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Ans

Erika Mann
Kentonsspital, Room 75 A
Zilrich

Jamary 28, 196}
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will you please forgive me for writing in Pnglish, But
then, my French is a bit too flimsy and unreliable as to be
used in a letter. Besides, I know that you understand English
quite well and that Messrs. Flaiano and Brusati to whom I am
co-addressing this anyway will surely help if hel-p be needed.

I understand from Dr. Cassuto that towards the very end of
the film a sgcene is planned which is considdred to be most impor-
tant - not only for Tonio but also and particularly for Idisaweta
whom it is to furnish with the opportunity to show herself sensible,
understanding and "resigned" enough not to disturb Tonio in hie
grief by trying to comfort him., I am speaking of the scene in which
Tonio weeps.

As 1t goes and eccording to his development up to that particu-
lar point|he is not really very likely to weep. Even so one might
imagine that the unslaught upon his childhood memories brought about
by that festivity and by "Hans" and "Inge" could have softened him
to such a degree that he findshimself in tears. These tears, however,
ought to be the last tears that he permits hia nostalgia to make him
shed. And even while crying, he should (of thie I am very much con-
vinced) pull himeelf together and dry his eyes, comb his hair ete.
in front of a mirror - the small, oldfashioned and perhaps slightly
distorting mirror hie modest room ie equipped with. In doing sc he
might murmuy a few incoherent, yet perfeotly understandable senten-
ces such as: "lNonsense... wvhat am I crying about... as if I hadn't
always known it... they aren't for me ... never have been ,.. the
king has wept«ss I am not Philipp of Spain ... and I haven't been

lyedina eoyw... better look out that I am not betraying myself... stick
(\_ _"Z;» to my work... (he looks alright now) Now, that's better...".iAnd then,
he might just as well go and fetch Lisaweta for dinner.

Please don't misunderstand me., By no means am I trying to button
in on Flaiano's and Pewusati's work or on yur own conception of the
finale, It's just that the Tonio of the end has to be a different man
from the Tonio of the beginning.and that his experiences - first in
Italy, then in Lilbeck and Denmark have to change him. He can't be
permitted to be weak at the moment we lose sight of him. He has to be
dedicated to his work, incapable of being possessed by anyone or
anything, except by his work; andwhile there are mellow chances in
the air oconcerning his relationship to Lisaweta, Tonio - a dottrminoq

C“{hﬂgh{uﬁﬂﬁTonio - remains alone.
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