henry Gobparp LLEach Mavrice WERTHEIM

Paur D. Cravarn Megs. Marcarer Lewisonn

..IITN'IHI'_ 1956?/7.?







gi‘i/ca Manr’s
“PEPPER MILL"

Directed by Tuerese Giensi
Su”iny.\' f."c':;im'n'flI and p(u':li'(-ff by Anton REFREGIER

Musical director: Macnus Hennineg

I{I{Ii{.'\ .\i-\‘\l\: ”li.‘f-’l'l".\'.\' (]_I ('l‘!'i'”””lf‘!*_\

t. "Tue YobrLer" S e ae s w o THERESE GIEHSE
{“'\ Erika Mann, Music by Magnus “l‘"l!ill:.' |.||l_'|i.-|1 ruE.qli.lliun by John Latouche)

g “DiscRueniEns - . . . e e i e« HBTTE GEOSEAR

5. DEMAGOGUE . . . . + « « . . WAILLACE ROONEY
(By Ernsit loller and W. H. Auden. Music by Aaron Copland)

¢ CHREDRENS DONG . . 4 & 'z & w » SYBILE SCHLOSS
(B Frika Maon., Music by Magnus Henning)

A little ¢ rerman girl ol ”I{‘ city streels, I|1rt:|1gh children's SONUS, the only ones
she qun\'s. tells the story ol |1(‘l' |i|l- ! |1|>w she wanled to become a greal
singer hut was loo poor lo slllc[\'. of how her bov friend was killed in the forest.
ii‘:l\il'l,!_f her 1'!||’il'{'|)' iliulll'; and ol I'Il‘l' ~..‘|:I|1(-\._- al the sorrow of Ilu' world.

5. Tue Livtie Revorutionary” . . . . . . JOHN LATOUCHE
(By Erich Muhsam. Music by Werner Kruse, English adaptation by John: Latouche)

6. "Tue Ski Teacuer™ s e W Tw b b i e e ERIKAMANN
“’l'\ I':ril\\l. illlfl Klaus .\]illlll. Music Ia) Peter l’\rr:ul:-rﬂ
To the ski teacher everyone — prime ministers, debutantes, kings, radicals and
conservalives, are equally comic when IIw}' learn how to ski — with one exc ep-
tion, the bov she loves.

7. "Especiariy ror Mr. WinTERBOTTOM
(By Erika Mann, Music by Magnus Henning, English adaptation by John Latouche)
Thegiel o 5 o 0 e . e« SYBHLE SCHIOSS
The boy J e e o aw WALLACE ROONEY

8. “Inroxication” . . i . 2l B0 P O . LOTTE GOSLAR




9. Famous PeorLe orF THE WEEK"

(By Erika and Klaus Mann, Music by Magnus Henning. English adaptation by Edwin Denby)
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INTERMISSION

PART Il

10.  SPIES
(By W. H. Auden and Emst Toller, Music by Herbert Mueril)

The “Spies” — Wallace Rooney, John Latouche, Sybille Schloss, John Beck.

i1 "Fue Lirrie Cwrevs Pancer” = o0 & & ¢ < LOTTE GOSLAR

12. "Docror’s Orpers” o » & a4 = = v » THERESE GIEHSE

“;\ I:I'ilx.n .\I.tl‘llr. Music by ."'|.|=_51|||-u ”u-"n"m_ I ||;_||i-'|| .|1|u1|1nli||l| by John ]..|I|r||||n-J

15.  WiLue Tue Weeper”™ v e s e e WALLACE ROONEY
(Old American Song)
4. The Loreve’ T o i DI Sl 0 2 LB 0L

l_Hw_. Klaus Mann. Music by Maognus Henning. 1 nulish .uLl]ﬂ.lI'i-m by John | mlouche)

15. THe GanestEr oF THE Pupper Swow”™ . . . JOHN LATOUCHE
{H.\ Erika Mann., Music by .\l.u_:ullh ”u'rlrliru_:. I_rh_-Ji-F. .1-|.||||.le|-| |;_\ Tohn Latouche)

16. Stupmiry Tapks” . : . . ; ] ! . THERESE GIEHSE
1”\. Frika Mann, Musi I-\ \1.|ul1il=- ”l'nnlllu]
Stupidity hersell sings. She tells how she is the world’s worst ||;mg|-|'_ and
how r-xir'l‘lllt'l’}' pruII(i she is of her power lo F\rint_l‘ war and misery into I“'i“L'i
her one fear is that ;n-npll‘ sometime will realize that !&iupirlily is worse than
all those things that seem to be more dangerous — and then what will become
ol her?

