MON

MONACENSIA

Verbundkatalog Kalliope

The Audience.

Mann, Erika

Nutzungsbedingungen

Bei zahlreichen Dokumenten auf monacensia-digital.de sind die Urheberrechte bereits abgelaufen. Sie
sind gemeinfrei und dirfen ohne weitere Ricksprache mit der Monacensia weiterverwendet werden.
Bei den Dokumenten, bei denen noch Urheberrechte bestehen, mussen fir eine Weiterverwendung
stets die Rechteinhaber*innen angefragt werden sowie eine Publikationsgenehmigung der Monacensia
eingeholt werden. Das Zitatrecht bleibt hiervon unberihrt.

Zur Erteilung einer Publikationserlaubnis wenden Sie sich bitte an:

Monacensia im Hildebrandhaus

Literaturarchiv

Adresse: Maria-Theresia-StraRe 23, 81675 Minchen
E-Mail: monacensia.literaturarchiv@muenchen.de

Terms of use

The copyrights for numerous documents on monacensia-digital.de have already expired. They are in
the public domain and may be reused without further consultation with Monacensia. In the case of
documents for which copyrights still exist, the copyright holders must always be contacted for further
use and publication permission must be obtained from the Monacensia. The right to quote under
copyright law remains unaffected by this. To obtain permission for publication, please contact:

Monacensia im Hildebrandhaus:

Literaturarchiv

Address: Maria-Theresia-StralRe 23, 81675 Minchen
E-Mail: monacensia.literaturarchiv@muenchen.de

Visual \\Llibrary



ele
ERIKA MANN,

THE AUDIENCE 1is one of the most delicat e instruments in exietence.
There is something virtuelly uncenny about the hyper-sensitiveness
of an ordinary listening-orowd whose average member,if sddressed
individually,would afford the lecturer no grester chance to praoctice
his or her art,than one disconnected string would the violinist,
In playing his instrument,the lecturer had better not rely on tricks
or mannerisms, Like any instrumentaslist,he'll need talent;a sound teechnie,
a measure of practieal experience, and « perhaps sbove all -« an inborn
love of his tool.Hhhikh Unless you like your audienou;it won't like you,
and you'll prove incapable of even a fair performance.

Here are some of the basie rules and tebus which,as a 1aoturer;
I have come to respect: ,“‘\C‘*..?:L—i Es
{1.) Be present,~ the whole of you,with sll your hﬁuﬁ; all your
heart and mind, Never say a sentence,emptily,as it were,and without
having thought and felt its contents. Your audienee may not actuslly know
Just what perturbs themj yet it reacts instinotively to any absent-
mindedness,any half-heartedness on your part,and even onme minute of sloppi-
ness and diminished intensity may loose you its precious ear.
92,) In the course of your address,look into as many eyes as possible;
give everyone in the place the impression that he or she might presently
meet with your personal attention, Don't forget your balcony and be especial-—
ly mindful of your far ends,in the back as well as on the sides. Your
center-front-rows feel elose to you anyway ,and you might even embarrass
them by taking undue advantage of their physical nesrnees.
.12:1 Whenever you meke a misteke,don't try to hush it up; exploit it;
turn it into an amusing incident which will enliven your listeners,rather
than make them wary and uneertain, This holds true for any disturbance




control ;ﬁff
beyond your nimhmnkk, When tha1llé€grefulos properly to funotionj when
it huns,whistles,or falls silent : don't attempt to go on as if nothing
hed happened, Talk it over with your sudience; sinoe they know that
you are in a nnll;be o generous as to take them into your confidence.
Do likewise whenever the hooping-ocough overtomes you. Let them in on
your sufferingsj 1nvite them cordially to do & bit of coughing themlolran,
and they'll emerge, a grateful end invigorated orovd,
_t_a!._.l_'l‘hough you don't have to start out with a Juka; %: run‘.sm.»eaf
fairly early in the game is likely to do you good ~ provided it really
£its the occasion, Jokes,not organically and logieally connected with
what you have to say,may be exceedingly harmful.
LELJ Wateh your gestures of which there must be neither too many nor too
few and which had better be right,both; for sizejand tempo. When raising
a new point,or emphasizing an important one,you may osuicken your
sudience's attention by some slight move of your hands. Steady gestiou-
lating,0f the other side,will tend to tire your listeners,and make them

acutely nervous,

(6,) Never continue in one vein for too long a period of time,If,in the

course of your presentation,you mean to be mild,militent eritical,sed,
funny,frightening,comforting, famy,and apprehensive ,spread all these
crualities all over the place,rather than getting stuck in any one mood
for more than & few minutes. Also,once in a while,think of the pause that
refreshes,

s
EE:lﬂWhﬂt else} Dozens of erucial points might be added but tolluﬁikg
embraces most that's important: Don't ever talk down to your audience, =
Speak upj everybody wants to hear you ,and nobody wants to makn_an effort
to do so.,Be patient with hecklersj; the more aggressive they get,the
more gently amused you'd better sppearj never permit a heckler to ally
himself with your audience but in a kindly fashien turn them against him ,-
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he's asked for just that,- Be natural, Be nice; and,if you ean help it
at all,don't finish on a shrill or depressing note.Crim,as your subject
may be,don't send your audience home,uorrf and dejeocted, There's

always hope,and in the end, the most disharmoniec truthy may be dissolved

TRUTHEY L

intoYNharmony,