17. "Tue Dance oF THe VirGIN™ £ R o - TR GO SEAR

S = T O L I A R e . + . ERIKA MANN
(Words by Erika Mann, Music by .\I-IE_'I'IIJ\ Henning)

Al the pianos: Macnus Henning and Dr. Fenix Gusrier
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A NOTE ON “PEPPER MILL”

HOUGH the “Pep])ermi”” is here billed as an intimate revue, it is c‘]nﬁt'*]y allied

to the tradition of “cabaret art,” “Ueberbrettl” and “Literatische Revuebuhne,”
which have had a |ung tradition in the German theatre. “Cabaret” there has a somewhat
different connotation than it has in America, that of informal entertainment, .‘iiiiﬂ’tﬁl some-
times in a cabaret, sometimes in a theatre, but always UII[)I’(‘I['I[“[I[ISI}' and in intimate
surruumlings. and not afraid to deal ur_'(.';-lsimm”y with serious topics.

The first [n_*r[()rnliul(‘.c of the "Peppermi“" was given on New Year's Fve ol 1933,
in Munich, at the “Bonbonniere,” where Frank Wedekind, the noted p|at}'\\'rigjhl. and a
brilliant coterie had once slagc-tl their famous “Eleven Hangmen” entertainments. It
achieved immediate success. Alter [}hiying for two months to crowded houses,
Germany rather suddenly,” as Erika Mann once said in an interview.

we left

Its travels Iwgﬂn with Switzerland, where it achieved the same success as in Munich,
playing three and even lour return engagements in Basle, Berne, Luzerne, and other
cities. “A veritable lls}flmsis ol enthusiasm prt:ec‘.{?t[ud it,” as a writer for the Berne
Tﬂgwacht said. From Switzerland it went to Prague, Brussels, Hnlzlmrg (for a h‘[}{-‘(‘iii]
pe_r}urmam:e for Max Reinhardt and his guests) and to other cities and countries, giving
in all 1,034 performances before coming to thiscountry, where it is lor the first time staged
in lﬂnglish. Its title was diven il l‘)y Thomas Mann, the agreal German writer rf,-c_'cnl]}'
t[epri\'ec[ ol his {tiliz{_ms!]ip. tather of Erika Mann.

ERIKA MANN at (.‘fﬂi]l[‘(‘ll was a pupil of Max Reinhardt's and appeared in a number of his
|1rmhu'iiuns in Berlin. ]5\ the time she was wenly, she was well-known for her []l-rl'.urgn-
ance in the leading role of “Anja and Esther,” a |inl‘y l)y her brother, Klaus Mann, and other
successlul prnduvtiuns. She continued to act, with intervals out for a trip around the world,
until the theatrical crisis in Germany made her think of beginning a new venture in the
theatre. That was the ”PL'|:-[1(.-r|11i“_" which she uriuinn”y conceived and 5l+1ger,|,

THERESE GIEHSE was lor a decade the [eat[ing character actress of the Munich !\-illl'llllt‘r.-irlil‘i(',
nlu_'0|'||:c most nulml theatres in (‘r(‘rlrlﬂl]‘_\'. and also |]Iil‘_\'{'(1 the immortal Mrs. Peachum in
many |1rm|u('liuns ol the Ml..|\rt‘t'-l)t:1|ny (};It'riln in Berlin and other cities, in Bruno Frank's
“Storm in A Teucup.” now a lLondon success, and other phn-s. She has been with the
“Pcppcrllli"" from its beginning, returning during its vacations lo the legitimate stage as a
guesl plil)'(_‘r in several countries.

LOTTE GOSLAR made her first appearance at 17 at the Scala, Berlin's largest music hall and
scored an immediale success. She has also danced at the Berlin Winter Garden and the
Cabaret der Komiker there, and at Voskover and Werich's Tamous theatre in Prague. She
has given solo dance recitals throughout I':llru;u‘.

MAGNUS HENNING is a voung Swiss who reluses to take himsell as st'r'fmlr-'ly as music crilics
sometimes have done, and whe has written many songs. ()r':'nxinnuuy_ as in the *'l’|'|1|n-r|ni”."
he |]|il‘_|'h' them.

JOHN LATOUCHE here makes his [first appearance on the slage, llmltgh he has been
connected with it in such activities as wriling |'_\-'ri¢'_~' for “Murder In The Old Red Barn,” for
Spi\-‘}' and other nighlcluh entertainers, and, ol all !lniug‘s. as research director for the Russian
Ballet. He earned his way thruugh Columbia winning poelry prizes, and will s|mrt]y have a
book of verse in print.

SYBILLE SCHLOSS was the ingentue lead of the Munich Knnmu-rﬁpivhr belore joining the

“I)l‘[]]}{'ﬂ'lli“."
JOHN BECK comes here [rom Chicago where he appeared in supper club entertainments.

WALLACE ROONEY is a Yale Drama Workshop graduate, and has plaved in many summer

and winter stock companies, He is known in New York for his radio appearances,

Sponsors of the “Peppermill”

Hamieron Fisn ArmstroNG Theresa HeLur~ Emiu Lupwic

Mgrs. Georce Backer Fannie Hursr Prince Husertus |LowensTEIN
Viekr Baum Mpgr. anp Mrs. AvLrrep Knopr Max ReintarpT

Muis. Wirriam B, Cuaosourne  Mrs. Henry Gopparp LEacn Mavrice WERTHEIM

Paur D. Cravarn Mgs. Marcarer LEwisonn
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